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OFF BALLANCE: 

Being Chairman of the Jan and Dean for Congress Committee and having been an 
unmitigated surfer for many a moist semester, I can't imagine anyone else writing 
these notes — now that George Bernard Shaw is no longer available. 

Let's establish l ight off that Jan and Dean are the greatest thing since home relief. 
There’s a legend going around, which I just made up, to the effect that Jan and 
Dean were born Siamese twins. And that because they were joined at the feet, their 
parents thought they were a dance team. This is nonsense because (a) they are not 
related in any way except musically; and (b) they are not Siamese -although the- 
are considering having their eyes fixed before making their next Oriental tour. 

In the title song of this best-selling album, you’ll note their reference to a '34 Wood* 
They tossed in this mild inaccuracy merely for melodic counterpoint. Jan and De. 
DO have a woody wagon, but it’s an elderly Pierce Arrow hearse with a -you’ll 
pardon the expression- 1933 body. It was once owned by a little old Pasadena Funeral 
Home which has since been converted into a home for Retired Roller Derby Girls. 
And their woody-hearse is in mint condition because the owner used the hearse for only one thing — he planted 
geraniums in it. 

But now Jan and Dean drive it to their favorite beach practically every day, and the hearse is full of rollicking, 
sturdy, bleached surf-bunnies (a hip term applied to stunning young ladies who lounge on the sand and subsist 
entirely on hotdogs. fried kelp and some abrasive affection). The boys’ surfing-hearse not only accommodates 
countless dolls — any one of whom could revive the imagination of a dying hermit -it also carries a dozen surf- 
boards, including a double-decked job for couples who are inseparable, and has its own wine cellar, barbecue pit, 
and a stall for their Wonder Horse. Irving. Because of the justifiable and deductible pride, Jan and Dean take in 
their Woody-Hearse, it seems only fair to reveal that it’s not pure Pierce-Arrow. As a result of automotive cross- 
pollenization, the tires are Early Harley-Davidson and the motor was wrenched out of a 1925 Model T Runabout! 
But its carbide lamps are semi-contemporary, they have just pasted fresh tarpaper on the running boards and out 
of each buggywhip socket there waves a banner — one representing USC which Dean attends, and the other the 
California College of Medicine where Jan’s a scholar. 

Jan and Dean regard whirling a conventional steering wheel as rather poor form, so they have sawed off the steer- 
ing column even with the floorboards. Hence, they now steer the hearse beach ward by ordering one of their horde 
of bleached babes to lope along on each side of the vehicle and give the front wheels a vigorous kick whenever a 
change of direction is desired. This is a splendid navigational aid and also tends to weed out the less durable dolls. 



I submit all this factual data because the fame of Jan and Dean has given rise to a series of prying, inaccurate 
articles based on proliferating myths. You may, for example, have read "The Inside Story of Why Jan and Dean 
Refuse to Play Twin Harpsichords!’ "Why Do Jan and Dean Insist on Recording in a Minuteman Underground 
Silo” "Jan and Dean Meet Lady Chatterley at San Onofre” "Jan and Dean Fight the Man-Eating Anchovies” 
and “The Night Jan and Dean Taught Their Landlady the Leonard Bernstein Stomp!' 


If you are the usual alert Jan and Dean album collector, you may well have noticed that in this album, they sing 
about many cities. This municipal decision has created some bitterness, because several towns had to be eliminated. 
Indignant petitions have been received from the citizens of Frozen Monkey, Montana; Elephant’s Breath. Idaho; 
and Tent Flap, Arizona, all of them pleading pathetically to be included in this album, but it was manifestly impos- 
sible to work them all in. So I am suggesting — as a gesture to national solidarity — that their next album salute the 
Civil War Centennial, with musical tributes to both the Union and the Confederacy. With such songs as the follow- 
ing, nobody will feel rejected. Here are a few of the titles I have recommended to their wily manager, the notori- 
ously debonair Lou Adler: “Jan and Dean Twist Through Georgia” "Jan and Dean Shoulder Muskets at Antietam 
and Have a Real Blast” and “Jan and Dean Are Caught Looting at Gettysburg!' If you have any such non-partisan 
song titles, I urge you most animatedly to keep them to yourselves. 


to go now. Being Mayor of Suave City, I am taking poise lessons by watching old William Powell movies on 
ion. Also, I'm knocking out the boys’ next single, "THE CREATURE FROM UNDER CHAVEZ RAVINE 


I have 

television , 

BATTLES IT OUT WITH JAN AND DEAN!' 


A graduate of the University of Illinois and former Captain in the Marine Corps, Bill Bal lance is quip-jockey on 
KFWB, Hollywood, every night f rom 6 to .9 PM and also writes a monthly column for ' TEE N Magazine, in his 
usual discjocular style. 
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Baby Talk; VVc Go Together: 
Pa I ieaden Park, In A Turkish 
Town: Who Put The Bomp; Heart 
And Soul: Barbara Ann: Poor Lit- 
tle Puppet: Tennessee; Queen Ol 
My Heart; A Sunday Kind Ol 
Love: Jennie Lee 
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Linda; Walk Like A Man: Surfin'. 
Left Turkey Trot. Rhythm Ol 
The Rain; Mr Bass Man; Walk 
Right In; The Best Friend I Ever 
Had; The Gypsy Cried; My Fool- 
ish Heart; When t Learn How To 
Cry: Surfin' Sa/ari 
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MAHLER SYMPHONY NO. 1 IN D MAJOR 


SIDE ONE 

1. 1st Movt. — Langsam schleppend (13:23) 

2. 2nd Movt. — Kr.ifrig bewegt (8:30) 

3. 3rd Movt. - Fcierlich und gernesscn (Begin.) (8:17) 


Mahler's First Symphony has a peculiarly checkered history, one 
which revolves to a large extent around two women with whom, 
still in his early 20s, he became passionately involved. The first was 
one Johanna Richter, a soprano who joined the Royal Prussian 
Court Theatre at Kassel in 1883, the same year as Mahler was 
engaged there as conductor. The emotional upheaval stimulated his 
creativity — a pattern that was to recur throughout his life — and 
Johanna Richter bore fruit in the form of the Songs of a Wayfarer, 
the cycle of 6 autobiographical songs to his own words which were 
to play a large part in the forthcoming First Symphony. Some three 
years later, when Mahler was conductor of the Leipzig Municipal 
Opera, he met a certain Captain von Weber, grandson of the 
composer. This led to the completion of two large-scale projects: for 
the Captain commissioned Mahler to prepare a performing version 
of his grandfather's unfinished opera Die Drei Pintos, and the 
Captain’s wife, with whom Mahler had an affair, was the immediate 
inspiranon for the realization of the First Symphony. Work had 
started on the latter towards the close of 1887 (although sketches are 
thought to date from two years earlier) together with the songs from 
Des Kttaben Wunderhom and the movement which eventually 
became the gigantic funeral march with which the Second Sym- 
phony, the Resurrection, opens. Mahler later described Frau von 
Weber to his close friend, Natalie Bauer-Lechner, as “a luminous 
being, entirely devoted to beauty and good” and claimed that she 
had given a “new meaning" to his life; and we are told by Max 
Steinitzer, one of those close to Mahler at this phase of his career, 
that when in the throes of composition, he seemed “drunk with the 
beauty of the world and with that of the sounds within him.” 
Sometimes when Steinitzer arrived to take him to dinner he could 
hardly drag him away from his work, and only on condition that 
they would not meet people whom he knew “capable of destroying 
his exa(ted creative mood.” By the end of March 1888 the Symphony 
W3S finished, and its deliriously happy composer wrote “emotions 
became so powerful in me that they gushed forth like an impetuous 
torrent; at a single blow all the floodgates were opened within 
me ... spring won't let me stay inthehouseany longer! I must get out 
and breathe deeply again. For six weeks I have scarcely left my work 
table!" 

The work was first performed under the composer's direction in 
November 1889 in Budapest, where Mahler was Musical Director 
of the Royal Opera. On that occasion it was described as a 
“Symphonic Poem in two partsf and Mahler's failure to provide 
any kind of explanatory program doubtless contributed to the 
waspish and generally uncomprehending reception accorded it. For 
this omission he subsequently provided more than adequate 
compensation: the program supplied for the second performance in 
Hamburg in 1893 is of inordinate length and complexity, and yet 
another expository analysis, modifying and refining upon its 
predecessor, was put into circulation before a performance in 
Vienna in November 1900. The substance of these two programs, 
insofar as they apply to the Symphony as we now know it, is 
incorporated in the commentary below. It remains only to add that 
in 1900 Mahler denied that the title Titan, which had become 
affixed to the Symphony in 1893, bore any reference to the 
sentimental novel of the same name by Jean Paul (one of his favorite 
authors); rather, he said, he had in mind “a strong heroic man, his 
life and sufferings, his battles and defeat at the hands of fate.” 

(After a performance in Weimar in 1896 Mahler eliminated what 
was originally the second movement of the Symphony, “Blumine” 
(“Flower-piece”). He never reinstated it during his lifetime and it is 
therefore not included in the present performance.) 

FIRST MOVEMENT. The opening scene is set in the midst of 
nature, in a forest where the sunlight of an early morning in spring 
sparkles and shimmers: the world comes to life after its long winter 
sleep. The mystic infinity of nature is heard in the long pedal-point 
which envelops everything; clarinets masquerade a la Britten as 
distant hunting-horns; trumpets sound a million miles away, 
creating a sense of fairy-tale enchantment (Harry Halbrcich links 
the Symphony with Weber and Schubert in its discovery of the 
beauties of nature and as filled with a child-like wonder, purified by 
the childhood vision); a clarinet impersonates a cuckoo, an 
exceptional bird in this instance whose voice is tuned to the interval 
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of the perfect fourth as opposed to the more usual third (the 
predominant interval of the entire Symphony is the falling fourth 
which, in the form in which it pervades this introduction, may be 
conveniently dubbed the ‘nature 1 motif). Mahler was to evoke the 
moods of nature many times during his subsequent career, notably 
in the Third and Seventh Symphonies and in Das Lied von der Erde; 
but nowhere is the aura of unsophisticated mysticism conveyed 
more magically than here. After a long winding theme in the ‘cellos 
the ‘first subject’ stirs to life, a walking-tune of easy relaxed motion 
derived from the first of the Wayfarer songs in which it described the 
poet setting forth across the fields in the freshness of the early 
morning. The development opens with the falling fourths of the 
‘nature’ motif and the winding melody (harp) which now begins to 
acquire a vaguely menacing character; the cellos yearn, the cuckoo 
calls again, and real horns this time sound through the forest glades 
(second subject). For a while thereafter the music glides along 
smoothly enough, the Wayfarer walking tune proving itself capable 
of long-lined symphonic proliferation; but soon a distinctly urgent 
note begins to creep in, component segments of the walking-tune 
become distorted and exaggerated as if in pain, and tension 
accumulates with that feeling of worlds in travail which is a 
hallmark of a truly symphonic argument. The movement of release, 
with fanfares rocketing back and forth all over the orchestra with all 
the tumultuous blaze and flash of an atomic explosion, is surely one 
of the most shattering climaxes in Mahler. Its purpose is to clear the 
air for a return visit of the second subject, this time fortissimo and in 
full focus; after which all that remains is for the first subject — the 
walking-tune — to go stampeding and rollicking to its coda. Mahler 
thought of the timpani as the protagonists in the closing bars, for 
their reiterated interval is that of the falling fourth — the ‘nature’ 
motif. 

SECOND MOVEMENT. If there is a vestigial Dvorakian quality 
about the first movement (related no doubt to Mahler's Bohemian 
ancestry), none could be more assertively Austrian than the second, 
the first of Mahler's many Idndler. Foot-stampings and yodellings 
abound, and short motifs (including the falling fourths of the 
opening bars) are derived from the earliest of Mahler's published 
songs. Flans und Grcthe, also known as Maitanz. The composer 
originally subtitled this movement “Under full sail,” intending it to 
depict his hero "roaming about the world in a more robust, strong 
and confident manner." The Trio is another Idndler, but much less 
boisterous, more lyrical, than its companion — a kind of feminine 
counterpart to the assertive masculinity of the latter. 

THIRD MOVEMENT. Mahler described this, the most unor- 
thodox and characteristic of ail the movements, as "The hunter's 
funeral procession: a dead march in the manner of Callot" (a 17th- 
century French engraver whose satire of war anticipates Goya's). 
Few contemporary listeners knew what to make of this celebrated 
early example of the Mahlerian irony (intended in the Aristotelian 
sense of ‘simulated ignorance’). Its subject is an engraving by Moritz 
von Schwind entitled The Huntsman's Funeral which was very 
popular throughout Austria and Germany at that time; it shows an 
unlikely enough assembly of forest animals accompanying their old 
foe the huntsman to his grave, the music for the occasion being 
provided by a band of Bohemian village musicians. This Mahler 
illustrates by means of the old round Frere Jacques (Bruder Martin 
in German) not in its traditional major form but in the minor; the 
round is started by a solo double-bass, muted. Mahler's own 
description is as follows: “a funeral procession passes by; all the 
misery and sorrow of the world strikes our hero with its contrasts 
and irony. The Bruder Martin funeral march must be imagined 
played by a cheap band, such as one hears ar country funerals; it 
draws near, takes shape and disappears ... in the midst of this, all the 
coarseness, the mirth and the banality of the world are heard in the 
sound of a Bohemian village band, together with the hero’s terrible 
cries of pain.” Mahler's orchestral imagination is here shown at its 
most fantastic: "the effect results from the way in which 1 use the 
instruments, which here are masked and hooded and appear in 
strange guises. Everything must sound dull and muffled, as it 
shadows were passing by. To make every entry in the canon clear 
and startling in its tone-color. ..caused me many a headache. When I 
want a tortured and oppressed sound, I create it not with an 


SIDE TWO 

1. 3rd Movt. - Fcierlich urid gernesscn (Concl.) (3:11) 

2. 4th Movt. — Sturmisch bewegt ( 1“ 48, 

■ 

instrument that can play it easily, bur with one that can produce it 
only with considerable strain, by transgressing its natural limits. 

The double-basses and bassoons must whine in their upper registers, 
flutes blow in their lower, and so on." We have to wait tor another 
30 years or so before we find Stravinsky using simila. means to I 
similar expressive ends in The Soldier's Tale. On the other hand the 
1 rio is a kind of nostalgic dream-interlude based on material from 
the fourth of the Songs of a Wayfarer, a tune whose lovely folksong- 
like simplicity is entrusted to the gentleness of muted strings. In the 
song the travelling hero, disappointed in love, lies down under a 
lime-tree and dies; so in effect, as Deryck Cooke pointed out, the 
funeral march of the song is quoted in the funeral march of the 
symphony. 

FOURTH MOVEMENT. The finale leaps out of the dc 
materializing funeral march like a streak of forked lightning. The 
famous cymbal-stroke Mahler likened to “the cry of a deeply 
wounded heart," and it plunges us into the midst of a flaming nebula. 

The main theme (ultimately derived from the development section 
of the first movement) quickly becomes the center of what the critic 
Samuel Langford described as a “pitched battle against the world 
and the demons of life." For a time the storm rages with intimidating 
violence but finally dies down to be succeeded by a serene cantabilc 
melody reminiscent of Tchaikovsky (a composer with whom 
Mahler has much in common: for instance, the lightning-flash 
which opens this movement and its generally tempestuous character 
may well have been suggested by the comparable development 
section in the first movement of the Pathetique. Was not the 
Pathetique also the first symphony to end with an adagio, a 
procedure followed by Mahler in the Ninth Symphony; and was not 
the relative failure of T Chaikovsky's operas comparable to Mahler's 
failure even to attempt one inasmuch as they were both egomaniacs 
and confirmed self-dramatists?) More themes from the first move- 
ment now return, including the 'nature’-motif; but suddenly the 
storm breaks out again with renewed fury, incorporating now a 
strenuous development of the ‘Tchaikovskian' theme. The upshot is 
an extraordinary ‘flash-forward' to the apotheosis which brings the 
movement to an end; but the victory is an illusion, and the hero 
limps from the battle-field to lick his wounds. The fanfares and bird- 
cries from the introduction are heard in the distance like memories 
of that pristine, insouciant world the hero has left behind him, and 3 
long pedal-point supports a molto espressivo recapitulation of the 
‘Tchaikovskian’ theme. We know now that the storm must surely be 
gathering strength to erupt again, and (a striking effect) its return is 
prepared by the violas reiterating its first three notes as a unit 
expanding in rhythm but contracting in volume. By this time 
however the material of the first movement has encroached so 
pervasively on the finale that we accept the return of the former’s 
main climax with its myriad fanfares (an almost dnematically- 
conceived ‘flash-back’) as a logical and inevitable turn of events. 

Now at last the victory is assured, a triumphal procession fully 
authorized, and the ubiquitous ‘nature' motif is transformed into a 
brass chorale in which a passing resemblance (surely fortuitous) to 
the ‘Hallelujah Chorus' may be noted. In this apotheosis the horns 
are the real heroes of the hour: their parts are directed to be doubled 
by as many players as possible, and at one climactic point they must 
eveii stand up so as to dominate everybody, even the trumpets. 

The First Symphony is a sprawling, sometimes inchoate but 
idiosyncratic, always curiously appealing creation; it forms an ideal 
introduction to Mahler and has proved for many, including the 
great conductor Bruno Walter, the prelude to a life-long devotion to 
the man and his music. 

CHRISTOPHER PALMER 


® 1972 The Dccca Record Co., Ltd. Liner © 1977 The Decca 
Record Co., Ltd. Cover © 1982 London Records. All rights of the 
producer and of the owner of the work reproduced reserved. 
Unauthorized copying; hiring; lending; public performance and 
broadcasting of this record prohibited. Manufactured by Polygram 
Inc. and distributed by Polygram Distribution Inc., bOOO Cote Uc 
l.iessc, St. Laurent, Quebec H4T IE3. Printed in Canada. All 
selections on this recording have been previously released. 
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HE AMERICAN PEOPLE HAVE A HERITAGE BASED ON / 

the mythical character ol the cowboy. Nootherpop- ,/ _ 

ular culture figure is so deeply Ingrained into our / —3 t 

I ' psyches. The cowboy represented the freedom . I 

I of the great outdoors, the nobility of a skilled / 

I profession, the romance of the West, a feeling / 

of adventure, and a sense of Independence. / 

ORIGINALLY \he cowboy was an itinerant work- bH -jd r 

ing man. Dime novels, movies, and country 

music transformed him into an honest, heroic, ~-T - 

nigged individualist. And in recent years, a 3P /- 

"cowboy ' has come to mean anyone with the f ~- 

personality of a maverick good of boy. 

REAL cowboys have ridden off into history, but 586 ( ^ 

have left us an American "type." Cowboys still ';5F \ f=r \ 

work on American ranches and rodeos; but the V ' 

cowboy personality, the cowboy of legend, thrives 
even stronger in country music. You'll find no better exam- ” / - 

pies of rugged individualism, of renegade personalities, of \ 

independent spirits than in the characters of the five country 
stars collected on this unique album . 

ALL of these performers have already Indelibly stamped their i 

personalities and their musical contributions on the pages of 
country music history. To coordinate the songs, schedules, and 
contracts of these legendary mavericks took two years. But here, 
at last on one disc, are the ‘ALL AMERICAN COWBOYS. '' 

THE title song of this package, ALL AMERI- 
CAN COWBOY, comes from the pen ol one ol our 
few contemporary American musical geniuses. Like any genius, Merle 
Haggard is an original. He has the image of a lone-wolf artist, a man 
more deeply committed to his music than anything else on earth. And throughout 
his career, he has bucked trends, trod his own paths, and Ignored the mundane. 

In a way, he has all the resistance to conformity and organizations that one associates 
with the classic cowboy personality. 

ON (NOT TIL I WAS) OLD ENOUGH TO FIGHT Haggard describes his bucking the crowd as a youth, 
standing up for his love ol traditional country music. ALL AMERICAN COWBOY is his waltz-time 
praise lor the men for whom this album is named. But as he sings. "There's a wee bit o' wrangler 
in even a lady..." 

y „ ’ EVER since she left the conservative audience gasping when she traded 

In the traditional country-gal garb of gingham and crinolines and 
walked out on the Grand Ole Opry stage in a mini-skirt, Jeannle Seely has blazed her 
own frails. Her striking Intelligence, free-spirited lifestyle, and deeply soulful per- 
formances have long set her apart from most female country stars. 

WHEN WILL I SEE YOU AGAIN Is a showcase for this devil-may-care cowgirl's 
vibrant voice and straight-lrom-the-heart songwrillng talent. Recording 
with Willie Nelson's people, she is as effective a song Interpreter as 
The Red Headed Stranger himself. The pair's styles compliment 
each other on YOU'VE BEEN LEAVING ME FOR YEARS. Seely's 
urgent, hoarse lamentation opens the song, Instantly riv- 
eting attention on the lyrics. Then Willie's battered, 
weary vocal of a man at the dead end of a rela- 
tionship lakes over. Musical memories are 
made of moments like this. 


ALONE among the performers on this 
— — - compilation, Moe Bandy can claim cre- 

dentials as an actual cowboy. Throughout his teenage years 

In Texas. Bandy busted broncs and rode bulls. His brother 
& M /a IS Still a working cowboy. When Moe turned his attention to 

. ■ p making his living with music, he took a cowboy's no-non- 

: ^ A MA sense, keep-lt-basic approach to things with him. 

■t-M . A string of some 30 Top-20 country hits hasn't changed the 

character or the music ol the man one bit. SHE'S OUT 
A BREAKING HER OLD HABIT, included here, is an uptempo 

Wv ' , cheatin' song in the Inimitable Bandy honky-tonk style. And 

IF-- - on SING HER HOME TO ME. GEORGE JONES Bandy sings 

jEz ^ M in tribute to another of country music's outstanding 

individualists. 

IWflFTTWlT? If ,h * f *'* * country star that de 
< - i lines individualism, it's David Allan 

Coe. His iconoclastic behavior is matched by no other con- 
temporary star. Simply by virtue of his wild-and-woolly ex- 
' - -- islence, Coe Is controversy-on-the-hool. 

HE'S a colorful character, a maverick man if ever there was 
one; but he's also one of our finest songwriters and most ef- 
fective country singers. His contributions to "ALL AMERICAN 
COWBOYS" are his distinctive interpretations of two familiar 
melodies. Characteristically, Coe makes both completely his 
-- \ '» i own- On RIOE 'EM COWBOY he lakes Paul Davis' rodeo-rider 

< saga and editorializes In It about how his Rhinestone Cowboy 

persona was stolen from him by Glen Campbell's 1975 hit record. 

Coe sings Willie Nelson on YESTERDAY'S WINE. The song Is one ol 
Willie's most immortal; and Coe gives it an appropriately stately reading. 

THE story has been told and re-told of how 
Willie forsook the conformity ol Nashville and 
struck out on his own. The maverick is now mainstream: Nelson's easy-going 
country balladeering has made him a universally beloved Sinatra of the eighties. 

As they heap awards and accolades upon him, however, he calmly goes about his 
business, riding the road like the cowboys of old and tending to herd after herd of admirers. 

Through it all, Nelson has maintained a western hero's firm sense of right and wrong, a fundamental 
decency, and a strict personal code of ethics. 

WHAT CAN YOU DO TO ME NOW was Willie Nelson's spiritual cry to the heavens In 1970. Here 
he updates It beautifully. Co written with Hank Cochran, the song is an outstanding example 
of his extraordinary songwriting gilt. I WOULD HAVE LOVEO YOU ALL NIGHT LONG spotlights 
the other half of Nelson's talent. Many of his biggest hits have come from his unique skills 
as a song arranger/lnlerpreter. Here he takes a country melody and bends it every which 
way with his jazzy phrasing. It's a technique he has used many times, but one which 
nBVor ceases to mesmerize. 

OUR Infatuation with the cowboy character continues because of the lives and 
careers of entertainers like those presented on this LP. We like to think that 
the values represented by people like Merle, Jeannle. Moe, David, and 
Willie are representative of the American way of life. We like to 
think that Individual freedom, self-reliance, Independent think- 
ing, a certain toughness and resiliency, strength of charac- 
ter, and deep-rooted honesty are frontier virtues that 
have been kept alive In country music. And they 
are. For these are the hallmarks of all the 
performers on "ALL AMERICAN 
COWBOYS." 
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JIM REEVES 

UP THROUGH THE YEARS 

Bimbo 

Little Ole Yon 
Pride Goes Before a Fall 
Pm Hurtin ’ Inside 
Young Hearts 
That's a Sad Affair 
Jimbo Jenkins 
Twee die O' Twill 
Two Shadows on Your Window 

• 


JIM REEVES UP THROUGH THE YEARS 



Mono LPM-3427 
Electronic Stereo LSP-3427(e) 



A Great Career Traced in Song 


Often we speak of happenings “down through the years.” 

But not in the case of Jim Reeves’ life and his career. 

It can only be said that we look upon a lifetime, a career “up 
through the years.” For his star was ever on the rise. 

And, though his lifetime is ended, the magnetism of Jim’s person- 
ality goes on. With the music he has left us, his career continues 
onward . . . upward. 

Bimbo, of course, dates back to Jim’s transition from disc jockey 
and announcer to singer. T weedle O'T will is from one of his first RCA 
Victor albums. And also contained in this remarkable Reeves col- 
lection are ten other “mileposts” along the route taken by a Texas 
youth who captured an audience which can be described as nothing 
less than global. 

So affectionately was Jim received on other continents that ocean 
hopping became as routine in his way of life as a drive to the super- 
market is for the rest of us. The motion picture filmed in South 
Africa, “Kimberley Jim,” swung open the gates on a whole new dimen- 
sion of his already broad scope of talents. (One highlight of this 
album, Noointjie Van Die Ou Transvaal, is sung by Jim in the fasci- 
nating Afrikaans language.) 

The songs in this album were chosen for you by those who admired 
Jim Reeves most— his wife, Mary, who carries on the many show- 
business activities in which Jim was vitally interested, and fellow 
performer and devoted friend Chet Atkins. Their choices represent 
the most meaningful moments in a career which propelled him so fast, 
so far. From the 1950s, you’ll find Two Shadows on Your Window, 
Young Hearts and I’m Hurtin’ Inside as well as That’s a Sad Affair. 
Then, more recent, are songs like Little Ole You and Pride Goes 
Before a Fall. 

Combined, these twelve choices trace the pyramiding popularity 
of one whose soft phrasing and understanding of emotions created a 
vast, international following of people— like you— who demand the 
rare quality of genuineness in one they nominate as forever a favorite 
—Jim Reeves. 








Side 1 

I Know One ibmi 2:02) 

Tweedle O'Twill (bmi2:ob) 

Little Ole You <bmi 2:23) 

Bimbo (BMI 2:48) 

Pride Goes Before a Fall ibmi 2:4i) 
Ichabod Crane <bmi 2:ib) 


Side 2 

Young Hearts (ascap2.-02) 

That's a Sad Affair (Bmi 229) 

Jimbo Jenkins (bmi 2.23) 

Two Shadows on Your Window (bmi 220) 
I’m Hurtin' Inside (ascap 225) 

Noointjie Van Die Ou Transvaal (bmi 2:09) 


A & R Coordinator: Chet Atkins 


NOW AVAILABLE 


IN 


ELECTRONIC STEREO 
In response to public demand, 
an electronically reprocessed stereo version 
of this album is now available in 
addition to the original monaural recording. 


© 1965, Radio Corporation ol America • Printed In U.S.A. 
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Electronically Reprocessed 


MUSIC £rom the movie 


STARRING 


Jamie Uys Films Presents 
AN EMIL NOFAL PRODUCTION 


Kimberley Jim • Strike It Rich • I Grew Up 
My Life Is a Gypsy • Born to Be Lucky • Old Fashioned 
Could I Be Falling in Love • Diamonds in the Sand 
A Stranger's Just a Friend • Fall In and Follow • Roving Ga 
Dolly with the Dimpled Knees • The Boom-Chic Polka 
The Search Is Ended 



LPM-2780 


Jim’s First 
Starring Roie— 

The Wild 
Story of 
South Africa’s 
Diamond 
Strike 


Wide-open towns . . . saloons . . . honky-tonks! 
To most citizens, they mean only "the West." 
But, in the same era, there was another 
rip-roaring tide of fortune hunters and gamblers— 
to South Africa ... to the "Diamond Fields" 
—Kimberley, a pipe of diamonds found 
in the earth in the heart of South Africa. 

From all the corners of the globe they came, even 
some lured by the greater glitter of diamonds away 
from the gold of California. Gamblers, chancers, 
badmen. And the women to match! 

They dug up diamonds by the bushel basket. Only 
a few made fortunes, the others dug their grave— 
a huge excavation renowned as the "Big Hole" 
of Kimberley. A mile around, a quarter of a mile 
deep— still there, in Kimberley today— one of 
the wonders of the world. A colossal, 
headstoneless grave of a multitude of hopes, 
dreams, schemes and gambles . . . 

But— until they died— they LIVED . . . 

They even broke with the government of 
Her Majesty Queen Victoria and set up a tiny 
rebel republic of their own— the "Diggers' Republic." 

It tried earnestly to keep law and order, but 
. . . the adventurers, the con men, the 
high-priced women, the drinkers, the gunmen, the 
outlaws of three continents . . . they made 
interesting living in Kimberley in those early days. 

They brawled and fist-fought, hi-jacked and 
claim jumped— and shot it out in the burning 
veld. Water could cost a golden sovereign, but 
champagne was plentiful enough to bathe in . . . 

The diamond fields are quieter now, but the 
spirit still stirs. The South African has 
forgotten it no more than the Oklahoman, 
the Texan and the Arizonan. 

So we made a film of it with an 
American star— JIM REEVES— who is today the most 
popular recording artist throughout South Africa. 
He plays the singing gambler of that richly romantic 
era common to America's West and Africa's South. 


MUSIC FROM THE MOVIE 

“KIMBERLEY JIM” 

Starring JIM REEVES 

Jamie Uys Films presents 
An EMIL NOFAL Production 
with MADELEINE USHER • CLIVE PARNEL • 
Arthur Swemmer • David van der Walt • 
Mike Hold • June Neethling • Tromp 
Terreblanche • Vonk de Ridder • 

Freddy Prozesky 


SIDE 1 

- KIMBERLEY JIM ( 2:0 2, 

STRIKE IT RICH (1:56) 

I GREW UP (2:19) 

— MY LIFE IS A GYPSY ( 2:27 > C G ^ u 
BORN TO BE LUCKY <i :28 ) 

OLD FASHIONED RAG (2 :i 7 ) ( 

COULD I BE FALLING IN LOVE (^si- 


side 2 

DIAMONDS IN THE SAND (i-.ss) 

^ A STRANGER'S JUST A FRIEND (i :5 s> 

— FALL IN AND FOLLOW , 2;2 i, (-> 

ROVING GAMBLER <i:45) 

DOLLY WITH THE DIMPLED KNEES u-.os) 

THE BOOM-CHIC POLKA u:37> 

THE SEARCH IS ENDED < 2 :i8) 

Public performance clearance— BMI. 

"Bonus performances recorded especially for this album; not in movie. 


Photographed in Color and Scanoscope 

Written and Directed by EMIL NOFAL 

Musical Director and Arrangements: BILL WALKER 


Other RCA Victor albums by Jim Reeves you will enjoy: 
THE INTERNATIONAL JIM REEVES LPM/LSP-2704 
GENTLEMAN JIM LPM/LSP-2605 
A TOUCH OF VELVET LPM/LSP-2487 
HE’LL HAVE TO GO LPM/LSP-2223(e) 
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_ _ _ LONE PUY 33V, RPM 

JIMMIE DAVIS Sings 


Side One 

1. SITTING ON TOP OF THE WORLD Lonnie Carter 

Walter Jacobs 

2. THERE WON'T BE A WEDDING John Smith-Bonnie Smith 

3. DON’T CLOSE THE DOOR Jimmie Davis 

4. THE BEGINNING OF THE END Jimmie Davis 

5. I HAD SOMEONE ELSE BEFORE I HAD YOU Joe Darcey- 

(And I'll Have Someone After You’re Gone) Harry Harris 

6. AUNT DINAH'S QUILTIN' PARTY Arranged by Jimmie Davis 

Side Two 

1. IS IT TOO LATE NOW Jimmie Davis 

2. ROCKS IN THE MOUNTAIN Arranged by Vem Adams 

3. I'LL BE TRUE TO THE ONE I LOVE Ike Cargill- 

E. Settlemyer 

4. WHERE THE OLD RED RIVER FLOWS Jimmie Davis 

5. LONESOME WHISTLE Jimmie Davis-Hank Williams 

6. ALWAYS REMEMBER John Smith-Bonnie Smith 

COVER PHOTO: HAL BUKSBAUM 

• 

Most singers “do an act " as it is said in show 
business. Which simply means they have elabo- 
rately planned and worked far harder than most 
of the public realize to make the best possible 


presentation of themselves. Through unbelievably 
long hours of rehearsal they have polished to 
perfection every phrase of every song, and have 
generally made their performing personalities 
sparkle. 

One singing gentleman is not of the same mold. 

He’s Jimmie Davis. And he feels only the great- 
est respect for his many singing friends who 
devote their energies toward becoming what 
people inside the business say is “more profes- 
sional.” But, for Jimmie, things have never worked 
that way. Jimmie Davis the man is Jimmie Davis 
the singer, and no one has ever tried to persuade 
him to change, because we who prize his records 
want him exactly as he was the first time we heard 
him. His quality of naturalness is not what might 
be measured in terms of a singer’s “style!’ In- 
stead, there is nothing to say in describing his 
songs but that Jimmie’s voice is a gift of the 
Good Lord Himself, as is his sincerity, and he 
combines voice and sincerity in the only way he 
knows how. 

Jimmie is a man so appealingly humble he has 
never really worked out the soft red clay from 
between his toes that got there when he walked 
the hills of northern Louisiana as a sun-tanned 
youngster in faded, mended bib overalls. When 


this eldest son of a sharecropping father and 
mother’3 eleven boys and girls left the farm, it 
was not his choice to follow any well-trod path 
that led ovei* those hills, but to chart a new trail 
that was to serve as future inspiration for all of 
humble birth. First to college, then to teaching, 
then into public service— and all the while, 
singing. 

Singing and songwriting, we should have said, 
because Jimmie’s bond with the down-to-earth 
way of life is as much evidenced in the songs he 
has composed as in his singing. In this new album 
from Decca, won’t you please note, fully half of 
the contents bear the stamp of this very special 
phase of Jimmie’s talent. Lonesome Whistle rep- 
resents the combined talents of Jimmie and Hank 
Williams, while such others as Is It Too Late 
Now, The Beginning Of The End and the classic 
Where The Old Red River Flows are from Jim- 
mie’s pen alone. 

When it is said that Jimmie Davis does not 
properly “do an act,” such as others may do, it 
is meant that Jimmie is perhaps more readily 
accepted -and more adored -for what he is, in the 
deepest, innermost reaches of his heart, than a 
vast number of those who sing for America's 
enjoyment today. 


IF YOU'VE ENJOYED THIS RECORDING .. .YOU'RE SURE TO LIKE THESE OTHER GREAT JIMMIE DAVIS ALBUMS... 



SUPPERTIME • My God Is Real • Suppertime • I'd Rather Have 
Jesus • Long Lone Journey, and others. 

DLB953 • OL 78953 


YOU ARE MY SUNSHINE • I Hung My Head And Cried • Lost Love 
• You Are My Sunshine • There’s A Chill On The Hill Tonight, 
and others. 

DL 8896 • DL 78896 


THE DOOR IS ALWAYS OPEN • How Great Thou Art • I'm Just As 
Rich As You • I’m Bound For The Kingdom • The Secret Bead, 
and others. 

DL 8729 


HAIL HIM WITH A SONG • I've Been Changed • Back In The Fold 
Again • Rock Of Ages • These Hands Of Clay, and others. 

OL 8786 


HYMN TIME • The Lord Has Been Good To Mo • Cool, Chilly 
Water • I’m Bound For That City • I'm Too Close To Heaven, 
and others. 

DL 8572 


NEAR THE CROSS • Near The Cross • Supper Time • To My 
Mansion In The Sky • Thirty Pieces of Silver, and others. 

DL 8174 


HIS IS A HIGH-FIDELITY RECORD! 

For proper reproduction use RIAA or similar Record Compensator setting. 



A NEW WORLD OF SOUND 


PROPER CARE OF THIS RECORD will p ^ , 

with soft, slightly damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE FREQUENTLY FOR WEAR -IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD. 

This DECCA Long Play Microgroove Record can be played only on 33>/i RPM Instruments. "Docca," "D” symbol, “Gold Labol Scries," "Hl-Fonlc," "Doccallte" and "New World Of Sound" are the registered trademarks of Decca Records, I 
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THE 

MASKED 

MARAUDERS 



Only once in a lifetime does an album like this 
appear. Only once in a millenium does it become 
possible at all. But like the return of Hegel’s Comet 
every 738 years or the coming of fresh leaves in the 
icy breath of spring, it was inevitable. It had to hap- 
pen. In a world shrouded in the pitch darkness of 
war and political strife . The Masked Marauders 
stand as a luminescent flashbulb of truth exploding 
before our eyes. 

Super sessions come and super sessions go. Ever 
since Socrates jammed with Alcibiades and Anthony 
played with Cleopatra, they have been a mainstay of 
Western Civilization. All of them are memorable. 
All of them produce music beyond precedent. For 
when the gods meet and pool their talents, even if 
only for a few brief hours, the result is certain to be 
a monument to creativity itself. 

Sly critics, of course, will continue to scoff. From 
their flimsy tin thrones of journalistic cynicism they 
will continue to exclaim “It's all a shuck" and “What 
can you expect from prima donnas who've never even 
rehearsed together?" But truly devout rock listeners 
will not be swayed by such bitterness. They know a 
super session when they hear one. 

When I was asked to attend The Masked Maraud- 
ers' recording date several months ago, I couldn’t 
believe it was true. A humble man like myself listen- 
ing to the spontaneous creations of ... of all those 
great performers! It was only as I mushed my dog sled 
that last two miles from the Hudson Bay Air Ter- 
minal to the basement studio of Igloo Productions 
that I was able to convince myself that a fantastic 
dream would become a reality. A meeting of the gods 
at last! 

The session went quickly. After brief troubles with 
the magnificent 80 track tape machine and some 
minor adjustments to the microphones, we were off 
and rolling. Inspired by the peaceful glow of the 
aurora borealis overhead, the musicians seemed to 
merge into a single body. Seldom was more than one 
take needed to finish a given cut. Often it required 
less than that. 

There is an unforgettable story behind each song 
on this epoch-making album. ’’1 Can’t Get No 


Nookie:’ for example, was recorded at ‘1:00 in the 
morning after an all night party on the tundra with 
the local Eskimos. “Boy. those Eskimo women sure 
are something" the lead guitarist said to me as he 
shook the snow from his parka. He was right. The 
title of the song actually refers to one of them— 
"Nookie" the lovely girl friend of Nanook of the 
North who attended the sessions. Rumors that the 
title and lyrics contain an obscene reference are noth- 
ing more than a vile ethnic slur cooked up by some 
demented mind. 

Looking back on it now, I am certain that the 
magical element which held it altogether was the 
incredibly solid rhythm section. We have all heard 
the great Memphis sidemen and their compelling 
beat. In recent months the Nashville rhythm sections 
have achieved a long-deserved acclaim. But com- 
pared to the distinctive groove of the Hudson Bay 
group, all of these seem weak and uninteresting. 
These men produce a rhythm which literally jolts 
the listener with the spirit of tlfat simple, joyous 
early rock and roll. It is, unmistakably, the sound of 
the future— the Hudson Bay Sound. 

Unfortunately, the musicians on this record must 
remain anonymous. The web of entangling legal 
commitments in which they have become enmeshed 
over the last few years prevents them from revealing 
their true identities. But here they are, nonetheless. 
As strong as ever. That distinctive lead guitar. The 
haunting thump-thump-thump of the drums. The 
rippling chords of the piano. The moaning of the 
harp and dobro. The familiar voices which shook the 
foundations of two continents. Yes, they are all here. 

None of them is dead. 

Leading experts now estimate that the music busi- 
ness is currently 90% hype and 10% bullshit. The 
Masked Marauders, bless their hearts, have gone far 
beyond that. Their music needs no hype. It trans- 
cends the very essence of the bullshit lor which the 
public pays millions each year. Do not be fooled by 
gossip and idle rumors. In a world of sham. The 
Masked Marauders are truly the genuine article. 

— T M. Christian 


SIDE ONE: 

I Can’t Get No Nookie 
Duke Of Earl 
Cow Pie 

I Am The Japanese Sandman 

(Rang Tang Ding Dong) 

The Book Of Love 
SIDE TWO: 

Later 

More Or Less Hudson’s Bay Again 

Season Of The Witch 

Saturday Night At The Cow Palace 

Produced by and at 
Guerrage Productions 


REPRISE RECORDS, A DIVISION OF WARNER BR0S.-SEVEN ARTS RECORDS, INC., <1000 WARNER BLVD,, BURBANK, CALIF., 1 HO MADISON AVt., NEW YORK, N.Y, MADE IN U.S.A. 
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The Masked Marauders (Deity DKS 
9001 / 2 ). 

They began months ago, the rumours 
of an event that at first seemed hardly 
believable but which in the end was ac- 
cepted as all but inevitable. After all, 
with Grape Jam, SuperSession, The Live 
Adventures of . . ., Blind Faith, Joe 
Cocker’s LP, Crosby Stills Nash & 
Yeung, Jammed Together and Fathers a 
Sons, it had to happen. Set for release 
late this month, the “Masked Mauraud- 
ers’ ” two-record set may evoke an agon- 
izing, tip-of-the-tongue. lobe-of-the-ear 
recognition in some, or cries of "No, no, 
it can’t be true’’ in others. But yes, yes 
it is — a treasured, oft-xeroxed sheet of 
credits (which, for obvious contractual 
reasons, will not be reproduced on the 
album), and the unmistakable vocals 
make it clear that this is indeed what it 
appears to be: John Lennon, Mick Jag- 
ger, Paul McCartney and Bob Dylan, 
backed by George Harrison and a drum- 
mer as yet unnamed — the "Masked 
Maurauders." 


Produced by A1 Kooper, the album 
was recorded with impeccable secrecy in 
a small town near the site of the original 
Hudson Bay Colony in Canada. Cut in 
late April, only three days were required 
to complete the sessions, though mixing 
and editing involved months of serious 
consultations on both sides of the At- 
lantic. Word has it that the cover art 
was intended as a "send-up" of Blind 
Faith, but none of the principals were 
willing to comment on the situation. 

The LP opens with an eighteen-minute 
version of “Season of the Witch" (lead 
vocal by Dylan, on which he does a 
superb imitation of early Donovan). The 
cut is highlighted by an amazing jam 
between bass and piano, both played by 
Paul McCartney. Then, the tone of the 
album is set by the next track, “With 
n Little Help from My Friends" (all), 
followed by a very brief "In the Mid- 
night Hour," which collapses in giggles 
and is the "joke" of the set. 

Side Two begins with a extremely mov- 
ing a cappella version of "Masters of 
War," sung by Mick and Paul. You'll 
truly wish, after hearing this cut, that 
you “could stand over their graves until 
you’re sure that they're dead." This is 
followed by an indescribable twelve-min- 
ute John Lennon extravaganza, James 
Brown’s "Prisoner of Love,” complete 
with a full ten-minute false ending. 
"Don’t let me be a prisoner . . . ooo, ah, 
eee, uh . . . please don't let me be a 
prisoner . . . ak, ow, arrrggghhh, ooo." 

The oldies craze is not slighted; Dylan 
shines on Side Three, displaying his new 
deep bass voice, with "Duke of Earl," 
Jagger with “The Book of Love," and 
John, of course, with “I’m the Japanese 
Sandman." Paul showcases his favorite 
song, “Mammy," and while his perform- 
ance is virtually indistinguishable from 


Eddie Fisher's version, it is still very 
powerful, evocative, and indeed, stunning. 
And they say a white boy can’t sing 
the blues! 

After the listener has recovered from 
this string of masterpieces, Side Four 
opens with a special treat, two songs 
written especially for this session: Dylan’s 
"Cow Pie," which is very reminiscent of 
Billy Ed Wheeler’s "The Interstate is 
Coming Through My Outhouse," and 
Mick Jagger’s new instant classic, "I 
Can't Get No Nookie." 

In line with the present trend to- 
ward "simplicity," the album nears an 
end with a very simple duet on acoustic 
guitars — George and Bob — a marvelous- 
ly sensitive, yearning, melancholy ex- 
ploration of "Kick Out the Jams.’ The 
final cut, a group vocal, is, what else, 
"Oh Happy Day.” This track will prob- 
ably be released as a single. 

All the hassles of creating a special 
label, of re-arranging schedules, charter- 
ing planes, and minimizing the inevitable 
"ego-conflicts” were worth it. It car truly 
be said that this album is more than a 
way of life; it is life. t. m. Christian 


©1969 by Straight Arrow Publishers, Inc. 

All rights reserved. 
Reprinted by permission. 
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Wed , Oct. 8, 1969 


On The Town 

Ralph J. Gleason 
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RECENT ISSUE of Rolling Stone, the rock 


paper, has a put-on review of “The Masked Ma- 
rauders,” supposedly a super special secret album 
featuring Mick Jagger, Bob Dylan, John Lennon and 
others doing all sorts of far-out things, including 
Dylan singing “Season of the Witch.” It was intended 
as a joke. That’s right, son, a joke. 

Well sir, everybody is taking it seriously and 
not just young people, either. Allen Klein, the busi- 
ness manager of the Rolling Stones and the Beatles, 
called and wanted to know where he could get one. 
Albert Grossman, Dylan’s manager, had his secre- 
tary ring through and ask, and one of the local 
KSAN disc jockies wanted to know when they were 
going to get their copy. A1 Kooper, listed in the re- 
view as producing the date, refused to comment to a 
reporter in New York, thus adding to the mystery. 

And now, gentlemen, let me clue you in to a real 
secret: among those attending the millionaires’ con- 
ference here recently were Bob Dylan, Mick Jagger 
and John Lennon. Mama Cass waited outside for 
them in the car. 

All in all it’s a delightful bit of instant mytholo- 
gy. There were so many give-away lines in the re- 
view that it is simply incredible ANYONE believed 
it. Recorded at a secret studio “in a small town near 
the site of the original Hudson’s Bay Colony in Can- 
ada.” Indeed! 
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SIDE A 
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Hitched a rids lo Iho poacoful side ol town i \ 
Then proceeded when thieves were no longer found 

Can't crash now Eve been waiting lot this AU 
Won't crash now I lound somo encouragement 


Precious declaration says 
I bebeve all hope is dead no longer ■ 
New meanings to the words I lecdupon 
Wake within my veins elements of Ireedam 


ne you leave alone now •'"> 
rrccious declaration says ^ 
I believe all hope is deed no longer 
Once I jumped thru hoops offire ~ jL ~ 


Tf 

SIDE B Q 

a 

< 

m 
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In my silence I would love to forget r 
But restitution hasn't come quite yet r y' 
And with one accord I keep moving forth 
I stretch nry heart lo heal some more 
It used to be all Fd want lo leant 


But now all I really want to learn 
b forgiveness for you 
As my seasons change Tve now grown to know 
When one's heart creates, one's soul doesn’t owe 


Hey you're now Uiirsty 
Walking in the desert all olone 
Hoy you're now searching 
Lost in isolation Item your soul 
The bullets you bite 
From the pain you requost 
You're finding harder to digest 
And the answers you sook 
Are the ones you destroy 
Your angers well deployed 
Hey why cnnT you listen 
Hey why can't you hear 
Hey why can't you listen 


All Iho things that go branp in the night 


Hey you now hunger 

Feeding your mind with selfishness 

Hey you now wander 

Aimlessly around your consciousness 

Your prophecies lail 

And your thoughts become weak 


You're ck 

In the shields ol despair 
Your courage now impaired 
You crucify all honesty 
No signs you see do you believe 

And all your words just twist and turn 

Reviving just to crash and bum 



A Farewell to you toni. 
Maybo God you found 
Maybe is all thal you can oflor now 


(In memory ol Kib Browning) 


I'm sleeping to encompass mysell — 1 

I wake up then distribute what's leh 
With my anger well defused 
The link to love I now may choose /S 
With my heart no more abused 
The link ol love I now may use 
I'm sleeping to develop mysell 
I wake up then relinquish what's left 
With my anger well diffused 
The link to love I now may choose 
With my heart no more abused 
The link of love I now may use 
I was caught by your lies spinning 
Then was saved by truth’s opinion 
All's quiel now 


[ I may keep 


r n Giving me strength 
W | want more I want 

Z Still all I need is lov 
So give me more 
1 — d I won't break you dr 
T>- I won't bring you do 

6 ! 


I Giving me lailh so I'll be 


To sloop so 
To dofino my premonitions 
Last judgement and conditions 
I'd havo lo dig in my emotions 
Tlton relinquish nty dovolion 
One lino morning I'll awoko 
Then hopo to loam 
Ono line morning I'll awako 
To love's return 
Round and Round and Round 
[Jl I bolievo love goes Round and Round 

l Round and Round and Round 

J I beliovo love comes Round and Round 
Singing Iho rendition 
_> 01 hopo in my condition 
P-, Caught up in defending 
That troth is never ending 
ting I'll awake 


u 


p 



h : 

Ml 

£Q Then beg for sympathy 
‘ ” In between words 



< You pushed ms down 
For all tiro world to soo 
i — J I guess that’s your price 

« For my loyalty 

So while you're tasting sin 
And swallowing pain 
Don't look at me 
To take your blame 
Wlton you're willing lo render 
To tho guilt you concede 
When truth is your reason 
Then lay diat blame on me 
When you unveil a conscience 
And with peace you agree 
When love is your constant 
Then lay that blame on me 
You lay me out 
In hopes that I'd will away 
But strength rained down 
And love provided shade 
So while Iho pageant of lies 
Still glow Irom your longue 
Don't blame me lor 
Your Kingdom Come 
Question your answers 
Trudt has no anger 
Gather up your words 


All the words that I want to hear 
Are distorted by your weaknesses and fear 
And your lies thal I push away 
I might accept them on your good self pity day 
All of your sadness b crowded in my head 
All of your madness b crowded in my head 
And the peace thal I really need 
You substitute it for your policy of greed 
Still your pride always suffocates 
Any troth that your heart might want to make 
All ol your sadness b crowded in my head 
All ol your madness is crowded in my head 
With all your static 
I can't distinguish between what's being said 
I have no room for thb 
You see Fm living with a crowded hood 
And the path that I needed shown 
You left me stranded in the darkness all alone 
All the prombes you led to me 
I'm now choking Irani their taste ol cruelty 
All of your sadness is crowded in my head 
All ol your madness is crowded in my head 


Betrayal now hovers 
And my comfort levels not quite right 
I'd love lo slay and evaluate 
But my torture can't wait 
It seems I'm losing ground 
Welcome all lo my disciplined breakdown 
I never ever can decipher 
. Who listens to the words I say 


I never know who's lurking 
<C To scare my sacred thoughts away 
I'd love lo hang and chat a while 
• But my mind's become vile 
_ It seoms I'm losing ground 

l ( Welcome all to my disciplined breakdown 

. . I never ever can contribute 
r*-. To finding all Iho laults that sustain 

< Never mind the answers 
To who spreads the cancer 
[_[_} When the questioning ol why remains 
ry rd love to sit and rationalize 
r-t-i But my tongue's become dry 

« h seems Fm losing ground 
Welcome all to my discipline 


Q Breakdown Reality 

Breakdown my abffity to get h back 
- , , Breakdown honestly 

Breakdown now deliver me 


^7 From all thb madness and all thb agony 
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— ^ With the faces I now wear 
Its only proof my thoughts 
i — * Have become impaired 
fy’ And the courage I shall build 
— U Stands at distance still 
( — i Everything b physical 
> Everything lakes precedence 
tl 1 Everything's admissible 

r-/ Everything b evident 

n i : And thb comfort Tve designed 
WJ WII only stay intact until 
53 The troth I find 

__ As some answers fly around 

No cure have I lound 
Guide me. save me. teach me 
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Hold me. soothe me my Love 


b always trying to blind 

But my patience shall prevail 
And mysell as well 


Everything's a brighter shade 
Eveiything is suitable 
Everything b ? 


Then tempt my heart with love's display 


Ed 
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Produced by Ed Roland 
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“MICRO-MAN” 


He wears a micro-watch so only he can see the time; 

'T has forty-seven functions and a built-in birthday rhyme 
It shocks him when he's running late and purrs when he's ahead; 
It issues tiny warnings when the readout goes unread 

His calculator flashes at the slightest micro-touch; 

‘T can never say how well, but it can always tell how much — 
How much have we compromised? How much have we gained? 
How much time until the final fall of pained insane and tainted 


Micro-man 

Micro-man 

Micro-man 

Micro-man 


(he’s so small) 

(you can barely see him) 

(he rules us all) 

(from behind the radiation...) 


His video-consultant is preprogrammed to relay 
Appropriate developments with no overt delay; 

A thousand micro-sensors scan the most minute event 
And in a millisecond, pre-select what to present, 


So if the numbers do not show it, then it surely can’t exist: 

I’m sorry sir, but love does not appear upon The List 
The List is up to date, sir — The List is what we use — 

Don t complain to me, you — I don’t make the rules, they’re made by 


Micro-man 
Micro-man 
Micro-man 

Micro-man (from behinePthe rl9iation4£ee wall) 


(he’s so small) 

(you can baited see him 
(he rules usM) gl 
(from behinePthe rScliatior 

n 

Circling on high in his micro-manouvers of greed and pain 
Screening the sun and pathetically plotting to change the rain -jcj ^ © 

The reign of micro-man LJ 3 


His microcalculations will project upon a screen 
The profitable posture, the current way to lean, 
The cost of every option, and on one simple dial, 
The time of relocation to the barricaded isle, 


The quantity of megatons which point the other way, 

The kilograms in storage, pre-proportioned for each day, 

The chance of his survival to the fourteenth decimal place. 

And an automatic shut-off, so the whimper will erase 

Searching the skies in his micro-mandella of greed and fear 
Pointing his gun toward the stars should the threat of a plot appear - 

A peer to micro-man. ..(he’s so small) 
Micro-man (you can barely see him) 


to fade... 


Lyric and Music c Copyright 1980 Oz Magical Music Publishing (ASCAP) Lyrics Used by Permission 
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(Forrest J Ackerman is the grandson of George 
Herbert Wyman, psychic investigator of the 19th 
century, who architected the Bradbury Bldg., 
jewel of downtown Los Angeles, upon advice 
from the spirit world.) 


Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Associate Producer: Sandy Spillman 
Engineer: Paul Elmore 
Cover Art: Ron Cobb 


Nostradamus . . . Mesmer . . . Paracelsus . . . Madame Blavatsky . . . Abdul Alhazred . . . 
Aleister Crowley . . . Ludvig Prinn . . . Mighty masters of necromancy, seekers after 
hidden truths, delvers into the dark abysses of the mind and mysteries of the 
human psyche. 

But one and all they bowed before an Ineffable One who towered head 
and shoulders above them in the realm of arcane knowledge of the ebon arts: He Who 
Sees with the Third Eye, Who has Torn the 7th Veil from the Second Body, who has 
Projected Himself to Ancient Tibet in His Astral Dematerialization and taught the 
Saintly Sages there. 

One name (unknown till now) looms like Kilimanjaro above all others 
in the Pantheon of Ascended Masters: 

DR. DRUID! . . . Master of Mystery! . . . Master of Mesmerism! . . . Master of Occultism, 
Spiritism, Metaphysics and Parapsychology! The 7th Wonder of the Astral Plane! . . . 

You doubt? Go stand in shame with Doubting Thomas, else let this record shear the 
scales of ignorance from your myopic eyes! 

SIDE 1 is but a prelude to the revelations to come on side 2, where 
YOU are present at an actual seance, a conjuring up of sanguine spirits long demised 
when the vengeance of the Lord was visited on sinful Sodom & Gomorrah; when Mighty 
Atlantis vanished beneath the sea in a tumultuous upheaval of earthquake and tidal 
wave that shook the antediluvian world to its foundations, when 

But first (to prepare yourself) Side 1 : and the demonstration that will 
stagger your imagination, the proof positive that Dr. Druid has been patiently waiting 
for YOU, broadcasting his psychic message into the ether, his powerful telepathic 
thought-waves that have inevitably, as the mountain stream flows downward to the 
sea, drawn your hands to this album and your eyes to these words. Read and believe! 
The voice of Dr. Druid is waiting within to prove to you that he can read your mind! 

You may try to cloud your thoughts, deceive Dr. Druid, but he will pene- 
trate your cranial defenses crystal clear and astound you with feats beyond belief. 
Witnesses will be in awed accord with his findings as he speaks to you from the 
stereophonic tracks of this esoteric album and reveals the very information uppermost 
in your mind! Accept the challenge. 

With fingers trembling in anticipation you will turn the platter over on 
your player, then, through the amazing mediumship of Dr. Druid you will contact a 
psychic being so powerful that her wandering soul has survived from 200,000 B.C. 
when she was the most famous clairvoyant of her age— and She who is known simply 
as the Seeress. Dr. Druid disdains the mundane methods of contact with the spirit 
world; shuns the ouija board, the planchette, the floating horn, instead turns back the 
clock through the centuries to the Queen of Sages, the Seeress, who was reincarnated 
in the time of torture when Torquemado’s victims writhed on the rack, when alchemists 
died for their forbidden art, when witches of the Dark Ages suffered the Question but 
would not betray their Satanic Master. The Seeress has known the psychic residue of 
damned souls from Bluebeard to Jack the Ripper, from Vlad the Impaler to the Bloody 
Countess Elizabeth Bathory, and one can never tell, while listening to this esoteric 
record, when such a haunted soul may be heard communicating from beyond the veil 
via the catalytic influence of the Seeress. Noted psychic investigator Claire Voyant 
says of this legendary Lemurian: “She is a transcendental entity, transcending space 
and time and the 4th Dimension and opening astral vistas which will astound the 
listener with their adumbrations of supernal forces, nocturnal knowledge and 
subliminal contact with the Unknown.” 

If you’ve ever secretly wished to visit a haunted house, attend a seance, 
test your extrasensory perception quotient, communicate with a dead soul, experience 
words of wisdom from the Akashic records, tingle to a message from beyond, then this 
is the album you were born to acquire. You are advised to buy it now before this LP 
goes o/p. Once out of stock, it’s sure to become a collector’s item that you wouldn’t 
stand the chance of a ghost of getting again. And you can take my word for that, 
or my name isn’t . . . Forrest J Ackerman 


NOTICE: This record is intended for entertainment purposes only; responsibility for any 
psychic phenomenon which may occur (either directly or indirectly) as a result of 
playing this record will not be assumed by the manufacturer. 


A product of Electric Lemon Record Company/7001 Franklin Avenue/Hollywood, California 90028 '1973 Electric Lemon Record 



OPUS ONE, 


NUMBER FOUR 


SCOTT HUSTON 
PHENOMENA 


HERITAGE CHAMBER QUARTET 

EIJI HASHIMOTO, HARPSICHORD, JACK WELLBAUM, FLUTE, ADRIAN GNAM, OBOE, BARRY GREEN, 


STEVEN BIRCHALL 

RECIPROCALS II FOR TWO TUBAS 


ROBERT WOODBURY, JERRY TRICE 


SCOTT HUSTON 
PENTA'THOLOI 


WILLIAM LELAND, PIANO 



Opus One, number four came into being us a result of the 
collective efforts of a Cincinnati-based group known as 
"Music Now!" This informal coalition of composers, FM 
radio personnel, and performers was organized in 1968 with 
the purpose of producing recordings of music by composers 
of the College Conservatory of Music at the University of 
Cincinnati, performed by some of the best musicians af- 
filiated with the Conservatory. Since a large part of the 
money needed for the venture came from private subscrip- 
tion, Opus One, number four enters the catalog of contem- 
porary music as the product of private and personal initiative 
and not of grant subsidy. It is offered to the musical public 
as the first of a series. 

Steven Birchall provides a rationale for his Reciprocals II 
for two tubas. "As is life, music is to be enjoyed, each 
moment savored for its own worth since it will never return. 
What returns is a memory of what was, filtered through all 
other memories and mental habits. Reread the first sentence. 
It is no longer the same, because by now you either want to 
prove me wrong or agree with me. But existence can never 
be re-experienced, and that is the nature of music; that is, it 
is like a fine wine which one drinks slowly enough so that 
the flavor is forgotten and then renewed with each sip, but 
fast enough so that it intoxicates you, enhancing your enjoy- 
ment. 

Sound is sensual. Not only does it vibrate on your ear- 
drums, but it impinges on- your entire body. Can you hear, 
feel, or smell a painting or a poem? What then are the uses 
of melody, harmony, or counterpoint? ‘Rational’ or ‘logical’ 
constructions arc not part of this music. It is emotional, 
impetuous, reflecting life as it is — unpredictable, multi- 
faceted, and joyous.” 

Scott Huston says that his Penta-TItoloi (Five Arches) 
“were written partly in objection to those ‘all-over-the-key- 
board' pieces which lack linear controls and definition, and 
partly to exploit the huge variety of colors available on the 
piano.” 

Pianist Wiliam Leland explains his interpretation of the 
work. "The ‘arch’ phenomenon pervades the piece as a 
whole on a number of different levels: overall curves of 
tempo, moods, dynamics, and progression — retrogression of 
materials which govern the whole work; whereas the ‘arches’ 
of each movement can be found in such things as the rela- 
tionships between different registers, durations, colors and 
densities. These in turn give rise to a discussion of one of 
the important and basic features of the work: its impres- 
sionism — the evocation of moods through the use of ‘sen- 
sual,’ if you will, tonal qualities of the piano, as well as 
harmonic, ligurative, and other types of color. This is the 
reason -why, in addition to being a fine piece, the Penta- 
Tlioloi happens also to be a fine piano piece. It is one of the 
best examples I know of the wedding of economy, terseness, 
and clarity with a grateful exploration of the piano's coloristic 
capabilities. Thus, the pianist can have his cake and eat it 
too,” 

Composers and performers who teach and perform in 
universities have to deal (whether publicly or just introspcc- 
tively ) with the question of the role of institutions in the 
evolution of music now and in the future. It is a serious 
issue. In spite of many genuinely public-oriented gestures 
such as free concerts, access to music libraries and listening 
facilities, free classes in appreciation and theory, there is 


still an element of exclusivity and restriction built, into that 
concept of a university which the public outside its walls 
has come to accept. 

Scott Huston, who is very much a "university person" as 
a professor of composition in the Univcrsitv of Cincinnati, 
praises ". . . the atmosphere in which compositional tech- 
niques are encouraged, refined, and buttressed. The univer- 
sity, I am convinced, is the proper place for musical ex- 
perimentation." 

Perhaps a case in point is his Phenomena, which was 
originally composed as a work for solo oboe with string 
quartet. He recorded it after reading the poem Phenomena 
by Robinson Jeffers. "The association of the poem with the 
music is intentionally a loose one. I aimed to convey an ex- 
pression ol strength simultaneous with an impression of the 
rainy mists of Monterey (or Puget Sound).” 


Dr. Birchall has a Master's degree from De Pauw Uni- 
versity. After studying with Dr. Ronald White and receiving 
a DMA in composition from the University of Cincinnati, 
he joined the music staff at Wilmington College in Ohio, 
where he is currently teaching. 

While pursuing his Master of Music and Doctor of Philo- 
sophy degrees at the Eastman School in Rochester. Dr 
Huston studied with Bernard Rogers and Howard Hanson. 
He is currently Professor of Composition at the College Con- 
servatory of Music of the University of Cincinnati. 

The Heritage Chamber Quartet is an ensemble-in-resi- 
dence at the University of Cincinnati. Jack Wellbaum, 
flutist, Adrian Gnam, oboist, Barry Green, bassist, and Eiji 
Hashimoto, harpsichordist, formed the group in 1968. Its 
repertoire is extensive, ranging from Baroque to contem- 
porary music. 

Robert Woodbury and Jerry Trice were, at the time of 
the recording, graduate and undergraduate students, respec- 
tively, at the University of Cincinnati. Both were studying 
the tuba with Sammy Green of the Cincinnati Symphony 
Orchestra. 

William Leland was a piano student of Mmc. Olga Conus. 
He played the premiere performance of Penta-Tholoi in 
October 1968 as part of his doctoral recital. Dr. Leland is 
now pianist-in-residence and Assistant Professor of Music at 
New Mexico State University in Las Cruces, New Mexico. 

The efforts of Myron C. Bennett and Adrian Gnam in 
organizing "Music Now!" were primary and indispensable in 
making Opus One, number four a reality. We are also in- 
debted to the Graduate Division of the University of Cin- 
cinnati for its support in the production of this recording. 
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Side I 

We'll Be Togerher 3:40 
Prelude In Ab Crozy 5:08 
Norurol Woy 3:03 
Tomorrows 4:45 


Side II 

Gypsy Caravan 5: 1 5 
Come Awoy 4: 1 5 
Gypsy Corovon 3:12 




Lullaby (Sleep Well My Children) 3:57 


Executive Producers 
Sonborn G Associores 
Wes Sonborn, Presidenr 
KOALA Record Co 
P, O. Box 1680 
Hendersonville, TN 37075 
(615) 824-8601 
Album Design: Derry Horper 
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NOTICE, The illustrorions ore o commercial concepr for this 
olbum Therefore we ore unable to soy rhor the illustrorions 
represenr o completely occurore presentation of the recording 
orrist os he hos or does now oppeor. This olbum moy contoln 

previously recorded material. INTO THE MIRROR: All runes recorded, Edited G Remixed In 1979 or TNT Studios, Llvonlo, Michigan. (Dosed on on orlginol concepr 
olbum from 1973) 
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The American Association of Retired Persons 

1225 Connecticut Avenue, Northwest 
Washington, D.C. 20036 


A non-profit organization of almost 
4,000,000 members over the age of 
55, retired or still working 
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STOP LP 10008 


You Gave Me a Moi intain 


i— 
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SEEMS ONLY YESTERDAY JOHNNY BUSH CAME 
INTO MY OFFICE AND SAID, “I WANT TO BE A RECORD- 
ING ARTIST". HE TOLD ME ALL THE MAJOR LABELS 
HAD TURNED HIM DOWN, BUT I HEARD SOMETHING IN 
HIS VOICE AND I FELT IT WAS JUST A MATTER OF 
FINDING THE RIGHT SONG. SO WE STARTED BUILD- 
ING A MOUNTAIN. 

EACH RECORD GETTING BIGGER AND BIGGER. 
JOHNNY HAS HAD THREE CONSECUTIVE TOP TEN 
RECORDS AND NOW JOHNNY IS SURELY A MOUNTAIN 
IN THE COUNTRY MUSIC FIELD. 

IT GIVES ME A MOUNTAIN OF PRIDE JUST TO HEAR 
ONE OF HIS RECORDS AND KNOW THAT HE IS ONE OF 
THE BIGGEST AIR-PLAY ARTISTS IN THE MUSIC BUSI- 
NESS. 

IF YOU GET A CHANCE TO SEE JOHNNY BUSH AND 
HIS BAND, THE BANDELEROS (ONE OF THE FINEST 
BANDS IN COUNTRY MUSIC), YOU’LL SEE A MOUN- 
TAIN OF ENTERTAINMENT. I THINK AFTER YOU 
HAVE HEARD THIS ALBUM, YOU’LL AGREE WITH ME, 
THAT SOMEONE GAVE US ALL A MOUNTAIN OF PLEAS- 
URE THROUGH THE TALENTS OF JOHNNY BUSH. 

PETE DRAKE 



Side B 

EACH TIME ( 2 : 09 ) 

(R. Price) Pamper Music— BMI 

DON'T YOU EVER GET TIRED OF HURTING ME a,m 

(H. Cochran) Pamper Music— BMI 

MAMA'S HUNGRY EYES 026) 

(Merle Haggard) Bluebook Music— BMI 

WHEN THE GRASS GROWS OVER ME cm., 

(Don Chapel) Glad Music— BMI 

DARKNESS ON THE FACE OF THE EARTH n 

(W. Nelson) Pamper Music— BMI 


Side A 

YOU GAVE ME A MOUNTAIN a, 9 » 

(M. Robbins) Mojave Music— BMI 

SHE STILL COMES AROUND (To Love What's Left of Me) (2:26) 

(G. Sutton) Al Gallico Music— BMI 

UNTIL MY DREAMS COME TRUE (227) 

(Dallas Frazier) Blue Crest Music— BMI 

DARLING, YOU KNOW I WOULDN'T LIE <2=31) 

(W. Kemp-R. Lane) Tree Music— BMI 
Rechanneled for stereo 

BACK FROM THE WINE <2,10) 

(Kingston-Dycus) Window Music— BMI 

IT'S ALL OVER (But the Crying) <2,501 

(H. Williams Jr.) Hastings Music— BMI 


PRODUCED BY PETE DRAKE AND TOMMY HIU 
ENGINEERS: SCOTTY MOORE AND THOMAS WAYNE 
RECORDED AT MUSIC CITY RECORDERS 
ALBUM COVER: DAN QUEST STUDIOS 


contact your local record itore, 
dlitributor or 
* * * 

Stop Recordi, 

809 1 8th Avenue South, 
Naihvllle, Tennenee 37203 
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Wtama 

Jl&ng 

That Silver Haired Daddy Of Mine 
Rocking Along (In An Old Rocking Chair] 

Daddy's Place • These Hands 

Mama Sang A Song • Family Bible 
Mother (A Word That Means The World To Me) 
Tomorrow We’ll Retire 
I Wonder How The Old Folks Are At Home 
Mom And Dad's Waltz 
An Old Log Cabin For Sale • Home 
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Handsome and magnetic is the best way I know to describe LEROY VAN DYKE. 

He has all the attributes of a great artist. 

Leroy is a graduate of the University of Missouri and served our country 
during the Korean conflict. 

Nearly everyone remembers his first big recording, "AUCTIONEER", which 
not only established him as a writer and singer but paved the way for future success. 

He has been entertaining America from coast to coast on network radio, 
television, and on personal appearances ever since. 

"AUCTIONEER" wasn't the only big record for Leroy. Remember "BIG MAN 
IN A BIG HOUSE" and "BLACK CLOUD" or the top recording in 1962, "WALK 
ON BY"? 

People will never tire of LEROY VAN DYKE'S hit records, but if he should 
ever tire of making them, he can always return to his first love— auctioneering. 


Side One 

ROCKING ALONE (IN AN OLD ROCKING CHAIR) 
MAMA SANG A SONG 
DADDY'S PLACE 
TOMORROW WE’LL RETIRE 
MOM AND DAD’S WALTZ 
FAMILY BIBLE 


Side Two 

THAT SILVER HAIRED DADDY OF MINE 
MOTHER (A WORD THAT MEANS THE WORLD TO ME) 
AN OLD LOG CABIN FOR SALE 
I WONDER HOW THE OLD FOLKS ARE AT HOME 
HOME 

THESE HANDS 
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ARE YOU MARRIED? 

"I Hale That Damn Question ' 

THAT'S ONE OF THE QUESTIONS 
PEOPLE ASK LEPGENPARY COMEDIAN 
WILPMAN STEVE AT HIS SOLD OUT 
NIGHT CLU8 SHOWS. 

HERE'S A LIST OF SOME OF THE 
OTHER QUESTIONS PEOPLE ASK 
ABOUT WILDMAN STEVE 
HOW MANY ALBUMS HAVE YOU SOLD? 

OVER A MILLION. 

IS THIS ALBUM FUNNY? 

YOU DAMN RIGHT IT IS. 

WILDMAN STEVE 

HAS NEVER RECORDED AN ALBUM THAT WAS 
NOT FUNNY AND THIS IS HIS FIRST COMEDY 
ALBUM IN THE 90's SO YOU KNOW IT GOT TO 
BE SUPER FUNNY. 

IS THIS ALBUM DIRTY? 

A RAPPER WOULD SAY YO-MANII 

IF COMEDY STAR WILPMAN STEVE RECORDED THIS ALBUM 

ITS GOT TO BE DIRTYI! 

WHAT DOES HE TALK ABOUT IN THIS ALBUM CALL: 

"FAKE IT TILL YOU MAKE IT" 

BUY THE ALBUM AND FIND OUT 
WHY SHOULD I BUY THE ALBUM? 

BECAUSE WILDMAN STEVE HAS A LARG FAMILY AND 
NEEDS THE MONEYIIIIII 

NITELIFER UNIQUE MAGAZINE 
DIAMOND JIM SEARS/OWNER 
11802 N.W l3Th. Avenue 
Mlami.FL.3316? 

TeM305l685-2T99 

MOTIVATION THANKS TO: 

DIANA GALLON, DOROTHY GALLON.STEVE GALLON SR. 
GREGORY GALLON.KEVIN GALLON, STEVIE GALLON. 

RICHARD GALLON.QUATEKA 6 RICHARD GALLON. 

KASTEVIA GALLON, 

PRODUCER: 

YOSIAH ISRAEL 

RECORPED.MIXEP & EDITED AT YOSIAH STUDIOS. 
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Album #301 

DUCK CflllinG 


By JOHNNY STEWART 


LEARN THE SECRETS TAUGHT ON THIS ALBUM AND 
YOU WILL BECOME AN EXPERT DUCK CALLER. 

When a man calls wild, nervous ducks that have been shot at a lot 
. . . and can call them without the aid of decoys or a blind, he may 
truly be described as an expert. 

Such a man is E. D. Foreman, Jr. who blows the duck call heard 
on this instruction album. On the first part of the album you will 
hear actual duck calling, recorded in the marsh, with no aids other 
than camouflage clothes and an expertly blown duck call. 

Becoming an expert duck caller will be one of the most challenging, 
and at the same time rewarding experiences of your hunting ca- 
reer. It isn't easy. It takes patience, concentration, dedication and 
determination. But with the help of this recording, you can become 
an expert easier and quicker than with any other study material 
on the market today. 

On this recording you will learn how to actually command a flock 
of ducks, or a single, to come to you. These are a few of the topics 
discussed in detail. Tuning your call; the proper calls to make 
under different situations; camouflage; building blinds; how to 
make recessary movements without scaring the birds; decoys; 
identification. You will learn how to vastly improve your ability to 
hit bird; in flight. That one tip alone is worth more than the price 
of this album. 

LISTEN TO THIS RECORDING OFTEN 

There’s nothing in the world of hunting quite like calling ducks 
as taught on this recording, then watching them turn, swing and 
come to you. It takes some time to learn how it’s done, but when 
you've called them in and had them hovering over the decoys, 
legs lowered, necks bent to give them a better view of the pond, 


This album included a script booklet 
of the entire narration. To gain maxi- 
mum benefit from your study, read 
the printed script while you listen to 
the recording. This "Double Sen- 
sory” method of absorbing the in- 
formation will greatly increase your 
powers of concentration and reten- 
tion. 


(Copyright 1971) 

Any reproduction of this album, 
either by tape, records, or reprint- 
ing for personal, commercial, or in- 
stitutional use, in whole or in part is 
a direct violation of copyright 'aw 
and is absolutely prohibited without 
the express written permission of 
Johnny Stewart. 


Other Instruction Recordings by Johnny Stewart: 



"SECRETS OF CALLING A BUCK” 

Teaches how to call white-tailed bucks 
with "rattling” method. 

#601 $4.95 



"SECRETS OF SUCCESSFUL VARMINT 
CALLNG” 


Teaches proper way to blow any mouth 
blown predator call on the market. 
Various calls are demonstrated w/act- 
ual sounds of animals & birds in dis- 
tress. 

#401 



Ed Holder, Outdoor Editor of The Port 
Arthur News, provided assistance in the 
preparation of the instructions on this 
recording. 


E. D. Foreman, Jr. talking to ducks 
language they understand. 


feathers glistening in the sun . . . you'll know it's been worth it. 
If you have trouble and get discouraged, come back to this record- 
ing. Go over it agai/l and again, listening to every call. Try to 
imitate them exactly. Then practice some m jre, not only in your 
living room, but ir your duck blind as well. 


If you are an experienced duck caller, you will be amazed at how 
much more productive your calling will become after you have 
mastered the techniques taught on this album. If you are a new- 
comer to the sport of duck calling, this recording in an absolute 
MUST. 

flUt+vny Steward 


Cover drawing by Charles Beckendorf, well known wildlife artist of 
Fredericksburg, Texas. 


Produced exclusively by: m 
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If I GAME CALLS 



GAME CALLS 

WACO, TEXAS 

World's Foremost Producer of recorded wildlife calling 
sounds and instruction recordings tor outdoorsmen. 


$4.95 
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CHIPMUNK SONG 

and 11 other songs 

Alvin's Harmonica 
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Glow Worm 

Little Tin Soldier and Little Toy Drum 

Big Rock Candy Mountain 

On Top Of Old Smokey 

Row Row Row Your Boat 

Take Me Out To The Ball Game 

When The Saints Go Marching In 

Counting Song 

I've Been Working On The Railroad 
I'm A Yankee Doodle Dandy 
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ARCHIE 


RICKEY 


DENNIS 


SING ALONG 

with 
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THE NATION’S NEWEST 
SINGING SENSATIONS 

e GMSSHOPPEHS 

BIG ROCK CANDY MOUNTAIN ROW, ROW, ROW YOUR BOAT 


ON TOP OF OLD SMOKEY- ALL COVERED WITH SNOW 
I LOST MY TRUE LOVER -FOR COURTIN' TOO SLOW 
FOR COURTIN'S A PLEASURE - AND PARTIN' IS GRIEF 
BUT A FALSE HEARTED LOVER -IS WORSE THAN A THIEF 
FOR A THIEF WILL JUST ROB YOU- 
AND TAKE ALL YOU HAVE 
BUT A FALSE HEARTED LOVER WILL LEAD YOU 
TO THE GRAVE. 


LITTLE TIN SOLDIERS & LITTLE TOY DRUM 

HERE HE COMES - HEAD UP HIGH 
THERE'S A GLEAM IN EVERY EYE 
FOR THE LITTLE TIN SOLDIER 
AND THE LITTLE TOY DRUM. 


IN HIS CUTE, SOLDIER SUIT 
HOW ABOUT A NICE SALUJE 
FOR THE LITTLE TIN SOLDIER 
AND THE LITTLE TOY DRUM. 


IT'S A HAPPY DAY 

FOR ALL THE LITTLE GIRLS AND BOYS 

SEE 'THEM HUG AND SQUEEZE 

THElfi LITTLE TEDDY BEARS AND TOYS SO MERRILY. 

SOON THE DAY, WILL BE DONE 

OH WHAT FUN FOR EVERYONE 

WITH THE LITTLE TIN SOLDIER 

AND THE LITTLE TOY DRUM. 


WHEN THE SAINTS GO MARCHING IN 

WHEN THE SAINTS GO MARCHING IN 
WHEN THE SAINTS GO MARCHING IN 
I WANT TO BE AMONG THEIR NUMBER 
WHEN THE SAINTS GO MARCHING IN. 
WHEN THE SUN BEGINS TO SHINE 
WHEN THE SUN BEGINS TO SHINE 
I WANT TO BE AMONG THEIR NUMBER 
WHEN THE SUN BEGINS TO SHINE. 


THE BIG ROCK CANDY MOUNTAIN 
THE BIG ROCK CANDY MOUNTAIN 
WHERE CHOCOLATE BARS ARE STACKED TO THE STARS 
AND YOU STAND RIGHT THERE ACCOUNTIN' 

THERE'S A MILLION OR SO AND THEY COST NO DOUGH 
ON THE BIG ROCK CANDY MOUNTAIN. 

I LIKE SUGAR PLUM TREES WITH MARSHMALLOW LEAVES 
THAT I'D GO AROUND SHOUTING 
FOR ALL MY PALS OF FELLOW AND GALS 
ON THE BIG ROCK CANDY MOUNTAIN. 

THE BIG ROCK CANDY MOUNTAIN 

THE BIG ROCK CANDY MOUNTAIN 

WHERE CHOCOLATE BARS ARE STACKED TO THE STARS 

WHERE SUGAR PLUM TREES HAVE MARSHMALLOW LEAVES 

AT THE LEMONADE SPRING WHERE BLUE BIRDS SING 

ABOUT SUGAR GUM DROPS AND LOLLIPOPS 

ON THE BIG ROCK CANDY MOUNTAIN. 


COUNTING SONG 

ONE LITTLE TWO LITTLE THREE LITTLE INDIANS 
FOUR LITTLE FIVE LITTLE SIX LITTLE INDIANS 
SEVEN LITTLE EIGHT LITTLE NINE LITTLE INDIANS 
TEN LITTLE INDIAN BOYS. 

TEN LITTLE NINE LITTLE EIGHT LITTLE INDIANS 
SEVEN LITTLE SIX LITTLE FIVE LITTLE INDIANS 
FOUR LITTLE THREE LITTLE TWO LITTLE INDIANS 
ONE LITTLE INDIAN BOY. 

ONE LITTLE TWO LITTLE THREE LITTLE INDIAN PONIES 
FOUR LITTLE FIVE LITTLE SIX LITTLE INDIAN PONIES 
SEVEN LITTLE EIGHT LITTLE NINE LITTLE INDIAN PONIES 
TEN LITTLE INDIAN PONIES. 

TEN LITTLE NINE LITTLE EIGHT LITTLE INDIAN PONIES 
SEVEN LITTLE SIX LITTLE FIVE LITTLE INDIAN PONIES 
FOUR LITTLE THREE LITTLE TWO LITTLE INDIAN PONIES 
ONE LITTLE INDIAN PONY. 


(Round) 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM, 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM. 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM, 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM. 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM, 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM. 


I'VE BEEN WORKING ON THE RAILROAD 

OH I'VE BEEN WORKIN' ON THE RAILROAD, 
ALL THE LIVE-LONG DAY. 

I'VE BEEN WORKIN' ON THE RAILROAD. 

JUST TO PASS THE TIME AWAY. 

DON'T YOU HEAR THE WHISTLE BLOW IN? 
RISE UP SO EARLY IN THE MORN', 

DON'T YOU HEAR THE CAPTAIN SHOUTING: 
"DINAH, BLOW YOUR HORN". 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW YOUR HORN 
DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW YOUR HORN. 
SOMEONE'S IN THE KITCHEN WITH DINAH, 
SOMEONE'S IN THE KITCHEN I KNOW 
SOMEONE'S IN THE KITCHEN WITH DINAH 
STRUMMING ON THE OLD BANJO. 


DIPLOMAT RECORDS 


Thii it a DIPLOMAT long Ploying 33'/j RPM Record, unbreakablo undor normal u«c. For greater enjoyment It should always bo kept away trom heal and stored in this sleeve. 
Dust and dirt should be removed from this record with lint (roe cloth 


J.S.A. 


Mfg. by Synthetic Plastics Co., Newark, N. J. 



The 

St. Croix Salem 
Philharmonic 
Steel Band 




Mikev 

Double Second 



Reynold (Ojoe) Gaskin, Jr. 
Tenor 



Errol Maynard 
Double Second 



Oliver (Rasbabu) Williams 
Double Tenor 



Lawrence (Yank) Paul Henry (Fatman) Willock 

Double Tenor Guitar 


George W. Mitchell 
Arranger 


Side 1 

FEELINGS 

(Morris Abert) 

DAYS OF WINE & ROSES 
EINE KLEIN 



Side 2 

SUGAR BUM BUM 

(Lord Kitchener) 

DANCING QUEEN 
STORMY WEATHER 



Michael (Lil-Rat) Belgrave 
Guitar & Congas 


Teddy (Loco) Belgrave, (Capt.) 
Double Second 



Photography by: Ozzie Bennerson 


Verne (Jakie) Jacobs 
Low Bass 




Winston (Cracker) Clarke 
Low Bass 



Richard (Rabbi) Elliot Trevor (Bunga) Belgrave 

Low Bass & Rhythm Drums 



Noel (Chucky) Wynter 
Congas & Guitar 
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PRESENTS 


A HOST OF STARS 

LIMITED COLLECTORS EDITION 


SS-48-12 

(PICTURE SIDE) 
RADIO VERSION 3:36 
CLUB MIX 5:25 
(THIS SIDE) 
INSTRUMENTAL 5:20 

33 V 3 RPM 
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PRODUCED BY 
WAYNE HENDERSON 
EXECUTIVE PRODUCERS: 
THOMAS KENNEDY, 
DR. BOB FERGUSON, 
RONNIE M. PHILLIPS 
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IT'S OK TO SAY NO!" 

(Randy Henderson and Phillip Ingram) 

® 7986 Skeeterman Music, BMI 
® 7986 Minding Music, ASCAP 
® 7986 Li!' Tad Music, BMI 
® 7986 Doctor Star Music, BMI j) 

^ ® 7986 Spirit Marlon Music, BMI 

© 1987 Superstar International Records 
6605 Hollywood Blvd. 
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SIDE A 1) Dance#1 SIDE B 1) Dance #3 
Music composed and arranged by Philip Glass 
Produced by KurtMunkacsi and Philip Glass 
Musical supervision: Michael Riesman 
Recording Engineers: Roddy Hui and KurtMunkacsi 
Assistant Engineer: Lisa Zimits 

Recorded at The Big Apple Recording Studio, New York, New York 
Published by Dunvagen Music Publishers, Inc. (ASCAP) 

Design: Milton Glaser 

THE PHILIP GLASS ENSEMBLE: 

Side 1 Side 2 

Jon Gibson Flute Soprano Saxophone 

Iris Hiskey Voice Voice 

Jack Kripl Flute, Piccolo Soprano Saxophone 

Richard Peck Flute Alto Saxophone 

Michael Riesman Keyboards & Keyboards & 

Bass Synthesizer Bass Synthesizer 


he music on this album was 
originally conceived as a three-way 
collaboration between composer 
Philip Glass, choreographer 
Lucinda Childs and artist Sol LeWitt. 
"Dance" received its world premiere 
in Amsterdam on October 19th, 1979 
and its New York premiere at 
the Brooklyn Academy of Music 
on November 29th, 1979. 


® 1980, Phillip Glass © I960, The Tomato Music Co., Ltd, Periled in U S.A For further inlormalion on this Tomatoortist write; The TomotoMusicCo., Ltd. 1 85 Montague Street, Brooklyn Heights, NY 1 1201 
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PHASE 

Welcome children, seeking doom from the plant 
Pottery standing falling, while the cat does pant 
As morning does break in the noon-day sun 
Slums appear, dogs to shine, when all is done 

Snapshot rickshaw, spirit of the night 

Come hither and flee, and scream with mad delight 

Of thoughts clearly mistaken for a wooden desk 
Your life is wonderful, but your face in a mess 
Lacking thought of anything, oh pathetic fool 
Lying all in white at the bottom of a pool 

Snapshot rickshaw, spirit of the night 

Come hither and flee, and scream with mad delight 

Land of mystery, box of clay with number five 
Wheel trembles, windows break, oh God, fm alive 
The satellite beams the vision of earth 
Put all to sleep in their own little girth 

Snapshot rickshaw, spirit of the night 

Come hither and flee, and scream with mad delight 

Snapshot nckshaw, spirit of the night 

Come hither and flee, and scream with mad delight 

Fall down the stairs, clean up your room 

Why can’t you comprehend the umnevitable doom 

Snapshot nckshaw, spint of the night 

Come hither and flee, and scream with mad delight 

Snapshot rickshaw, spint of the night 
Come hither and flee, and scream with mad delight 
© Bryin / The end 


BALLROOM OF DEATH 
In this great big land 
Lived a little little man 
And he had a great big plan 
In his little little hand 

As you sail away on your last breath 
I'll meet you m the ballroom of death 

Don’t talk to me of war 

You don't know what you're fighting for 

Don't talk to me of war 

You don't know what you're fighting for 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

Left-right Left-right Left-right Left-right 
Left-right Left-right Left-right Left-right 

Don't talk to me of war 

You don't know what you’re fighting for 

Don't talk to me of war 

You don’t know what you're fighting for 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

A million dead in another land 
A million more coming in the morn 
A million dead on foreign sand 
A million more coming through the door 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

© Bryin / The end 


THE END 

Personnel: 

Voice - Bryin 

Background Vocals and Percussion - Nichy G. 

Drums and Percussion - George 
Guitar - Rae 
The Bass - Stefan 

“ STAND LIKE A GENIUS" 

Stand like a genius 
In the day of the dead 
Stand like a genius 
Let it go to your head 

Stand like a genius 
Let your antennae rise 
Stand like a genius 
Give ’em all a surprise 

When you stand like a genius 
They belive that it's true 
When you stand like a genius 
They belive that it’s you 

Stand like a genius 
With your feet twitchin’ 

Stand like a genius 
Stop all your bitchin’ 

Stand like a genius 
When you're bored to tears 
Stand like a genius 
Watch the others who fear 

When you stand like a genius 
They believe that it's true 
When you stand like a genius 
They believe that it’s you 

Stand like a genius 
In clothes made of rags 
Stand like a genius 
Let the others wear bags 

Stand like a genius 
When all else fails 
Stand like a genius 
Then grab the third rail 

© Bryin / The end 

“ SHUT UP AND DANCE" 

Lights were flashing in my eyes 
electrified my soul 
Music flowed, drenched my insides 
blew apart the whole 
Explosions made my body crazy, 
tnere was no control 

So 1 turned and asked if you would maybe 
I got the chance to let it roll 

Let it roll 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You’re messing with my groove 


Thanks to — 

Loretta Dali, Bob and Lisa, John and Jo Fulton, Ann and George Stoddnlc, 
George and Terri DILeo, Clifton. Christian, Roger, Captain Carl, J, 

Dedicated to Nedla, who so and gave us a now boginning. 

© 1985 Apocalypse Records The label to end all labels. 


I wanna hear the way you communicate 
with your arms, legs and hips 
Not some sweet but chatty nicety 
like, “Your face could launch a thousand ships” 

A thousand ships 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You're messing with my groove 

The sound of ecstacy in your eyes 
is all I wanna hear 
Not some inappropriate rambling on 
like, “How often do you come here?” 

Do you come here 

Shut up and dance, baby — I’m in the mood to move 
Shut up and dance, baby — You're messing with my groove 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You're messing with my groove 

A fire's burning in my veins 
heating up the floor 
My mind is bound by rhythmic chains 
talk ain't easy to ignore 

To ignore 

Shut up and dance, baby — I’m in the mood to move 
Shut up and dance, baby — You're messing with my groove 
© N ichy G. / The end 
KNOWING I HAVE YOU 

Dreaming in a dream world 
Living at the rat's end 
Sleeping in a cold flat 
Hoping for a new trend 
Knowing I have you 

Sachant que je t'ai 
Sachant que je t'ai 
Sachant que je t'ai 
Sachant que je t'ai 
TOI 

Sachant que je t'ai 

Watching from the inside 
Knowing what I ought to 
Creeping 'round the wrong bends 
Nothing left to do 
Knowing I have you 

Sachant que je t'ai 
Sachant queje t'ai 
Sachant que je t'ai 
Sachant que je t'ai 
TOI 

Sachant que je t’ai 
Some things come once in a lifetime 

You have come into my life and made this world so much brighter 

Thank you for bringing my life into focus 

For being my soldier when the enemy attacks 

For being the brightest star in the galaxy when all appeared black 

My life has become a whole 

Complete 

Knowing 1 have you 

Knowing I have you 
Knowing I have you 
Knowing I have you 
Knowing 1 have you 
YOU 

Knowing I have you 

© Nichy G. /Bryin / The end 
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THE lOtft RUDY RAY MOORE ALBUM 

DOLEMHE CRAZY NIGGER 




A Comedian International Enterprise 


HEAR LADY REED SECOND THE MOTION 
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RATED "R" 


The 10th RUDY RAY MOORE Album 


DOLEMITE IS ANOTHER CRAZY NIGGER 

Hear Rudy Do In This Album: 

THE RESIGNATION OF A PRESIDENT / THE GREAT WHITE HOPE 
MY NIGGER IF YOU DON'T GET NO BIGGER / UGLYISM / BLACKORCIST 
BLACKS OVER TIPPING / SECOND THE MOTION (Special Guest Star LADY REED) And Others 


Here It is - - - 

Dolemite is another crazy nigger. If it takes more than 
just a dab to do you - - • here it is. 

The artist digs and expresses true ghetto expressions from 
the everyday walks of life - - Truly bringing humor that 
touches all of us - - - from the top of the totem pole down 
to the beer joint and liquor store wisemen. Accepting life 
as he finds it - and making the best of it - The artist 
shows his flexibility by bringing to the scene all forms of 
humor — clean and raw. Currently appearing in the movie 
"Dolemite", of which he is the Head Nigger in charge of 
doing his own thing. 

The big handsome, sexy, brute is earthy and funky. Too 
long has he been paying dues standing at the door of op- 
portunity not being heard. The man has a strong soul — 
with undying faith — He Is a self-made artist. He has travel- 
ed on his own from coast to coast bringing his talents of 


vocal and humor along with his ability to work on the pro- 
duction side of himself and other artists, not waiting for 
big companies to pass him a hand-out, knowing they have 
closed the doors on too many artists. 

Rudy Ray Moore suggests to the up-coming, struggling 
artist - Develop your talents yourself, be prepared, shoot 
at the moon, if you miss it, cling to a star and hang in there 
come hell and high water until you really get over. 

Rudy Ray Moore - the man - hit solid with two of his 
albums making the Billboard Soul Charts. I predict that 
there will be big things in store for Rudy Ray Moore. I say 
to you, Rudy, go on - chin up - chest high. You've got to 
get over! I know you had to do it the hardway - But . . . 
Somehow, someday, somebody will take another look. 
Soooooooo, with respect I'll say - Keep on Keeping on. 

Respectfully, Lady Elizabeth 


COM S 1115 


CONCEIVED, PRODUCED AND DIRECTED BY RUDY RAY MOORE 


ASSOCIATE PRODUCERS: T. TONEY. L. REED / SPECIAL MATERIAL: J. LYNCH. L. REED. R. R. MOORE 
COVER ART: COOP / AUDIO: TED BRINSON / COVER PHOTO: SCENE FROM MOTION PICTURE •'DOLEMITE" 
BACKGROUND MUSIC: SOUND TRACK FROM THE MOTION PICTURE "DOLEMITE" 



BEST SELLING 

Soul OP’s 

ie STAR Performer-Single’s registering greetest proportionate upward progress this week 
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SPECIAL MERIT 

Albums with salts potential 
that art dtitrving of special 
consideration at both the 
dealer and radio level. 

COMEDY 

THE THIRD RUDY RAY MOORE ALBUM/THE 
COCKPIT-Kenl KST 006 (S) 

In the "party” record field, Moore ranks 
very high with his tail tales of Paul 
Bunyanesque sexual prowess. He is different 
in that he tells, in doggerel that occas- 
sionally vaguely recalls Robert W. Service, 
not jokes but character sketches (Petey 
Whealstraw, the Devil's Son In Law, The 
Pool Shooting Monkey, etc). Grotesque, 
pornographic, no air play possibilities but 
clever and he has made the Soul Chart 
previously. 

Billboard SPECIAL SURVEY For Week Ending 11/14 

— EAT OUT MORE OFTEN 8 

■■■ Rudy Ray Moore, Kent KST 001 

46 4i r. eass? 6 

.Vs- «:IP'» the -Alt SI m- 'cS. -SS 7?> 

Billboard SPECIAL SURVET For Week Ending 8/29 

« 24 34 EAT OUT MORE OFTEN 4 

Rudy R. Moore, Kent KST 001 

fWs S Jyl'J* V»^ W, 63-13 

48 so ry 2 

S' 1 rrr , V.I.T. VS -Ci 

49 49 THIS PUSSY BELONGS TO ME 2 

Rudy Ray Moore. Kent KST 002 





OTHER ALBUMS YOU WILL ENJOY BY RUDY RAY MOORE 




RETURN OF DOLEMITE 



"Return of Dolemite" 


i Body R»y Moor* ta 



■The Streaker" 


For Rudy Ray Moore joke Book 
send $2.00 to: 

Comedian International Enterprises 

P. O. Box 11591 

Los Angeles, Calif. 9001 I 
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i can't wait 


includes original and diablo remix 
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LYNN 
ANDERSONS 

GREATEST HITS 

VOL I 
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THAT'S A NO NO 
NO ANOTHER TIME 

OUR HOUSE IS NOT A HOME (For It's Never Been Loved In) 

FLATTERY WILL GET YOU EVERYWHERE 

I T WASN'T GOD WHO MADE HONKY TONK ANGELS 

PARTLY BILL 

RIDE, RIDE, RIDE 

WAVE BYE, BYE TO THE MAN 

TAKE ME HOME 

THE WORST IS YET TO COME 
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| Lynn Anderson's GREATEST HITS 


sS 


Vol.1 




SIDE 1 

IT WASN'T GOD WHO MADE 


I- D. MILLER/PEER INTERNATIONAL 


HONKY TONK ANGELS 


2:15 


SIDE 2 

NO ANOTHER TIME 2:00 

LANE & WILLIAMSON /YON AH MUSIC. INC./BMI 


THAT'S A NO NO 2:00 

BEN PETERS/SHELBY SINGLETON MUSIC/BMI 

OUR HOUSE IS NOT A HOME 2:17 
(For It's Never Been Loved In) 

CURLEY PUTNAM &. SHIRLEY MAYO/GREEN GRASS MUSIC/BMI 

RIDE, RIDE, RIDE 2:05 

LIZ ANDERSON /YONAH MUSIC. INC. 

TAKE ME HOME 2:27 

JOE GIBSON/YONAH MUSIC, INC./BMI 


other Lynn Anderson albums — 



CHS 1017 CHS 1022 


FLATTERY WILL GET YOU EVERYWHERE 2:20 

LIZ ANDERSON/GREENBACK MUSIC/BMI 

PARTLY BILL 2:37 

BULLA & ALLEN /SUE-MIRL MUSIC/ ASCAP 

WAVE BYE, BYE TO THE MAN 2:07 

LINDSEY & GIBSON/YONAH MUSIC. INC./BMI 



CHS 1028 



CHS 1032 




CHS 1037 


CHS 1013 
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Leaning on Your Love 

Third World 

My Happiness 

You Go Back to Your World 

Bye Bye, Love 

I’m Leavin' It Up to You 

All I Have to Do Is Dream 

Terrible Tangled Web 

Compromise 


I mWalkin 
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Side One 
MY HAPPINESS 

B Bcrcantmc-B. Pcicrton • Happiness 
ASCAP 2:15 
THIRD WORLD 

R Bennett-A. Kem • Melrose Mus 
ASCAP 2 :-»0 
BYE BYE. LOVE 
F Bryani-B. Bryant • Acuff-Roie Publicu 


YOU GO BACK TO YOUR WORLD 
I And I'll Go Back to Mine) 

Johnny Mosby • Central Songs 
BMI 2:30 

LEANING ON YOUR LOVE 
Carl Trantham • Redwood Music Co.. Inc „ /Beeline Music/ 

Central Songs 
BMI 2:22 

Whether ski* are grey or blue, anything at all will do. just as long as I'm with you. my happiness." 
Ihis is a bit ot the lyric from one of everyone's favorites. It's from Af t Happiness. a song that's always 
been a hit because of its warm, lilting melody and meaningful words. Now. in addition to all those 
good things which have been going for it. My Happiness now has Johnny and Jonie Mosby going for 
it on a single record release as well as right here on this album. 

Even though My Happiness has been on the music shelf long enough to become a standard, 
Johnny and Jome's version is so exceptional that you may be lulled into believing you're hearing the 
song for the hrst time. The Mosby 's have the magic touch - that's for certain. And a great part of the 
magic they cast in ballads of sunny love like My Happiness, Leaning on Your Lore and Third World 
is due to their own personal devotion to each other. Whether their fans see them perform in person or 
hear them on a turntable, there's no mistaking the great love they hold for one another. They are each 
other's "happiness!' — 

Because ot their genuine human qualities and unsurpassed talent, Johnny and Jonie have become 
s Mr. and Mrs. Country Music!' Hundreds and hundreds of husbands and wives — lovers too 
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BMI 2 :0R 

ALL I HAVE TO DO IS DREAM 

Boudlcaux Bryant • House of Bryant 
BMI 2:25 

TERRIBLE TANGLED WEB 

Billy Mize ■ Scashcll Music Publishing Co. 
BMI 2:14 

COMPROMISE 

R Nix-E. Gordy. Jr. • Low-Sal Music Co. 
BMI 2:22 
I'M WALKIN' 

1. Domino-D Bartholomew . Travis Music Co. 


ST-556 

Capitol 


- can identify some of their own thoughts and feelings in the songs that Johnny and Jonie choose to 
sing. For example, just about everyone who breathes sees himself in I'm Leasin' It Up to You a 
song which asks the agonizing question, "do you want my love or are we through?" 

Compromise is still another word from the wise (the Mosby s) which advises a man to "meet that 
lovin woman half-way" and a woman not to "turn your back when he tries to explain!' 

In addition to the songs meant to warn and encourage happy as well as unhappy lovers, the 
Mosby s pause to reach back into the past. And with their usual polish, they up-date some real treasures: 
The Everly Brothers Bye Bye. Lore; Dean Martin's Terrible Tangled Web and I'm Wallin, i 
Fats Domino concoction. To make things right and complete, Johnny adds one of his c 

ns. You Go Back to Your World I And I'll Go Back So Mina. It's a good song — real good. In'fact 
rything s so good here, you wonder how those Mosby 's do it. It just must be love. 
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SAME SONG* 


PRODUCED BY DIGITAL UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 

WRITTEN BY THE UNDERGROUND WRITE-HOW-YA-LIKE REGIME 

MUSIC AND SAMPLE ARRANGEMENTS BY SHOCK-G 

PIANO. SYNTHESIZERS AND ORGAN SOLO: THE PIANO MAN 

VOCALS: SHOCK-G. HUMPTY HUMP. MONEY-B. TUPAC SHAKUR. 

SCHMOOVY-SCHMOOV AND WALTER “JUNIE" MORRISON OR PHILLIPE WYNNE? 

(ON THE SAMPLE TAKEN FROM "THEME TO THE BLACK HOLE"BY PARLIAMENT) 


TIE THE KNOT* 


PRODUCED BY DIGITAL UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 
WRITTEN BY THE UNDERGROUND WRITE-HOW-YA-LIKE REGIME 
ACOUSTIC PIANO AND DRUM PROGRAMMING BY THE PIANO MAN 
VOCALS: SHOCK-G. HUMPTY HUMP. MONEY-B AND KENT RACKER 


THE WAY WE SWING 


REMIXED BY THE UNDERGROUND MIX-HOWYALIKE REGIME 
NEW SAMPLE ARRANGEMENTS BY THE PIANO MAN 



NUTTIN 


[REMIX] 


VOCALS BY SHOCK-G, M.C. BLOWFISH, MONEY-B AND TUPAC SHAKUR 


NIS FUNKY 


PRODUCED BY THE PIANO MAN AND M.C. BLOWFISH 
LYRICS BY SHOCK-G AND HUMPTY HUMP 
MUSIC BY SHOCK-G. DJ FUZE AND MILES DAVIS 

VOCALS PERFORMED BY SHOCK-G, SCHMOOVY-SCHMOOV. HUMPTY-HUMP AND 
INTRODUCING BIG MONEY ODIS OF “GOLD MONEY" 

TURNTABLES PERFORMED BY DJ FUZE 


| » /v f ^ r IV A /\ IV I PRODUCED BY THE UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 

| ' /-\ [ , I I >/ | A\ I \l VOCALS BY SHOCK-G AND HUMPTY HUMP 

REMIXED BY C.J. MACINTOSH 

SAMPLES FROM THE SONG "FOREPLAY" BY FRED WESLEY AND THE HORNY HORNS UNDER 

[W ORTH A PACKET REMIX] license from special products division, polygram records, inc. 


ARGUIN 


ON THE 
FUNK 


PRODUCED BY THE UNDERGROUND AND RAW FUSION 
VOCALS BY SHOCK-G, MONEY-B AND HUMPTY HUMP 
TURNTABLES PERFORMED BY DJ FUZE 


Executive Producer: Atron Gregory 


* FROM THE WARNER BROS. ORIGINAL MOTION PICTURE "VALKENVANIA”. 
A WARNER BROS. FILM 
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Put ’Em On The Glass Side One Album Version Side Two Video Edit • Instrumental. Programmed, Arranged, Mixed, Produced and Engineered by 
Sir Mix-A-Lot. Music Co-produced with Str»fle. Executive Producers: Sir Mlx-A-Lot, Ricardo Frazer and Rick Rubin. Written by Sir Mlx-A-Lot. Published by PolyGram International Publishing Inc./Where's My 
Publishing Inc. ASCAP. From the Rhyme CarteMmeiWan Recordings album Chief Boot Knocka. Available on Vinyl, Cassette and Compact Disc (1/4/2-45540). Photography: Annalisa Pessin. Art Direction: 
Jeri Heiden and Dirk Walter. Design: Dirk Walter^romotlon Only. Not Fdr Sale. QCttfty American Recordings. Made in U.S.A. All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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’Recorded and mixed at Image Recording Studio, Hollywood, CA 
’Engineer: Rich July 

Contains sample of "The Master Plan" performed by The Kay Gees. 
Used under license from Unidisc International, Ltd. All rights reserved 

Art direction by Erwin Gorostiza 
Design by Mark Weinberg 

Logo design by Danny Boy O'Connor and Rick "Fresh Jive" Klotz 


Photography by Charlie Pizzarello 
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SIDE TWO 


SUPERFLY 1 990 • CURTIS MAYFIELD AND ICE-T 

(Curtis Mayfield). 
Produced by Curtis Mayfield 
Co produced and arranged by Lenny Kravifz 
Guitar: Lennv Kravitz. Saxophone & Flute: Karl Denson 
Trumpet: Will Miller. Engineered & Mixed by Jeff Goodmon 


FORBIDDEN -CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced by Curtis Mayfield 



EAZY STREET - EAZY-E 2 

(Eazy-E/Dr. Dre) 

Produced by Dr. Dre 

CHEEBA CHEEBA - TONE LOC 3 

(Wonder/Smilh/Dike/Ross) 

Produced, Arranged, and Mixed by Matt Dike 
and Michael Ross for Delicious Vinyl, Inc. 


TAKE YOU HOME -KING TEE 

(King Tee| 

Produced by DJ Pooh/Co-Produced by J R. Coes 
THERE'S A RIOT JUMPIN' OFF - UZI BROS 

(Will Griffin) 

Produced by Wll Griffin 



FUNKY IN THE JOINT - MELLOW MAN ACE 

(T. Gonzotes/S Reyes) 

Produced by Tony Gonzales, S. Reyes 


SOMETHIN' UKE DfS - CPO 

(Lil Natioo/M C. Ren/Young D/James B roW 
Fred Westey/Charfes Bobbir) 

Produced by Vince Edwards 


THE RETURN OF 
IS \L* k#» IE b= U_' *r 

ORIGINAL MOTION PICTURE SOUNDTRACK 


SPECIAL THANKS: 


Mike Rosa. Rick Ros3, Wendell Greene, Art lake, 

Paul Poilili, Sieve Pina. Jorge Hiwjosa, Steve Stewart, Jerry Heller, 
Di Dre, Jeon Riggins, Keith Thompson, Jack Culbreth, 

DR. Triton Pictures, Steve Smith, Cindy Cooper 
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ON THE REAL TIP - DEF JEF 

(J.Fortsonl 

Produced by M. Dike, J. Fortson, J. King and M. Ross 
SHOWDOWN -CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced by Curtis Mayfield 


SUPERFLY 1990 (HIP-HOP INSTRUMENTAL) - CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced.. , ..... .. . 

remix by Bilal Bashir for Bilshir Music 


FOR THE LOVE OF YOU • CURTIS MAYFIELD 

(Curtis MayfeW) 

Produced by Curtis Mayfield 





Soundtrack Produced by Tim Devine and Morey Alexander 

Ico-T appears courtesy ot Sire Records, Inc. 

Tone LSc and Dof Joi appear courtesy of Delicious Vinyl. Inc. 

Uzi Bros, appear courtesy ol Original Sound Recordings. Inc. 

Eazy-E appears courtosy of Ruthloss/Priority , 

Lenny Kravitz appears courtosy of Virgin Records America. Inc. 1 




MUSIC FROM AND INSPIRED BY THE MOTION PICTURE 


1 . MY5TIKAL & OUTKAST - Neck Uv Da Woods 

2. BLACKSTREET - Think About You 

3. THE ROOTS - Ya All Know Who 

4. DMX - I Can I Can 

5. CASH MONEY MILLIONAIRES - 

Tha Hood (It’s .All Good) 


1. JANE BLAZE -Jane’s Law 

2. TOO SHORT - Still Strugglin’ 

3. NIGHT & DAY - Dante’s Girl 

4. IMAJIN - Love Letter 


T THE 

WOOD 




JDAfl-i 1695-1 

1 I' 1 ”' ZOMBA RECORDING CORPORATION EXCEPT 
WHERE NOTED AND < I'W) ZOMB A RECORDING 
CORPORATION EXCEPT MOTION PICTURE ART- 
WORK PHOTON TM AND COPVRIGHT '0 1999 PARA- 
MOl NT PICTURES. ALL RIGHTS RESERVED. 


1. UGK. (featuring SMITTY and SONJI) - Belts to Match 

2. R. KELLY - It’s All Good 

3. JOE - I Wanna Know 

4. MARC DORSEY - Crave 

5. LIBERTY CITY FI. A. - 24-7 (LiP Jon Dirty South Mix) 


1 . WHODINI - Freaks Come Out At Night 

2. BIZ MARKIE - Make The Music With Your Mouth Biz 

3. AHMAD - Back In The Day (Remix) 

4. LUTHER VANDROSS &c CHERYL LYNN - 

If This World Were Mine 

RADIO FRIENDLY! 

FOR PROMOTIONAL USE ONLY 
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DOROTHY MORRISON & UUILRERT HARRISON 

I LOVE YOU- STOP/ I FEEL A SONG/ TESTIFY(Part l&Part 2)/ WHEN THE SAINTS GO 
MARCHING IN/ NEVER. NEVER.NEVER/ CALIFORNIA DREAMIN'/ GET HIGHON JESUS 
THIS IS MY COUNTRY ' . * jJ* ^ 
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SIDE A 
OOH CHILD... 

Stairsteps 

TESTIFY... Parts 1&2 
Isley Brothers8t 
Jimi Hendrix 

NEVER.NEVER, NEVER... 

Chee Chee & Peppy 
I LOVE YOU- STOP... 
Stairsteps 

THIS IS MY COUNTRY... 
Impressions 


SIDE B 

CALIFORNIA DREAMIN'... 
Baby Huey 

WHEN THE SAINTS GO 
MARCHIN' IN... 

Wilbert Harrison 
I FEEL A SONG (In My Heart 
Again)... 


DOROTHY MORRISON 
&WILDERT HARRISON 
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THE MANHATTAN 
TRANSFER IS: 

Cheryl Bentyne 
Tim Hauser 
Alan Paul 
Janis Siegel 

PRODUCED BY TIM HAUSER 
Recording and Remix Engineer 
Elliot Scheiner 

THAT'S KILLER JOE 

Drums 

John Robinson 
Guitar 

Wayne Johnson 
Synthesizer Programming 
Casey Young 
Synthesizer Keyboards 
Yaron Gershovsky 
Arranged By 

Yaron Gershovsky/Tim Hauser 

Art Farmer Solo 

Cheryl Bentyne 

Benny Golson Solo 

Tim Hauser 

Curtis Fuller Solo 

Alan Paul 

McCoy Tyner Solo 
Cheryl Bentyne 
McCoy Tyner Solo 
Janis Siegel 
Vocal Arrangement 
Janis Siegel 
RAMBO 

The Count Basie Orchestra 

Saxophones 

Marshall Royal 

Danny House 

Kenny Hing 

Eric Dixon 

Johnny Williams 

Trumpets 

Byron Stripling 

Bob Ojeda 

Sonny Cohn 

Johnny Coles 


Trombones 
Mel Wanzo 
Clarencr- B " k' 

Charlie Lqpl-i 
Bill Hughes 
Guitar 

Freddie Green 
Piano 

Yaron Gershovsky 
Bass 

Ray Brown 

Drums 

Grady Tate 

Tab Smith Solo 

Alan Paul 

J. J. Johnson Solo 

Jams Siegel 

Buck Clayton Solo 

Cheryl Bentyne 

Arranger and Conductor 

Dennis Wilson 

Vocal Arrangement 

Janis Siegel 

Musical Supervision 

Thad Jones 

AIREGIN 

Drums 

Ralph Humphrey 
Bass 

Alex Blake 
Piano 

Yaron Gershovsky 
Guitar 

Wayne Johnson 
Zoot Sims Solo 
Janis Siegel 
Dave Lamsert Solo 
Alan Paul & Tim Hauser 
Russ Freeman Solo 
Cheryl Bentyne 
Jon Hendricks Solo 
Jon Hendricks 
Vocal Arrangement 
Janis Siegel 

Airegin Is Dedicated To The 
Black People Of South Africa 
Who Are Victims Of The 
Insanity Of Apartheid 


TO YOU 


Bass 

Richard Davis 
Piano 

Tommy Flanagan 
Guest VocALisrs 
The Four Freshmen: 

Bob Flanagan 
Autie Goodman 
Mike Beisner 
Rod Henley 

Quentin "Butter" Jackson Solo 
Alan Paul 

Vocal Arrangement 
Dick Reynolds 

MEET BENNY BAILEY 

Drums 

Ralph Humphrey 
Bass 

Alex Blake 
Piano 

Yaron Gershovsky 
Guitar and Banjo 
Wayne Johnson 
Baritone Sax 
Don Roberts 
Tenor Sax Solo 
James Moody 
Benny Bailey Solo 
Cheryl Bentyne 
Vocal Arrangement 
Alan Paul/Yaron Gershovsky 
ANOTHER NIGHT IN TUNISIA 
Guest Vocalist, Bass, Lead, 
Percussion 
Bobby McFerrin 
Soloist On Charlie Parker’s 
Alto Break And Solo 
Jon Hendricks 
Vocal Arrangement 
Cheryl Bentyne/ 

Bobby McFerrin 


RAY’S ROCKHOUSE 

Arranged, Conceptualized 
if hr i,: rmeo By 
John Barnes, using the 
Synclavier, Fairlight, TX816, 
Linn 9000 and Vocorder, and 
other Synthesizers 
Synclavier Voice Resynthesis, 
Sampling, Programming And 
Vocorder Programming 
Craig Harris 
Soloist 
Jon Hendricks 
Vocal Arrangement 
Alan Paul 
BLEE BLOP BLUES 
The Count Basie Orchestra 
Same as Rambo except 
Danny Turner replaces 
Danny House 
Eugene "Snooky” Young 
replaces Bob Ojeda 
Eodie "Lockjaw" Davis Solo 
Tim Hauser 

Eddie "Lockjaw” Davis Solo 
Janis Siegel 

Joe Newman Solo .* _ 

Cheryl Bentyne 
Arranger And Conductor 
Dennis Wilson 
Vocal Arrangement 
Janis Siegel/Dennis Wilson 
Musical Supervision 
Thad Jones 

Dedicated To The Memory Of 
The Late William "Count" 

Basie Who Initiated This 
Collaborative Project 

OH YES, I REMEMBER CLIFFORD 

Drums 
Grady Tate 
Bass 


Ron Carter 
Piano 

McCoy Tyner 
Tenor Sax 
Don Roberts 
Trombone 
Dennis Wilson 
Art Farmer Solo 
Alan Paul 

Vocai Arrangement 
Phil Mattson 

SING JOY SPRING 

Drums 

Ralph Humphrey ■ 

Bass 

John Patitucci ' 

Piano 

Walter Davis, Jr. 

Trumpet Solo 

John Birks "Dizzy" Gillespie 

Harold Land Solo 

Tim Hauser 

Clifford Brown Solo 

Janis Siegel 

Vocal Arrangement 

Janis Siegel 

MOVE 

Drums 

Ralph Humphrey 
Bass 

Marshall Hawkins 

Dick Hindman 
Baritone Sax 
Don Roberts 
Alto Sax Solo 
Richie Cole 
Miles Davis Solo 
Janis Siegel 
Lee Konitz Solo 
Tim Hauser 
Vocal Arrangement 
Dick Reynolds 
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Mned Ellioi Schemer 
Recording and m mo engineer Ellioi Schemer 
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Craig Harris 
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Tom Sue. Dan Matdvina 
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Its Angeles. Oinron Recording Studios. Nov York, 
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Mned at Sound labs, las Angeles 
Mastered tty Benue Grundman Msslenng, 

Los Angeles 
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THAT'S KILLER JOE 


KILLER JOE— KILLER JOE 
KILLER JOE UJVE DOUGH IRCPW1 
LOVE OF GOLD 

HAS MADE HIM VERY COLO IRCPFAT TOP 1 


I HIT THE BIG TOWN AN’HE TURNED ME ROUN' 


01 ME HE'D SHOW ME 


THAI'S SOMETHIN' I AINT FIGURED OUT YET 
EACH WOMAN I MEET IS LIKE A BEAD 
THAT'S STRUNG ON A STRING 
AN' I WEAR 'EM UKE TM WEARIN' A NECKLACE 
WOMEN LOVE ME, NTHINK LOTS OF ME 
REALLY 1 HOW CN THEY BE SO RECKLESS 
I TELL 'EM IN FRONT, THAT I DO LOVE MONEY 
SO— LATER ON-THEN THEY WONT GET FUNNY 
WHEN I TIGHTEN UP ANTHE SCENE GETS HEAVY 
TIMES WHEN I LAUGH THEY'RE OVER, 


ONLY THING CN SAVE Y'lS T'BRING ME LOTS 
0U0UGH 


/background/ 

poor cm- PITT m HICK 

POOR cm MAH, IS HI SUCK 

POOR CIRl-Pllr THl POOR CHICK 

STARS WERE PEEPIN' UJW 

AN MAN 010 SHE HAVE EYES FOR THAT JOE 

N JOE WAS JIVIN’ WITH ALL OF HIS LIES 

SHE f£LJ HE MUSI O'MEANT IT 

BOY, THE CHICK WAS IN F’SOMf SURPRISE 

YEPI 'N JOE AIN' 'BOUT T'lEI FR SUOE 

GIT'ER TWIN HIGH N WIDE 

THEN GOOF HER CARPET RIDE 

SHE WAS CUTE, HE HAO CLASS 

Y KNEW HE HAO ER SOON SHE MAOE HIS PASS 




RAMBO 

HE'S GOT THAT FUNNY NAME 

AN' RAMBLIN' THAT'S HIS GAME, THAT’S IT 

HE'S RAMBO TALKIN’ BOUT 

ME' 

wni SEE IPIANOI 

THEY CALI HIM RAMBO 'CAUSE HE'S TRAVEllIN' 

HE DON'T STAY ONE PUCE 

HIS LIFE'S A STRING HE KEEPS UNRAVELLIN' 

HE OONT LEAVE NO TRACE 

HE'S GOT A YEN FOR CHANGIN’ PEACES 

HE DIGS CHANGIN' SCENES 

THAT WAY HE STAYS IN EVERYBODY'S GOOD 

GRACES 

HE’S HAPPY ON THE MOVE 
HE'S MOBILE ANO FREE 
HE WANTS NO STRINGS ATTACHED 
THAT'S HOW ITS GOTTA BE, SEE' 

HE'LL KEEP ON RAMBLIN' TILL THE CODA 
HE 00NT STAY ONE PLACE 
BECAUSE HE'S JUST A RAMBLIN' MAN 
HIS FAVORITE HOBBY'S HITTIN' THE ROAD 
HE WAS FELLA LIVIN' SOLELY BY THE RAMBLERS 
ONLY CODE 

SOME PEOPLE'RE BORN TO ROAM 
FATE GAVE EM ROVIN' NATURES 
AN' SO THEY WANDER AROUN' 

LEAVIN' PEOPLE WONORIN' WHEN THEY’LL TOUCH 
THE GROUN' 

HITHER 'N YON. HERE N 8EY0N' 

WHEREVER THEY NEVER BEEN BEFORE 
AS SOON AS YOU'RE USED TTHEIR FACE 
THEY'RE OFF 'N RUNNIN' AGAIN 
GONE TO ANOTHER NEW PLACE 
PERIPATETIC IS THE ONIY WORD 
THAT I HAVE EVER HEARD THAT PEOPLE COULD 
USE 

THAT REALLY DESCRIBES HIM 
THERE'S NO OTHER WORD COULD 00 THAT 
ONLY OTHER WORD I KNOW THAT COMES 
THE CLOSEST TO IT IS “GYPSY" 

AN' THAT DON'T REAUY FIT HIM AT ALL 
'CAUSE HE AINT TELLIN’ FORTUNES 
N HATES BEIN' DIPSY 

EVERYWHERE I GO THEY CALL HIM RAMBO 
'CAUSE HE WONT STAY LONG 



FORGET ITI 'CAUSE HE'S DONE WITH IT 


STAY TOO 10N0 IIE’U. Gil UPTIGHT 


YOU GOT III WAT'S HIS BIT 

NEX' TIME HE MIGHT IIAVf AN AOORESS 

CAUSE IHf IIEIIE GIRL THAT HI Mil 


PAID HIM SO MUCH ATTENTION 
THAT IT GOT HIM A BITi UPTIGHT 


WE MIGHT NOT HAVE TOIL HIM RAMBO 
'CAUSE HE JFS' MIGH1 BE SEEDIN' DOWN 
HE'S GONE THE WAY OF ALE MEN 
EAT, SKINNY OR TAIL MEN 
IT HAPPENED TO THIS ROVER WE KNOW- RAMBO 


Ii /Ml IIV V„» r.vi> AW 


wimumtm, tsw 


WAITU Y'OIG IT ON THE MAP— AIREGIN 
SPELLED BACKWARDS 
REAllY'RE CLOSIN’ UP THE GAP— AIREGIN 
GONE FAC WARDS 

BACK LONG TIME AGO THEY SAW A GHOST 



IHEY G00EE0 N GOT THE WRONG VIEW 
Y'OIG ITI 





Till ONE DAY A STRANGER LANDED 
WITH A LINE O'JIVE 

LAID IT ON THE NATIVES TILL HE HAO ’EM 
THINKIN' 

MAY 8 E THAT THEY REALLY SHOULD TAKE FIVE 
AN' HE QUICKIY STOLE THE NATIVES' SOUL 
SO HE COULD CONTROL IT 
AN’ HE TOOK CARE OF THAT MISSIONARY 8 IZ 
TILL THE IAN' WAS HIS 
NEVER HEARD A STORY DRAGGY AS THAT 
TELL TH' TRUTH I AINT NEVER HEARD ANOTHER 
THAT EXASPERATED MORE 
WHAT AN EXASPERATING NARRATIVE T'lAY 
UPON THE SENSITIVE AND KINDLY SOUL THAT 
I AM 

'WAY BACK WHEN I WAS CRAWLIN' IN M'CRIB 
I WAS DOIN' ALL KINDS OTHINKIN' 

AW'READY I HAD FIGURED OUT THE 'CUT OF M'JIB 
THE KIND O’SOUL THAT NEVER LIKED TTEU 'R 
LIVE A FIB 

A BODY WHO WAS STEADY REACHIN' UP 
A MIN' ALWAYS THINKIN' ON HIGH-MINDED 
THINGS 

WIIEEI I WAS ALWAYS ONE T'BE FREE 
AINT NEVER HAD A KEEPER WHY DON'I PEOPLE 
LEARN T'GIT ALONG T'GETHER STEAD O' 

MEDDLIN' AROUN' 'N FUSSIN' WITH THE FELLA 
NEAREST TO 'EM 

ME, I'M THE OLD-FASHIONED KINO 
I WAS NEVER GOOD AT FOLLOW-THE LEADER 
REAL REAL REAL REAL REAL REAL REAL 
THAT'S ME, AS REAL AS A YANKEE CAN BE 
THAT'S ME 

MILLIONS O'YEARS AGO 
THERE WAS A PALEOLITHIC AGE ON EARTH 
AN' THE WHOLE WORID WAS YOUNG 
ANO EULl OTHE VIM OF CONSTANT REBIRTH 
BRONTOSAURUSES 'N DINOSAURS 'N 
PTERODACTYLS 

EVIR'WHERf ABOUNDING THAT WAS THE CASE 
'N' PLUS THE MILLIONS O'MAMMUIHS HERE N 
THERE 

AN' IN ADDITION THERE WERE LOTS O'MEN 
EVERYWHERE 

WHO HAD NO HITECH AND NO INTELLECT NARY 
A SPECK 

BUI IN THAT SPOT 

WHERF IE WAS SO UISH, WHERE II WAS SO HOT 
WIIEHf MANY ANIMAI WAS ROAMIN' 

AN' NATURE WAS KINO, I Ilf WAS 1HHIVIN' 

THERE LIVIN' WAS ACIUAL AN' IHE TEE LIN' WAS 
NATURAE 

I'M IflllN' THE IRUTII 

WIIAI A BENIGN LIVIN' SOME LIVIN’ 

ALLS FORGIVEN COME ON HOME 


I WATS JOl'l 


HIIWA 




TO YOU I GIVE ALL OF MY HEART ANO MY VERY 
SOUL 

THE LIFE I'M LIVING 

YES. I'M GIVING EVERYTHING TO YOU 

IT'S TRUE. REALLY TRUE 

YOU KNOW THAT IT'S TRUE 

ALL MY LOVE, ALL MY LIFE I LIVE 

I WANT TO GIVE TO YOU 

©/SB Dane 8k. Kurd™. tSUf 

MEET BENNY BAILEY 

Wire CUa> Ani 


LET ME INTRODUCE YOU 

I'VE HEARD THAT BOREDOM'S ENTERED YOUR LITE 

AND YOU'RE FELLIN' REAL LOW 

HAVE YOU MET BENNY BAIIEYV 

WELL HE'S A FELLA THAT YOU SHOULD KNOW 

THEY TELL ME LASSITUDE'S HAS LAID YOU LOW 

AN’ YOU'RE LOSIN' YOUR GRIP 

YOU MUST MEET BENNY BAILEY 

AT LEAST HE'S SOMEBODY WHO'S HIP 

TO CURE AN ENNUI, YOU NEEO 


IT'S PART O' THE JOIE OE VIE 

ANO HIS ATTENTION, I'M LOATHE TO MENTION 


IS, INCIOENTLY, AVAIlABlf 

ANO SO IF PROVIDENCE SHOULD DECREE 

WHO'LL STAND IN THE WAY 

SO YOU’LL MEET BENNY BAIIEY 

ANO YOU’LL REMEMBER YOUR LUCKY DAY 


IBACKGROUtIO VOCAISI 
ONCF wove MCI 
YOU WONT FORCIT 
NO STUFF 
BFNNV'S TOUGH 


THIS COULD BE YOUR LUCKY DAY 


IRFPFAFI 1, 31 


THO' SEEN AT COURI 
CARRIES AN AWEUl 10TTA WEIGHT 
IN MANY LESS ROYAl QUARTERS 
FILLED WITH LESS THAN REGAL DAUGHTERS 
QUITE THE QUIKOTIC ROMEO WHOM EVERY 
FILLY'LL KNOW BECAUSE IHEY EIND HIS 
REPUTATION WHEREVER IHEY GO 
WHETHER IT'S HERE 

OR WHETHER II S IN ANOTHER BOUDOIR 
WIIEEI 

HI'S JUSI SUCH A SCANDAL, REALLY 
I' HANDLE HIM DEMANDS A SAVOIR FAIRER 


I BACKGROUND VOCAISI 
MFFT THIS CAT 
HF SWHIRF IT'S AT 
WATS RIGHT. OUTA SIGHT 
BFNNV BAIlfV 
HI'S NO SIOUCH 
FOR THIS HI VOUCH 
HI'S COOi HI'S NO FOOt 


IRAN ANY THAT I'VE ENCOUNTERED SURVEYIN 


IIIJT NEVER MINI), III EXPLAIN IT LATER 
THE FACT IS THAI HE'S ALWAYS READY 10 PLEASE 
ANO THAT'S AROUSED A EOT O'CHATTER 
BUT IT REAUY OOESN'T MATTER, NO! 10 HIM 
NO, SIREEI IT'S BOUT A5 BIG T'HIM AS ANY ELEA 
HE'S GOTTA BE MAITRE O' 

OR SO II SEEMS 10 ME 

WAIT'lL Y'MEET, YOl/U SEE WHAT I'M SAW 

TO CURE AN ENNUI 

YOU NEED A 80N NUIT 

IT’S PART OF THE JOIE OE VIE 

HE'S THE KIND 0 CAT PEOPLE HEAR ABOUT 

THAT THERE'S NOTHING REAUY CLEAR ABOUT 
IRFPIAT TOPI 


WE RE GLAD YOU GOT TO MEET BENNY BAILEY 
I'M HAPPY FINllY MEETING WITH YOU 




• BlSSIOan May. Im.„ 
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ANOTHER NIGHT IN TUNISIA 

tWMemDMDer'Mn 


LIVIN' IN THE MIDDLE W RELAXIN' WHILE 
Y'LOOSEN ONLY A UTTIE 
MEANS Y'GOTTA FIGURE OUT A WAY Y'OUGHTTA' 
GO 

'N' STEADY MOVIN' ON AHEACRE ANYWHERE 
Y'KHARMA liD'N 

WITH A FASCINATIN' OESERT FY’BED 
HOW VERY INVITINGI 

SUCH A LUSH, POETIC SIGHT FUU O'LDTS O'LOVELY 
OESERT 

AND A RARE. EXOTIC MYSTERY AT NIGHT 
HOW Y'GONNA BEAT IT f'R A MAGIC OEUGHT 


THRILL TO THE CHANT OF-THE MUEZZIN 
CALLIN' ALL T'PRAY AROUN' THE CLOSIN' 0 
THE OAY 

BECOMES A REGULAR OCCURRENCE 
GIT OEFA' THE CAMECS BACK 
PUT YOU A TENT UP LAY YOU A MAT OOWN 
REAOY T’DREAM OWHATCHA LACK 
MEANWHILE. Y’OUIETCY SLEEPIN SOUN'IY 


RAY S ROCKHOUSE 

£*r»« 



YOU DON'T NOTICE TROUBLE WHILE YflOCKIN 
ROCKI IRIPIAT FOR IT BARS! 


LET'S ROCKI THAT'S WHAT WERE OFFERIN' YOU 
LET'S ROCXI THAT’S WHAT WE WANTCHA' TOO 
LET’S ROCKI ROCK AU Y' TROUBLES AWAY 
LETS ROCKI ROCK TILL THE OAWNIN' 0 OAY 
LETS ROCKI ROCKHOUSE IS READY T ROLL 
LET'S ROCKI ROCKHOUSE IS GOOD FTH’SOUL 
EVRY SATUROAY NIGHT THERE'S A SCENE 
THATS A PART OTHE FUN 
MRS TUCKER WIU ENTER THE JOINT 



ROCKI IRCPFAI CHORUSI 


yt BIOP BLUES 

111 THE NIGHT ITS BLI BU BU 
N SLOP B10P-8LDP N DRIP DRIR DRIP 

f ' M TURNIN' THE FAUCET OFF 
"HETTY UPTIGHT FROM BII-BU-8U 
N BIOP-BIOP BIOP-BLOR I HATE THIS TRIP 
M TURNIN' THE FAUCET OFF 
1HAT FAUCETS ORIPPIN' 

TORN1N' THE FAUCET OFF 
TRYIN' TSIEER I NEED MY REST 
8UT THERE'S NO REST FME. I GUESS 
I'M TURNIN’ THE FAUCET OFF 
I Hlff ATm 
MY MINO IS FLIPPIPT 
TURNIN' THE FAUCET OFF 
I'M TflYIN' MY BEST TO SLEEP 
I'M TRY IN' WITHOUT SUCCESS 
I TELL T IT JUST AIN'T FAIR A FAUCET 
MEASURES IN THIS MESS 
THATS IT. I GUESSI 

EVERY NIGHT I GOTTA GIT UP IN THE MIDDLE OF 
THE GOtDURN NIGHT 

AN ITS COLOER’N A SWEDISH WEll-OIGGER S 
BEHIN' 

BUT I GOTTA DO IT 

OTHERWISE I'M OUTTA' M’MIN, STONE CRAZY 
STOP THE FAUCET FROM ORIPPIN' 

N DRrVIN" TNUTS-STONE NUTS 
IT’S ORTVINT YOU CRAZY 
ONE MORE ORIP AN' YOU'll SCREAM 
NO STUFF. YOU CAN LOOK HIM 
AN FELL HE HAS ENOUGH 
WHOA-OH, IEMME TELL VREALLY 
ITS ROUGH 

TALKIN' -BOUT THEM BLEE BLOP BLUES 

TM HIP TO THAT ORIP GOOFIN' MY SLEEP 

I'M SO TIRED O' GlTTIN UP IN THE NIGHT 

WHAT A CATASTRATROSE 

PRIDES GOT ME REELIN' TM BOUNT 

BEHAVE UKE AN OAF 

ILL GIT ME A HAMMER-BAM! 

QUITE A DIFFERENCE IN THE WAY 
THE FAUCET SOUN'S NOW 
TM GONNA GO BAM BAM BAM BAM 
BAM-BAM-BAM ON THAT FAUCET 
OAMN THAT FAUCET FOR THE STUPID Ot 
ORIP THAT IT IS I TELL T 
I REALLY AM SICK OTHAT DRIP 
MAYBE THE PLUMBER MAN'S 
GOT HIM A BETTER. PRETTIER TIP 
ABOUT STDPPIN THAT ORIP 
BUT AS F'NOW 

t. BAcixnomi 

WHEN YOU BE DEEP WITHIN Y NIGHTLY NAP 
AN NOTHIN' WORSER THAN A ORIPPIN' TAP 
YOU TRY PLAY THERE AN' PRETEN' YOU DEAF 
BUT SOON YFLN'IY KNOW THERE AIN' NOTHIN' 
LEFT 

THAT YOU JUS CANNOT STAND IT ANYMORE 
YOU’RE HIP 
ORIP ORIP ORIP ORIP 
AN SO V'GIT UP AN' YOU'RE HALF ASLEEP 
YOU'RE SO DISGUSTED THATCHA WANNA WEEP 
YOU BUMP YOUR KNEE WHILE TRYIN' T'FIND THE 
LAMP 

YOUR THROAT IS DRIED UP AND YFEELIN A 
CRAMP 

YOU CANT FEU OUM'fl AN' YOU'D UKE T'KIU. 
THE PLUM ES 

YOU ENVY CHILDREN IN SUMMER CAMP 
BUT AS FOR NOW 
BUT AS FOR MOW 
THE ORIPPIN SOUN' 

THE DRIPPIN' SOUN 

HAS GOT ME SO TM BOUT HEAR THE PLUMIN' 
DOWN 

I M BOUT HEAR THE PLUMIN' DOWN I'M TALKIN 
OOWN 

Y'GOTTA STOP 
Y'GOTTA STOP 
THE CONSTANT SEEP 
THE CONSTANT SEEP 

BECAUSE IT MAKES IT REAL IMPOSSIBLE T'SLEEP 

REAL IMPOSSIBLE T'SLEEP I'M TALKIN' SLEEP 

YOUR PUIM'ER GOOEED 

SO FACE THE FACT 

Y'GOTTA USE 

AlflTOTACT 


IEALIY GOTTA' STRAIGHTEN 
IE II'GIE TO CRACK 


ZAKIN' IIP MILLIONS 0 TIMES 
IIAUCEI ORIPPIN' 

E TROUBLE O'LIVIN WITH PLUMBIN' 

ES A FELLA ALWAYS PAYS 

IATXHA GIT HIVIN' IN THE CITY 
I A NATURE LOVER HEARS YOUR TALI 
iONNA GIT LOTS O'PITY 
I Y fi BOTHERED BY THE BIEE BLOP 
TORN THE FAUCET OFFN YOU'LL STOP 
THIS— YOU WON'T HAVE T'SING TM’ 


STUFF THAT PIPE 

ENO THIS ENOLESS INCREDIBLE GRIPE 
END THIS ENDLESS GRIPE 
THAT'S THEM OUES^BLEE BLOP BLUES 
YEAH 

*wC 'MS AvttwM) (IS Iter Grr 15CA' 


OH YES. I REMEMBER CLIFFORD 


CUF — -FORD 

I KNOW HE'LL NEVER BE FORGOTTEN 

LONG AS THERE'S STILL SOUNO 

HE WAS A KING UNCROWNED 

NOT ALL KINGS ARE GIVEN CROWNS 

I KNOW I'll ALWAYS REMEMBER 

ALWAYS 

THE WARMTH 

ALL HIS WARMTH 

OF HIS SOUNO 

WAS IN HIS SOUND 

LINGERS SO LONG I'M SURE HE'S STILL AROUNO 

STILL AROUNO THOSE WHOVE HEARD 

FOR All THOSE WHOVE HEARD 
TRULY. THEY REPEAT HIM YET 
EVEN YET 

SO THOSE WHO HEAR WONT FORGET 
AND THE EVER PRESENT SOUND 
THAT ABOUNDS IN HIS PHRASE 
ECHOS THROUGHOUT THE UNIVERSE 
FOR ENDLESS SPANS OF TIME UNCOUNTABLE 
BY DAYS 

THE PRETTY UTTLE PIQUANT PASSAGES 
CLIFFORD PLAYED 
THEY ARE WITH US NOW 
ANO I'M POSITIVE THAT THEY WIU ENDURE 
SHOULD TIME ANO SACREO CIRCUMSTANCE ALLOW 
YES, THEY'LL LIVE FOREVER 
OH. YES, I REMEMBER CUFFORO NOW 
SEEMS I ALWAYS FEEL THAT CLIFFORD S SPIRIT S 
RANGIN' ROUN’ ME SOMEHOW 
WE REMEMBER 
EACH AND EVERY SINGLE DAY 
I HEAR HIS LOVELY TRUMPET TONE 
SUCH EXQUISITE SINGING 
IN EVERY HORN THAT SEEMS TO HAVE A SOUND 
THAT'S AU IT'S OWN 
SO SOMEBODY TEU ME HOW 
HOW CAN WE EVER SAY FOR CERTAIN 
SOMEONE THAT PLAYED 
LIKE CUFFORO BROWN COULD PLAY 
COULD REALLY BE SAID TO HAVE GONE AWAY 
I ONLY KNOW THAI I HEAR HIM NOW 
AND I BELIEVE THAT I ALWAYS WILL 
YOUVE GOT TO BELIEVE 
I REMEMBER CLIFFORD STILL, YES I HEAR 
HIM STILL 

I KNOW HE'LL NEVER BE FORGOTTEN 
HE WAS A KING UNCROWNEO 


I KNOW IU ALWAYS REMEMBER 

MEMBER CllffORO BROWN 

I'll ALWAYS REMEMRER CLIFFORD BROWN 




SING JOY SPRING 



THE JOY SPRING, THE FOUNTAIN Of PLEASURE 
IS OtfP INSIDE YOU WHETHER YOU'RE OIGGIN' IT 
OR NOI 

ONCE YOU'RE AWARE 01 IIIIS SPRING 
YOU'll KNOW THAT IT S THE GREATEST 
TREASURE YOUVE G01 
AND FURTHERMORE 

THE JOY SPRING. THE BOUNTEOUS TREASURE 
CANNOT RE 0AR1ERE0 AWAY AND NEVER 
CAN BE SOLO 

NOTHING CAN TAKE II FROM YOU 

IT'S YOURS AND YOURS ALONE TO HAVE 

AND TO HOIO 

ANO SOMETHING MORE 

IT NEVER IS LOST TO FIRE OR THEFT 

IT S ALWAYS AROUND 

WHEN TROUBLE IS GONE THE PLEASURE 

IS LEFT I ALWAYSVE (OUNO 

ITS BURGLAR PROOF SAME AS THE TREASURE 

MAN LAYS UP IN HEAVEN WORTH A 

PRICE NO ONE CAN MEASURE 

THAT SAYS A EOT 

SO JOY SPRING THIS FOUNTAIN OF PLEASURE 
THAT'S DEEP INSIDE YOU IET ME INFORM 
YOU IN All TRUTH 
PONCE OE LEON SOUGHT THIS 
WHEN HE WAS SEARCHIN' FOR THE FOUNTAIN 
OF YOUTH 

OE PONCE OE LEON LAUGHED SO MUCH HE 
NEVER DID FIND THE MAGIC FOUNTAIN 
BUT MANY PEOPLE WITH A WELL ADJUSTED 
SPIRIT THEY COULO HEAR IT WHEN Y'TOLO 
'EM IT WAS THERE TULIN' THEM WAS 
LIKE TELLIN' IT ON THE MOUNTAIN 
IT'S QUITE A LIFT HAVIN' THE GIFT Of 
LAUGHTER I'M A MAN WHO KNOWS IN A 
MINUTE I CAN TELL Y'JUST EXACTLY HOW THE 
STORY GOES 

IT INVOLVES A FIRM CONVICTION IN ANOTHER 
PREVIOUS LIFE GIVIN' YOUR MIND A CHANCE 
TO FLY 

FLY AROUN' THE UNIVERSE INVESTIGATIN’ OTHER 
GALAXIES N' CERTAIN OTHER SUBTLE 
TYPES O' LIFE TRYIN’ T'OIG IT GETTIN' 

PRETTY WELL ACQUAINTED WITH A LOT OF 
OTHER STRIFE AN' PRETTY MUCH ACQUIRIN' 
YOURSELF PLENTY OF EDUCATION 
PRETTY SOON HERE COMES EARTH BIHTH 
'N THEN Y'READY T'PUT IT AU VWORK 
BUT SOON AS YOU'RE FINISHEO BEIN' BORN 
YOU START FORGETTIN' WHAT YOU KNEW 
'CAUSE YOU'RE ANOTHER KINDA YOU-A 
REINCARNATION MANIFESTATION 
OF SPIRIT IN SENSATION 
Y'REAllY GOT THAT RIGHT 
THE AVERAGE PERSON ISN'T BRIGHT 
NOT SO BRIGHT THAT THEY RECALL THE FATAL 
FAU 

OOWN HERE TTHIS EARTH 
THEIR MINOS DISGUISE THEIR DEATH 10 SPIRIT 
LIFE ANO CAU IT BIRTH 
THAT'S THEIR REASON FOR FORGETTING ANO 
THEY 

FIND IT VERY UPSETTING WHEN REMINDED 
TELL 'EM THEY'VE LIVEO BEFORE 
THEY'LL SHOW Y' THE NEAREST OPEN DOOR 
GOTTA HAVE FEEIIN’ WHILE DEALIN' WITH 
WALKERS IN THEIR SLEEP 
THEY CANT IMAGINE SOMETHIN' AS DEEP 
HERE THEY COME-HERE THEY COME-THERE 
THEY ARE 

UNIMAGINATIVE ANO IGNORANT OF FALLING FROM 
A SEAR 

HERE THEY COME -I HERE THEY ARE-THERE 
THEY GO 

LIFE IS OVER IN A MINUTE AN' THEY NEVER DUG 
IT IN IT OR ENJOY A MINUTE OF IT 
'CAUSE THEY PUT TOO MUCH ABOVE IT 
THAT WAS GROSS 

SOMETHIN' THAT WAS WORTH A COUPLE BUCKS 
AT MOS' 

SO THERE IS THE REASON THAT 1IIE MAKER 
Of MAN 

INCLUDED THERE IN HIS PLAN 
A CERTAIN FOUNTAIN DEEP WITHIN' 

WHERE THERE WAS LAUGHTER, YOUTH 'N GOLO 
FOR HUMAN BEINGS T'HAVf 'N HOIO 
'N SHARE THE MEMORY 01 WHERE WFVf All 
BEEN 

BROTHERS CAUEO GRIMM KNEW CHANCES 
WERE SUM 

ANYBODY WOUIO OIG IHAT HIE HUMAN SOUL 
WAS SNOW WHITE- 

AND HIE SEVEN DWARFS WERE SEVEN TEMPERS 
IN MAN 

WHOSE DIGGING OUT THE GOTO COMPUTES 
THE PLAN 



KNOWS A ROUIHG STONE 
IfH REALLY VERY MOSSY 
INNA HESITATE 
KE YWITH EM 
N Y'MOVING 
LOT THE TIME 


It TO WORRY 
TOOVE 

TALKIN' 'BOUT 


ANO BABY THAT WAS REALLY SOMETHIN' TO HEAR 
GUO I LENT MY UR 

FUNNY, WHEN YOU'RE MOVIN' ANO YOU'RE 

HOW YOU HAVEN'T GOT A SECOND 
P A UTTIE LIGHT REVIVIN' 

'CAUSE YOU GO TOO FAST 
TIME PASSES, THIS GROOVE'S TOO GOOO TO LAST 
•ALKING FAS' Y1YIN' 

1 NOBOOY 8UYIN' 

LAVIN' DOWN 



IING 'ROUND 
JTTA DIG IT 
IF THEY OONT THEY'RE DEAF 


I CAN TESTIFY THAT YOU WERE REALLY GlTTIN' 
IN IT 

MUCH AS ANY PERSON EVER COULD 
'N' Y'REAUY 010 IT GOOO 


COME AND FACE THE FACTS 

COME SHOW THE PEOPLE HOW YOU MOVE IT ON 


RICH, YOU MOVE IN STYLEI 

MAKE ALL THE MOVES, FIND AU THE STRANGEST 

MAN. WHAT A TONE' 


COME PUY 



THE SAXOPHONE 

1 THE PEOPLE HOW YOU MOVE IT ON 


nnwmal mm ® m hkmhcI I&4 Skm Han U* 
BUI WW imnti IMS SlmV tea V.nc HVi 


Onu IMCnt i Hal 
MOVE, C’MDN-MOVE 


LET'S GO-LET’S GO 

LET'S GET T' MOVIN' IT 

LETS GO-LET'S GET T’ GROOVIN' IT 


f'SELF SO TIGHT 
10 MINUTE 

IND YOU'VE FAUEN IN IT 


NAY YOU WANT TO MOVE 
IU CAN FIN' A GROOVE 
HAUL 00 


T-MOVfl 
IT SWINGI 


I'M MOVIN' I'M MIIVIN 
I'M IAKING IT ON 001 
GOITA BOTTLE UP ‘N GIT IT 
LISTEN TO Ml OIG 
IIME NEVER HESITATES, 

IT'S ALWAYS JUST A LITHE BOSSY 


N' IT 
V' IT 

MOVIN' WHILE THE GlTTIN' i 


LET'S MOVE GIT IT ON 
THAT'S RIGHT -THAT'S RIGHT 
NEVER HAVE T'FIGHT 

WHEN Y'HOLD YOURSELF TIGHT? 
LET'S GO-LET’S GO 
LET'S MOVE GIT IT ON 


LET'S GO-LETS GO 
WHY ARE YOU HESITATIN’ 

CAN'T YFEEL THE RHYTHM WAITIN'? 
STRIKE A GROOVE 
LETS MOVE GIT IT ON 


MOVE IT ANY WAY YOU WANNA MOVE 
AS LONG AS YOU UN STRIKE A GROOVE 

MOVE FAST OR MOVE IT SLOW 

LET S GIT MOVIN' IT 
GET V GROOVIN' IT 

BETTER GIT MOVIN' WHILE THE GlTTIN' IS GOOO 


LET'S GO-LET'S GO 
GIVE IT A SOLID MINUTE 
ANO YOU'U FINO YOUVE FAUEN IN IT 
WHATS TO PROVE’ 

JUST MOVE GIT IT ON 


N DON'T BE HESITATIN' 

ONE HE BIT 

GOT T HIP Y' THAT'S IT 


LETS GO-LETS GO 
WHY ARE YOU HESITATIN'? 

CANT Y'fEEL THE RHYTHM WAITIN'’ 
STRIKE A GROOVE 
LETS MOVE GIT IT ON 


GOTTA MOVE-GOTTA MOVE 

((•VWvltoi 
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THE EXOTIC 
■SITAR JHND SAROD 

RAVI SHANKAR, Sitar 

ALI AKBAR KHAN, Sarod/ Alla Ra1{ha,Tabla/ N. Mulliclc & Ashish Kumar, Tanpura 


HE IS MOBBED LIKE A FILM STAR in the streets of 
Bombay. In San Francisco admiring young noncon- 
formists pressed flowers upon him when he strolled 
the precincts of the Haight Ashbury district. Through- 
out the West, youthful fans compete with older con- 
certgoers for tickets to his performances. Ravi Shan- 
kar's supernal mastery of the sitar has made him 
adored in his own country, and India's most famous 
celebrity in the world outside. 

The great genius of the sitar paid his first visit to 
the United States in 1957. The fascination of his spell- 
binding music at once found enthusiastic response 
among the American audience. In addition to intro- 
ducing Americans to pure Indian music, Shankar per- 
formed on records with the West's great classical vio- 
linist Yehudi Menuhin, and also with such American 
jazz artists as Paul Horn, Yusef Lateef, and Bud Shank. 
Lately, his music has been taken up by his student 
George Harrison of the Beatles, and by such diverse 
young groups as the Byrds, the Rolling Stones, and the 
Jefferson Airplane. Inspired by Ravi Shankar, they 
have used the sound of the sitar in their own million- 
selling records, and so spread the master's fame still 
further. 

Ravi Shankar abandoned a successful career as 
dancer to take up the sitar at the age of 15. His guru 
was the master sitarist Allaubdin Khan. It is said that 


the pupil spent two years just learning how to hold the 
sitar, and another seven-and-a-half years practicing 
twelve hours a day until his fingers bled. In addition to 
his concerts and recitals on the sitar, Ravi Shankar 
formed the All-India Radio Symphony Orchestra and 
became its principal conductor. He also composed the 
scores or acted as musical director for a number of dis- 
tinguished films, including the great Apu trilogy of di- 
rector Satyajit Ray, and Jonathan Miller’s version of 
Alice in Wonderland. 

This album presents Ravi Shankar in Jugalbandi per- 
formances of two Ragas with another Indian performer 
of monumental reputation, sarod player Ali Akbar 
Khan. Ali Akbar Khan is both son and pupil of Ravi 
Shankar’s mentor Allaubdin Khan, and the two 
younger men have performed together many times. It 
is, in fact, to their efforts that the success of the rela- 
tively new Jugalbandi form can largely be attributed 
— the duet form in which two musicians commune in 
improvised exchanges which explore fully the com- 
plex resources and capabilities of their instruments. To 
hear these performances is therefore to hear the two 
greatest exponents of Jugalbandi exemplifying this 
form. The sitar and sarod, by their very differences in 
nature and tonal quality, create a mode of Jugalbandi 
which is the essence of unity through diversity. 


Side one 

RAGA ‘SHREE'vm 

The Raga Shree is traditionally an early evening raga, and 
one of the most important, basic ragas of the Hindustani 
system. It is quite serious in character. Its ascent is penta- 
tonic: 1, 2 flat, 4 sharp, 5, 7, 1. Its descent is heptatonic: 1, 
7, 6 flat, 5, 4 sharp, 3, 2 flat, 1, with the 2 fiat frequently sus- 
tained. The raga consists of an extended introductory sec- 
tion of alap, jor and jhala, followed by a brief gat in jhaptal 
(10 beats). Both musicians negotiate fluidly the big ascend- 
ing jumps of this very difficult raga, to produce moments of 
great poetic beauty. The Raga Shree is an excellent illustra- 
tion of "unity through diversity" principle mentioned above. 
On Ravi Shankar’s sitar, the melodic line is performed 
chiefly on one string, and his phrasing makes use of turns 
and slides (portamento). On Ali Akbar Khan’s sarod, the 
melody moves from string to string, making possible great 
melodic leaps and passages that cover a considerable range. 

Side two 

RAGA 'SINDHU BHAIRAVI’ 

In contrast to the more serious Raga ‘Shree,’ the Sindhu 
Bhairavi is in the more light and playful Thumri style. It is 
a morning raga, opening with an alap in Ao-Char style — 
which means that only a quick survey of the raga is given, 
in order to present the mood. Gats are presented in dadra 
(6 beats) and teental (16 beats), both of which are composi- 
tions of Ravi Shankar, and the performance ends in a fast 
jhala. The scale: 1, 2 flat, 3 flat, 4, 5, 6 flat, 7 flat, 1, with 
"accidentals," especially a natural second and sixth, often 
occurring. The listener will note, also, the occasional inter- 
polation of chromatic progressions, an indication perhaps 
of the influence upon both players of Western music. Since 
experimentation is implicit in the Raga form, this cannot be 
held to be inconsistent. The improvised exchanges of Ravi 
Shankar and Ali Akbar Khan in the Sindhu Bhairavi exem- 
plify a sympathy and communion more complete than that 
heard on any previous recording available to the West. 
Their collaboration here, in the happy mood of this raga, is 
transporting. 


THE SITAR contains six main strings, nineteen strings which vibraie 
sympathetically, movable frets, and two gourd-like boxes at either 
end which amplify the sound. 

THE SAROD is a lute-like instiument with a metal fingerboard and 
no frets. 

Prepared for release in the U.S.A. 
by BILL MILLER 



More splendid albums of the music of India, on Capitol, ' Capitol' of the World, and Angel Records: 
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Side 1 

Suggested Cuts 

□ Ring Ring 

□ Waterloo 

□ So Long* . 

J I Do, I Do, I Do, I Do, I Do' 

□ SOS* 

Mamma Mia* 

Fernando 


□ Chiqultlta 

n Does Your Mother Know* 

D Vouloz-Vous” 

I Gimmel Gimme! Gimme!* 
1] I Have A Dream” . 


Side 4 

Suggested Cuts 

□ The Winner Takes It All** 
n Super Trouper* . 

□ One 01 Us" 

I . The Dny Beforo You Came* 

□ Under Attack* 


Side 2 

Suggested Cuts 

□ Dancing Queen* 

Money, Money, Money". 
Knowing Me, Knowing You* 
The Name ot The Gamo* . 
Take A Chance On Me’ 
Summer Night City' 


3:34 

All songs * published by Countless Songs, Ltd., BMI. All songs *" published by Artwork Music Co., Inc . ASCAP 
Ring fling published by Overseas Songs/Don Kirshner Enterprises, BMI. Waterloo published by Overseas Songs, BMI. 
Chiqultlta published by UNICEF Music Pro|ect (ASCAP). Fornando published by Artwork Music Co., ASCAP 
Solo selling agent Ivan Mogull Music Corporation all songs nxcopl Chiqultlta. 

LICENSED FOR PROMOTION ONLY- SALE IS UNLAWFUL 
Ownership and right to possession reserved by Atlantic Recording Corporation 
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The First Ten Years 


Side 2. Side 3. Side 

DANCING QUEEN Cl IK.HirifA II IE WINNER TAKES IT ALE 

MONEY. MONEY MONEY DOES YOUR MOTI IER KNOW SUPER TROUPER 

KNOW INC ME. KNOW INC YOU YOI EEZ-VOUS ONE OF US 

I I IE NAME OF Tl IE CAME CIMME! GIMME! GIMME! Tl IE DAY BEFORE YOU CAME 

TAKE A Cl IANCE ON ME (A Man After Midnight) UNDER ATTACK 

SUMMER MCI IT CITY I I IAVE A DREAM 


.•* A* ; 


"Thi* Day Before You Came" ic “I'nrler Attack” prev imisly unrelcased. 

Produced & Arranged by Benny Andersson & Bjorn l lva*us. 

Engineered by Michael B. Tretow. 

Recorded & Mixed at Wea-Metronome. Marcus & Polar Music Studios 1973-1982. 
Cover photo Lars Larsson. Inner sleeve photo Anders Manser. Ola Lager. Lars Larsson 
Art director Rune Sddcrqvist. 

® 1973-1982 & © 1982 Polar Music International AB. 

ATLANTIC RECORDINC CORPORATION 
73 Rockefeller Plaza. New York. New York I00l‘> 

O’A Warner ( lomimiiiiealions ( .‘ompaiiy Primed in l .S. A 



Side 1 . 

RING RING 
WATERLOO 
SO LONG 

I DO. I DO. I DO. I DO. I DO 
SOS 

MAMMA MIA 
FERNANDO 




Spanish Fire Ball • 'Cross the Brazos at Waco • El Paso • Caribbean 
Senorita Rosalita* Cuba Rhumba • Nuevo Laredo • Vaya con Dios 
Blue Rose of the Rio • Maria Elena 


Adios Amigo 





"SPANISH FIRE BALL" 
AND OTHER GREAT HANK SNOW STYLINGS 
Hank Snow 

Produced by Chet Atkins and Felton Jarvis 


Mono LPM-3857 
Stereo LSP-3857 




Through 
Latin Lands 
in Song 

Hank is fast becoming as much of a world traveler on 
records as he is in real life. On the heels of his fantastically 
popular Snow in Hawaii album, Hank is now vagabonding his 
way to and through the Latin lands. 


As Hank’s traveling companion you’ll find yourself taking in 
the sights 'Cross the Brazos at Waco. You’ll be making stops 
at Nuevo Laredo, where a singing senorita has been known 
to throw a rose to a man she would like to meet, and at the 
border town of El Paso, scene of one of the most stirring 
adventure stories ever set to music. 


Venturing further, you’ll sail into the romantic Caribbean. 
Hank tells you in song that this is where the first great 
explorer of the Western world landed . . . 

Columbus searched for spices 

But he missed the nicest 

...all because he didn’t explore "the charms and the open 
arms’’ of the dark-eyed maidens who populate this play- 
ground of tropical pleasure. Spanish Fire Ball, Rosalita, the 
Blue Rose of the Rio and perhaps the most legendary of 
them all, Maria Elena, are among the ladies of loveliness 
you’ll come to know as the two of you make your way from 
country to country, town to town, song to song. 

By the time Hank has added to your enjoyment with the likes 
of Cuba Rhumba, Vaya con Dios and Adios Amigo, you've 
had yourself a trip you won’t forget. And you didn't have to 
waste a single moment with the bother of packing a suitcase! 


rca Victor 


SIDE 1 

Spanish Fire Ball <bmi 2 : 15 ) 

’Cross the Brazos at Waco (B mi i d ») 
El Paso (BMI 4:32) 

Nuevo Laredo (bmi3:06) 

Adios Amigo (ascap 2:04) 

SIDE 2 

Caribbean (bmi 2=29) 

Maria Elena (bmi 2:24) 

Vaya con Dios (ascap 3:42) 

Blue Rose of the Rio (ascap 2:i5j 
Cuba Rhumba (ascap 2 : 22 ) 

Senorita Rosalita (bmi 2:43) 

Recorded in RCA Victor's "Nashville Sound" 
Studio, Nashville, Tennessee. 

Recording Engineer: Jim Malloy. 


DYNAGROOVE 

Dynagroove records are the product of 
RCA Victor's newly developed system 
of recording which provides a spectacu- 
lar improvement in the sound quality. 
CHARACTERISTICS . 

1. Brilliance and clarity — the original 
sound in startling definition 

2. Realistic pretence— sound projected 
in "photographic" perspective 

3. Full-bo, lied ion. — even when you 
listen at low level 

4. Surface nolle virtually eliminated! 

5. Inner-groove distortion virtually 
eliminated I 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— “electronic brains"— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 
The final test of any record is in the 
listening — compare the sound of 

Drn.aro.VB recording. «re m.ilered 
on RCA M.anrtlo T.pe. 


©1967, RCA, Now York, N.Y. • Printed In U.S.A. 
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STEREO 


POLKA- MOTION 

WITH 

MIKE SZTABA 

AND HIS 

JOLLY MTMEGGEHS 


USPA 


[ Us* J 

As President of the United States Polka Association 
(USPA) , I would like to commend our fellow mem- 
ber, MIKE SZTABA, for his efforts in composing 
the -USPA POLKA”. 

On behalf of the entire membership of the USPA, 
best wishes are extended to MIKE SZTABA and his 
Jolly Nutmeggers for a happy and eventful future in 
the field of Polkas. 

Musically, 

RAY HENRY 
President 

UNITED STATES 
POLKA ASSOCIATION 

Band Personnel: 

Accordion: MIKE SZTABA 

Banjo: WALLACE SZTABA 

Clarinet Gr Sax: JOHN PYTEL 

Trumpets: RICHARD BABA, FRANK MUSIALAK 

Piano: JANET OBLON 

Bass: JOE MILARDO 

Drums: TOM SZTABA 

Vocals: MIKE and WALLACE SZTABA 


*a»aaa»Ka*a»a»»a»aK*»*aa«»WB«»»»a«»«W«»» 



A Division of 

POLKA PEDDLAR ENTERPRISES 
78 East Main St. 
Forestville, Conn. 06010 
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Side A 

1. POLKA-MOTION - Inst. (2:33) 

(M. Sztaba-Re-Run Publ.-BMI) 

2. JOLLY BACHELOR POLKA - Vocal (3:22) 

(M. Sztaba-Re-Run Publ.-BMI) 

3. BANJO POLKA - Inst. (3:08) 

(M. Sztaba-Re-Run Publ.-BMI) 

4- SYNCOPATED OBEREK - Inst. (2:30) 

(M. Sztaba, F. Musialak- 
Re-Run Publ-BMI) 

5. U.S.P.A. POLKA - Vocal (3:30) 

(M. Sztaba-Re-Run Publ.-BMI) 

6. GREEN GRASS POLKA - Vocal (3:12) 

(L. Dusseault-BMI) 

Side B 

1. VILLAGE GIRL POLKA - Vocal (2:40) 

(M. Sztaba Arrangement) 

2. JOLLY CABALLERO POLKA - Inst. (2:23) 

(F. Musialak Arrangement) 

3. POSAG OBEREK - Vocal (3:08) 

(M. Sztaba-Re-Run Publ.-BMI) 

4. NAPISZE KARTECZKE POLKA - Vocal (2:22) 

(M. Sztaba Arrangement) 

5- WALTZ MEDLEY - Vocal (7:23) 

(M. Sztaba, F. Musialak Arrangement) 
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Dance 
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MNC 


(Fox Trots) 

Humoresque 

Glow Worm 

Orientate 

Rosamunde 

Lullaby 

Swing 

None But the Lonely Heart 
Evening Star 


(Paso-Doble) Paso-Doble 
(Rhumba) Linda Mujer 
(Tango) Dolores 
(Beguine) Silver Threads 
(Fox Trot) Anitra's Dance 
(Polka) Sweet Polka 
(Waltz) Always or Never 
(Samba) Samba 
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INTRODUCTION 


This record is designed to be used as a tool for playing your turntable as a musical Instrument (It Is also available on CD 
for use with CDJ units). Up until this point the turntable has largely been thought of as a percussive Instrument (or In 
some cases, not an Instrument at all). Obviously, neither Is true. The turntable can easily be manipulated to play percus- 
sion and melodies as long as the appropriate tool/record is available. Below is an explanation of what makes this record 
such a valuable tool for you. the turntable musician... 

1) Laid out In whole note key signatures. There are a total of 12 key signatures In music. The Soundcraftsman record 
only has 6 keys, b/c your turntable has a pitch control that can get you the other 6. 

2) Several sounds to choose from. In each of the 6 key signatures, there are 6 instruments to choose from. Piano. Fender 
rhodes, flute, Hammond B3 organ, deep organ, bass/ synth. Side B has even more sounds to choose from. 

3) Pentatonic scales with note Improv. The scales repeat 6 times. The first 2 times Is the scale in ascending order. Then, 
the note order and quantization (timing) changes with each repeat. You will never (Ind the same timing or note order or! 
any instrument In any of the key signatures, b/c It Is all 100% random. 

4) 2-5-1 triad chord progression. The chords are triad (comprised of 3 notes), because these are the most simple chords. 
They tend to work In a wide range of musical situations. All chords are played in the popular 2-5-1 progression. 

5) Lots of traditional scratches. Don’t worry, this record still has traditional scratches like csshh, freshhhh, skipless 
drums, vocal samples and many more. 

A final note... I realize that not everything will be perfectly laid out on this record. The idea is to offer you a well rounded 
scratch tool. If you have an Idea or suggestion, then 1 would love to hear it. Enjoy the record. 

a) 


TRACKLISTING 


NOTES 


INSTRUCTIONS 


Side A 

1. Intro 

2. Chromatic Scale (for tuning) 

3. Key of C Major & A Minor 

-C Major pentatonic scales/note improvs 
-C Major / A Minor 251 chord progs 

4. Key of D Major & B Minor 

-D Major pentatonic scales/note improvs 
-D Major / B Minor 251 chord progs 

5. Key of E Major & Cff(Db) Minor 

-E Major pentatonic scales/note improvs 
-E Major / C#(Db) Minor 251 chord progs 

6. Key of Fff(Gb) Major & Dfff Eb) Minor 
-F#(Gb) Major pentatonic scales/note improvs 
-Fff(Gb) Major / D#(Eb) Minor 251 chord progs 

7. Key of Gff(Ab) Major & F Minor 

-Gff(Ab) Major pentatonic scales/note improvs 
-Gff(Ab) Major / F Minor 251 chord progs 

8. Key of Aff(Bb) Major & G Minor 

-Aft(Bb) Major pentatonic scales/note improvs 
-Aff(Bb) Major / G Minor 251 chord progs 


Pentatonic C Major Scale: (C, D, E, G, A) 

Pentatonic D Major Scale: (D. E, F ff, A, B) 

Pentatonic E Major Scale: (E, F ff, Gff. B, C ff) 
Pentatonic F#(Gb) Major Scale: (Fff, Gff. A ff, Cff, D #) 
Pentatonic G#(Ab) Major Scale: (Gff. A#, C. Off. F) 
Pentatonic A#(Bb) Major Scale: (A#. C, D, F, G) 

251 C Major chord progression: (Dm, G, C) 

251 A Minor chord progression: (Bdim, Em, Am) 

251 D Major chord progression: (Em, A, D) 

251 B Minor chord progression: (Cffdim, Fffm, Bm) 
251 E Major chord progression: (F#m, B, E) 

251 Cff Minor chord progression: (Dffdim. Gffm, Cffm) 
251 F# Major chord progression: (G#m, Cff. F#) 

251 D# Minor chord progression: (Fdim, Affm, Dffm) 
251 Gff Major chord progression: (Affm, D#, G#) 

251 F Minor chord progression: (Gdim, Cm, Fm) 

251 A# Major chord progression: (Cm, F, A#) 

251 G Minor chord progression: (Adim, Dm, Gm) 


First, make sure that your turntable Is tuned/pitched correctly. The 2nd track on Side A (after the intro) is a chromatic 
scale. This simply means the notes C, Cff, D. Dff, E. F. Fff, G, Gff. A, Aff, B in ascending order. The first note of this scale 
Is C. Adjust the turntable pitch until it matches true C on either a chromatic tuner or on an instrument you know to be 
already In tune. This will get your turntable In perfect pitch. 

Once you have tuned your turntable, pick a key to play in. This record provides you with 6 whole step keys (C. D. E. Fff. 
Gff, Aff) to choose from. To get to key signatures other than C. D, E. Fff. Gff, A# you will have to adjust your pitch. Each 
turntable is different, but usually to go up/down a half step change your pitch +/- 6% (that’s what It is for a Technics 
1200). For example, if you are on C you can get either B or Cff by changing your turntable's pitch +/- 6%. See the table 
below for instructions on how to get all 12 key signatures using your turntable's pitch control. 

If you are playing along with recorded music, a band or other material that you don't know the key of. then find the note 
on the chromatic scale that matches the music the best/most often. This will most likely be the key signature of the 
music. Find that key signature on Side A and play the notes/chords associated with it and you should be golden 

This record was designed to be played in 33.3 RPM and all of the instructions are for that RPM setting. However, feel 
free to experiment with 45 RPM as well. 

For more detailed information on this record and the music theory behind it. please visit www.crowdcontrolrecords.com 


HOW TO GET ALL 12 KEY SIGNATURES Iwlth Technics 1200): 


Side B 

1. Skipless Drums 

2. Skipless Scratches 

3. Vocal Phrases 

p B set pitch to about -6 

l '"^'C#(Db) set pitch to about +6 

F#(Gb) <C q 

set pitch to about -6 
set pitch to about +6 

4. Assorted Melodies (moog/efx. flutes, harmonic, 
guitars, basslines, organs, horns, clavlnet. rhodes) 

Pj Cff(Db) set pitch to about -6 

Dff(Eb) set pitch to about +6 

G#(Ab) 

set pitch to about -6 
set pitch to about +6 


c Dff(Eb) set pitch to about -6 

^ F set pitch to about +6 

A#(Bb) 

set pitch to about -6 
set pitch to about +6 










RKINYELE 

SIDE A1: 1. Get Up 4.12 • 2. P*“y Makes The World Go -Round *41 . 3. Butt Naked 4.07 . 4. Take A Lick 3:30 • 5. Coochle 4 ;»s 
SIDE Bl: 1. Three 4.55 . 2 . Sister, Sister 3:30 • 3. How Do You Feel 3:45 • 4. Sky’s The Limit 4:34 • s. Juan Valdez, Love 4:04 
SIDE A2: i. Sex In The City 4:03 • 2. Ak Da Hoe 3:50 - 3. Really Love Me 3:35 - 4. Down South 5:44 • S. Messin’ With My Cru 3:53 
SIDE B2: 1. Sha La La 3.-55 • 2. Rather F*** You 2:49 • 3. IM****s & B****es 3:58 • A. Rut It In Your Mouth 3-.zo 



Get Up 

(A. AdamsW MlchellM. TolesfB. Miller) Gina Diner Music (ASCAPyWamer- Tamerlane 
Publishing CorpJftcbon Music, IncJPoppa Willie Music. Inc. t BMIJ 

Produced by Sean James p/K/a No One for Doc The Butcher Prod. 

Background Vocals: Stephanie Pitkins 

Contains a sample ot -Expressions" written by W. Mitchell, M. Toles, and B. Miller, 
published by Wamer-Tamertane Publishing Corp. iBMI) on behalf of itself and Fiction 
Music, Inc. (BMI) and Poppa Willie Music, Inc. (BMf) and performed by Willie Mitchell 
courtesy of Bearsvine Records by arrangement with Rhino Entertainment Company and 
Warner Special Products. All rights reserved. 

Pussy Makes The World Go 'Round 
(A Adams) Gma Diner Music (ASCAP) 


(A Adams) Gina Diner Music lASCAP) 

Produced by Key Tec / Wave Form 7 Productions 
Additional Vocals: Shayisha Brown and Tony Robinson 

Contains portions of the composition "Funkin' For Jamaica" written by! Browne and 
T. Smith, published by Thomas Browne Publishing (BMI)/Ensign Music Corporation 
IBMI) 

Sister, Sister 

(A Adams/W. Collins/G Clinton, JUG. Cooper/G. Shider) Gina Diner Music 
(ASCAPyUniversal-Songs ol PolyGram International, Inc./Rubber Band Music. 
IncJBhdgeport Music, Inc. (BMI) 


Produced by Gerald Gibson for Butcher Shop Music. Inc. 

Featuring: Christine McLean 

Butt -Naked 

IA AdamCA Muhammad/K. Fareed/M. Taylor/J. Jackson/T. Smith/B. Higgins/O. 
Jones/J B. MoorUL Smith/K. Walker) Gina Diner Music/Zomba Enterprises IncJJazz 
Merchant Musk tadm. by Zomba Enterprises hc.HASCAPyEast Coast Stomp 
Musx/TZiah's Music/ Jelty-Tea Manjuana MusicEnsign Music Corporation 
(BMIVNeutral Gray MuskSOriginal JB MusMvnkgroove Music (ASCAP) 

Produced by Doc the Butcher lor Butcher Shop Music, Inc. 

Featuring: Complexion S Stephanie 
Keyboards; Mark Murray 

Contains portions ol the composition "Scenario" wntten by A Muhammad, K. Fareed, 
M. Taylor, J. Jackson T. Smith and B. Higgins, published by Zomba Enterprises 
IncJJazz Merchant Music ladm. by Zomba Enterprises Inc.) (ASCAPyEast Coast Stomp 
Music (adm. by Ensign Music Corporation) (BMh/TZiah's Music (adm. by Ensign Music 
Corporation) (BMIJ/Jelly-Tea Marijuana Music (adm. by Ensign Music Corporation) 
IBMiyEnsign Music Corporation (BMI). Also contains portions of the composition "Day 
Dreaming" written by 0. Jones, J.B. Moore, L Smith, and K. Walker, published by 
Neutral Gray Music (ASCAPyOriginal JB Music (ASCAPyFunkgroove Music (ASCAP). 

Take A Lick 

(A Adams/E. ThomasorVR. MHIer/B. Reid/T. Inoue) Gina Diner Music/4514 Music 
(ASCAPyWndswepI Pacific Songs (BMiyFull Keel MusidBecket Music Publishing Co. 
Ltd. (adm. by Full Keel Music) ( ASCAPyWalanabe Music Publishing Co. Lid. 


Produced by Buck Wild 

Background Vocals: Tanya Howard and Niguay Fa 
Keyboards: Mark Murray 


(BMlyRubberband Music, Inc. (adm. by Universal-Songs of PolyGram International, Inc.) 
IBMI). Also contains portions of the composition "I'll Be Your Friend" written by Jon 



How Do You Feel 

(A Adams/C. McLean/B. Byrd/K. Cheatham/K. Yancey) Gina Diner Music/i2 
Desbny/Glemmod Music Corp. (ASCAP) 

Produced by Doc The Butcher lor Butcher Shop Music, Inc. v > - 
Featuring: Christine McLean 

Keyboards: Mark Murray <’ 

Contains a portion of the composition "I Had A Choice" written by B. Byrd, K. 
Cheatham and K. Yancey, published by Glenwood Music Corp. (ASCAP) 


Produced by Earl "E-Boogie" Thomason lor Bulchershop Music, Inc. 
Additional Vocals by: Jessie Nunes 4 Christine McLean 
Keyboards: Mark Murray 



I II Do Anything For You' 

: Songs (BMI)/Full Keel M 
Keel Music) (ASCAP). Ah 
Inoue, published by Wat 


ten by fl. Miller and 
: (ASCAPJ/Becket 


sample 
Publishing 
Co., Ltd. 


Coochie 

(A Adams/J. Oliver/C. Wallace/S. Combs/J. Mtume) Gina Diner Music lASCAPI/Twelve 
And Under Music/Jumping Bean Songs (BMiyEMI- April Music, Inc. (ASCAPyBig Poppa 
Music (ASCAPyJusbn Combs Publishing Co. (ASCAP)/Mtume Publishing, Inc. (BMI) 


Produced by Large Professor for Large Entertainment, Inc. 

Background Vocals: Dolly Wilson 

Contains portions of the composition "Juicy" written by J. Oliver, C. Wallace, S. Combs, 
and J. Mtume. published by Twelve And Under Music (adm. by Jumping Bean Songs) 
(BMIJ/Jumping Bean Songs (BMI)/EMI-April Music, Inc. (ASCAPyBig Poppa Music (adm 
by EMI-April Music, Inc.) (ASCAP)/Justin Combs Publishing Co. (adm by EMI-April 
Music, Inc.) (ASCAP)/Mtume Publishing. Inc. IBMI) which contains portions ol Ihe 
composition "Juicy Fruit" written by J. Mtume, published by Mtume Publishing, Inc. 
(BMI). 


R. Ryan/T. 
arks) Gina 
ue image Music (adm. by Unidisc i 


J. Howell/S. 
(adm. by 
Inc.) (PBO//WB 


Contains portions ol the composition "Keep On" written by H. Eaves and J. Williams, 
published by Zella Music |BMI)/Blue Image Music (PRO), both divisions ot Unldisc 
Music Inc. (and as administrator lor Diesel Music (BMI). Also contains portions ol Ihe 
composition "CanT You See" written by R. Ryan, T. Robinson, H. Middlelon, M. South, J, 
Howell, S. Combs, J. Brown, F. Wesley and J. Starks, published by Irving Music Inc. 
(BMli/Randy Ryan (BMI)AVB Music Corp. (ASCAP) on behall ol llsell and Evelle Music 
Publishing (ASCAP) and Big Herb Music (ASCAPJ/Unlchappell Music, Inc. (BMI) on 
behall ol itself and Dynatono Publishing Co. (BMI)/EMI-Apnl Music, Inc. (ASCAP)/Sean 
Combs Publishing (adm. by EMI-April Music, Inc.) (ASCAPyUnlvcrsal-PolyGram 
International Publishing, Inc. (ASCAP)/Lale Hours Music (adm. by Unlvorsal-PolyGram 


Juan Valdez, Love 

(A. Adams) Gina Diner Music ( ASCAP) 



Contains a sample of "Walk On By" written by B. Bacbarach and H. David, published 
by Casa David (ASCAPyWB Music Corp. on behalf of itself and New Hidden Valley 
Music (ASCAP) and performed by Anf Mardin under license from Atlantic Recording 
Group by arrangement with Warner Special Products. Used by permission. All rights 



Ak Da Hoe 

(A. Adams/L. Smith/J. Hutchins/J. Fletcher) Gina Diner Music/Zomba Enterprises 
lnc./Funk Groove Music Publishing Co. (adm. by Zomba Enterprises Inc.) (ASCAP) 

Produced by Doc The Butcher for Butcher Shop Music, Inc. 

Featuring: Complexion 4 Lissette 
Keyboards: Mark Murray 

Contains portions ol the composition "I'm A Ho" written by L. Smith, J. Hutchins and J. 
Fletcher, published by Zomba Enterprises Inc. (ASCAPyFunk Groove Music Publishing 
Co. (adm. by Zomba Enterprises Inc.) (ASCAP) 

Really Love Me 

(A, Adams) Gina Diner Music (ASCAP) 


Sha La La 

(A Adams'S. Lowe) Gina Diner Music (ASCAPyGambi Music (BMI) 

Produced by: Doc The Butcher for Butcher Shop Music, Inc. 

Featuring: Curly 
Keyboards: Mark Murray 

Contains a sample of "Revelabon" written by S. Lowe, published by Gambi Music (BMI) 
as performed by The Rimsbots under license from Rhino Entertainment Co. by 
arrangement with Warner Special Products and Castle Music Ltd. ’ 

Rather Fuck You 

(A. Adams/W. Collins/G. Clinton, Jt/G. Cooper) Gina Diner Music (ASCAPl Untversal- 
Songs ol PolyGram International. IncJHubberband Music, Inc. (BMII 

Produced by Large Prolessor for Large Entertainment. Inc. 

Featuring: Complexion and Curly 


s portions of the composition "I’d Rather Be With You" written by W. Collins. G. 
Jr. and G. Cooper published by Universal-Songs of PolyGram International. Inc. 
Music. Inc. (adm. by Universal-Songs of PolyGram International. Inc.) 


Bsii 


Bitches 

Clarke/G. Brown/M. Garson/R. Gomez) Gina Diner Music (ASCAPydarkee 


need by Doc The Butcher for Butcher Shop Music, Inc. 
iring: Aisha Jamacan Mi-Ni-Ni-Ni 
oards: Mark Murray 

ains a sample of "Got To Find My Own Place" written by S. Clarke, G. Brown, M. 
in and R. Gomez, published by Oaikee Music (BMI) and performed by Stanley 
;e courtesy ol Sony Music Entertainment Inc. 


Put It In Your Mouth featuring Kia Jefferies 

(A. Adams/R. Hargis) Gina Diner Music/Caliber Music. Inc/Good High Music, Inc 

(ASCAP) 


Produced by Chris Forte 

Mixed by Or. Butcher 

Recorded and Mixed at Riversounds, NYC 


Produced by S.B.K, for Thugged Out Entertainment 
Featuring: Christine McLean 

Down South 

(A. Adams) Gina Diner Music (ASCAP) 


Contains a sample of "Fun" wntten by R. Hargis, published by Caliber Music. Inc. 
(ASCAPVGood High Music, Inc. (adm by Caliber Music, Inc.) (ASCAP) and performed by 
Brick courtesy of Sony Music Entertainment 

Stay tuned for Anakonda Album - 2/14/00 (V2K) 


Produced by S.B.K. lor Thugged Out Entertainment 
Featuring: 10 Mil Group, Joelle Damien Jones, Rat Bar Shop 

Contains a sample of “Avant De Nous Dire Adieu" as performed by Xlmena. 
Messin' With My Cru 

(A. Adams/D. Axelrod) Gina Diner Music/Generation Music 'Seaman Music (ASCAP) 

Produced by Doc The Butcher lor Butcher Shop Music, Inc. 

Background: Alisha Hill 
Keyboards: Mark Murray 

Contains a sample ol "Sandy" written and performed by David Axelrod, published by 
Generation Music (ASCAP)/Scanlan Music (adm. by Generation Music) (ASCAP). Used 
courtesy of MCA Records, under license from Universal Special Markets, Inc 


Executive Producer: Akinyele Adams 

Recorded and Mixed by C.J. Moore at Unique Recording Studios. NYC except where 
otherwise noted 

Mastered by Char Harper at Battery Studios. New York. NY 

AN ORIGINAL SOUND RECORDING MANUFACTURED BY 
ZOMBA RECORDING CORPORATION 


iff & C 1090 VOLCANO ENTERTAINMENT II. L L.C. except "Pul II In Your Moulli l* 1990 VOLCANO ENTERTAINMENT. I L C 
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Produced, arranger & miyep by tp & mg eor activate music 

PROPUCTIONS IN ASSOCIATION WITH HOUSE NATION RECORPS, GERMANY 
RtcORPEP & ENGINEEREP AT PLANET ACTIVATE STUPIO. GERMANY 

WRITTEN BY THOMAS PETERT, MIKE CRIESHEIMER, ANPREAS HOTTER, ALEYANtWR STIEPEL 
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LICENSER FROM HOUSE NATION / PANCE STREET 
f '.ORIGINAL SOUND IS OWNER BY ACTIVATE MEPIA COMPANY TM 
# 1996 PO IT YOURSELF S.R.L. 


UNAUTHOTOED COPYNG, HIRING. LENDIW. PUBLIC PERFORMANCE. 
BROADCASTING AND RENTAL OF THIS RECORDING PROHIBITED. 
THE COPYRIGHT IN THIS SOUND RECORDINGS IS OWNED BY 
DOJT^URSELF S.R.L. ■ ITALY 
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(Clean Edit) 


(Cleaner Edit) *09 


ain't no bitches 
ain't no 


(Album Version) 4:S4 


(Instrumental) *54 


(Jazze Pha/Too Short/Dennis Lambert/Brian Potter) 

Bubba Gee .Mnsic/Zomba Songs Inc./Sramt Music (aclm. by Zomba Songs Inc.)/Music Corporation of America, Inc.(BMI) 


Contains a portion of the composition "Ain't No Woman (Like The One I Got)" 

written by D. Lambert, B. Potter, under license from Music Corporation of America, Inc. (BMI) 


Produced by Jazze Pha for Futuristic Entertainment/Noontime Music, Inc. 
Recorded by Taj "Mahal" Tilghman at Oakland City Studios, Atlanta, GA 
Mixed by Don "DJ Snake" Brown at Soundtrack Studios, NYC 
All Music & Background Vocals: Jazze Pha 


Mastered by Tom Coyne at Sterling Sound, NYC 


available this summer on Jive discs and tapes (41644-2/4) 


From the forthcoming album 
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BOTTOM END BASS & TRANSIENT TEST RECORD VOLUME II 

This record is intended to provide source material containing very low frequencies, great dynamic range and transient, high impact sound. 
The record was cut at 45 RPM and at lower than average level to accommodate heavy bass transients and other high level peaks within 
the allowable dynamic range of disc recording and playback. 


Musical Selections Side I 

Band 1. CANNON CRESCENDO FROM 1812 OVERTURE 

The cannon shots are twin howitzers recorded out- 
doors avoiding the horrible jumble of indoor rever- 
beration which masks so many cannon effects in 1812 
recordings. These shots should sound sharp, with 
great floor and wall impact If you do not get a sharp 
impact with a wall bending, pants flapping, low fre- 
quency content, you are not getting what is on the 
record. Look for possible improvements in sub-woofer 
corner placement or amplifier clipping problems. Also 
be sure you are not listening in a standing wave null. 
Change your listening position. With a sub-woofer 
with great transient response, this is an excellent 
lease breaker 133 

Band 2. PIPE ORGAN AND ORCHESTRA 

Rolling organ low bass under dramatic chords. Tym- 
pani to contrast transient bass with organ tones. 
Listen for harps and for cymbal crescendos. This 
music is one of the severest tests for great quantities 
of clean, low bass. Played on a great system without 
intermodulation, it is mind boggling. On a poor system, 
forget it. 3:48 

Band 3. PIPE ORGAN AND SAXAPHONE 

A thrilling blend of organ and wind instrument in a 
classical passage of rare beauty. Again, without lots 
of deep clean bass below 70Hz. the dramatic impact 
is greatly reduced. 2:04 

Band 4. MUSIC BOX WITH HIGH BELLS 

Realism is conveyed by the mechanical lever sounds 
and the severe impact of high bells. Such transient 
sounds, whose start is close to a single pulse of high 
energy, require the entire spectrum for their reproduc- 
tion. :42 

Band 5. FLAMENCO 

Rapid complex footwork of both great impact and 
delicacy. To get impact which is both floor shaking 
and clearly defined requires an excellent sub- 
woofer. 1:10 

Band 6. PLAYER PIANO 

WITH CHEST ORGAN & XYLOPHONES 
A truly startling piece when played on a system with 
great transients and dynamic range If you don't tingle 
and vibrate with this, you need a better system. It also 
has melodic, subtle flute sounds in the back- 
ground. 1:12 

Band 7. BASS SIDE DRUM AND TYMPANI 
(ALEXANDER NEVSKY) 

Brilliant showpiece for the impact that tight, low bass 
can add to great music. A good test for everything a 
great system can do. 1 .56 

Band 8. CHEST ORGAN 

The flute sounds and air rushing over the reeds com- 
bined with mechanical background sounds make a 
rare test of realism in reproduction of sound. 48 

Repeating Test Source Material Side II 

Band 1. PIPE ORGAN 

A low C organ pedal (32Hz fundamental) repeated 6 
times to enable the woofer to be switched off and on 
with identical signals. It is near the threshold at which 
feeling and hearing occur at nearly the same level. 
Objects in the room and walls will often vibrate. 
Standing waves in the room are common and you may 
find very high bass intensity in the room corners and 
relatively little in the room center 44 

Band 2. STRING BASS WITH MODERN JAZZ GROUP 

Notice the different characteristics of the stop and 
start transients in this as compared with drums, for ex- 
ample Repeated 6 times for ready comparison. Useful 


in comparing various makes of sub-woofers to see 
which reveal the instrument and which disguise it or 
present only their own slow rising response. 1 20 

Band 3. FLAMENCO 

6 repeats of a dancer on a 3 foot high wooden stage to 
help judge floor impact, and soft vs. hard, high-level 
bass transients. 46 

Band 4. CANNON SHOTS 

2 real howitzer cannons fired simultaneously for level 
and impact comparisons between speakers. 10 repeti- 
tions. Notice the need for low frequency content to ac- 
curately reproduce a heavy, sudden shock wave. 
These were recorded outdoors avoiding the masking 
effects of indoor reverberation. The single steep sided 
pulse requires essentially all frequencies for its 
reproduction. Again, if you do not get the essential 
sharp “crack" impact of the cannon with wall bending, 
pants flapping low frequency content as well, your 
amplifier is probably clipping. Also be careful that you 
are not listening in a standing wave null. 18 

Band 5. BASS SIDE DRUM & CYMBALS 
(FROM CARMINA BURANA) 

4 repetitions of a heavy bass side drum and cymbal 
crashes with contrasting voice. The low bass provides 
a superb foundation for dramatic music. At the end of 
each repetition, cymbal crashes compete with bass 
drum beats, a good test for intermodulation effects 
and amplifier capacity. 

Band 6. LOW FENDER STRING BASS 

Low notes changing pitch. Sounds like the rumble of a 
truck except with pitch change. On poor systems it 
deteriorates to almost an ill defined hum. 8 
repeats :24 

Band 7. MARCHING BAND WITH SIDE DRUM, CYMBALS 
AND SNARE DRUM 

Fundamental is at a higher frequency than previous 
bass drums, but good bass transient response will 
give great dramatic impact Cymbal crashes and 
snare should be brilliant and heavy 4 repetitions. Also 
excellent for phasing low bass with mid-bass. Try 
reversing phase of sub-woofer to find maximum im- 
pact position. 45 

Musical Source Material 


Band 8. PIPE ORGAN 

Many passages have deep underlying bass notes near 
the lower frequency limit of hearing and threshold of 
feeling. Watch out for vibrating walls, windows and 
fixtures. If room walls are not very solid, the deep bass 
may be very strong outside the room. 1:18 
Band 9. FLAMENCO DANCERS 

Exceptional bass transients which can be felt coming 
from the floor with a good sub-woofer. Hand claps 
should be sharp and alive. Dancers worked on a 3 foot 
high hollow wood stage. 2:03 
Band 10. WOODEN HARP 

Intriguing fundamentals with natural instrument reso- 
nances overlayed with melodic transient high strings; 
listen for the subtle "buzzing' of the strings. 5:55 
Band 11. FLAMENCO DANCERS 

WITH CASTANETS AND VOICE 
Good mixture of sharp castanets and voice to contrast 
with heavy bass. Highs should remain clear (on a good 
system) while floor shaking heel impacts occur. 48 
Band 12. STEAM LOCOMOTIVE 

Unusually near and real The bass effects as the 
heavy wheels roll by a few feet from the microphone 
are as much felt as heard and are an exceptional bass 
effect with a good sub-woofer 42 
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Side One 

*WE GON’ MAKE YOU FEEL GOOD , 

Side Two 
EASY STREET, 

PRODUCED BY FREDDIE PERREN FOR GRAND SLAM PRODUCTIONS, INC. 

*Co- Produced by RIC WYATT, JR. 
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SIDEA 

DREAD FASHION (Dance Mix) 8:10:51 

Preverbe Publishing / R. Walton 


SIDE B 

DABY, I LOVE YOU 5:14:30 

Preverbe Publishing / R. Walton 


All songs digitally recorded & mixed at 


PREVERBE RECORDING STUDIO 
PHILADELPHIA, PA. (215) 928 1218 


Recorded by 
Mixed by 
Written by 

DEBTERAS 

All musical tracks performed by 

Guitar 

Bass Inspo 

Drum Inspo 

Background Vocals 

Lead Vocals 


R. WALTON 
R. WALTON 
R. WALTON 


CYNTHIA PETROVICH / R. WALTON 
MICHAEL (M.C.) McCLEARY 
JOHN (JURE) ALTINO 
ERROL CAMPBELL 

DEBORAH (MISS LADY) EPPS /CEIL MCCLENDON 
R. (TAJ) WALTON 


All Thanks to Tekcom ; especially for hiring Tom Stephenson. Tom, thanks lor remembering the "little guys". 

All thanks to Eighth Street ; especially to Randy. Randy, thanks for not judging this hook by it's cover. 

To Foster Child : Thanks for the slap in the face when I most needed it, and the information yon passed on in parables. 

To Cyn : Often times I tend to neglect the important things. I cooldn't have done it wilhoot you. Love ya I 
Thanks lor Bobbi, Taj and Taneya Walton. 

Jen, Lisa, Lovesmith, Moses, Jah Been, Doc, Harold, Rog and Rich, A Yon Role I 

To Jah : Many, many times I swore I was alone, and often times feeling insecure. Thanks for being there in front of, beside and often times carrying me. I pot my trost only in tbu. 







SIDE A 


KITTY WELLS 

IT WASN’T GOD WHO MADE 
HONKY TONK ANGELS 

(J. D. MUler) 

PEER INTERNATIONAL... BMI... 



HAVE I TOLD YOU LATELY T’lAT 
I LOVE YOU 

(Scott Wiseman) 


DUCHESS MUSIC. ..BMI.. .(2:5?) 


HEARTBREAK U.S.A. 

(Harlan Howard) 

PAMPER MUSIC.. .BMI... 

AMIGO’S GUITAR 

(Kitty Wells/Roy Botkin/ John D. Loudermllk) 
CEDARWOOD PUBLISHING CO...BMI... 

MAKING BELIEVE 

(Jimmy Work) 

ACUFF ROSE/OPRYLAND MUSIC.. .BMI... 

MOMMY FOR A DAY 

(Harlan Howard/Buck Owens) 

TRAVIS MUSIC.. .BMI... 

ROY DRUSKY 
LONG, LONG TEXAS ROAD 

(Dennis Linde) 

DENNIS LINDE MUSIC...BMI...(2:22) 

IF THE WHOLE WORLD STOPS 
LOVING 

(Ben Peters) 

SHELBY SINGLETON MUSIC...BM1...(2:4X) 

SECOND HAND ROSE 

(Harlan Howard.) 

PAMPER MUSIC.. . EMI . .(1:?. 7) 

PEEL ME A NANNER 


One of the most pleasant things I have been asked to do, 
during my career, is to write a few lines to express my feeling 
on this unique album. 

it becomes a double pleasure when I am doing it for a living 
legend and without a doubt, the undisputed Queen of Country 
Music, Miss KITTY WELLS, along with another very special 
friend of mine who joins Kitty on this masterpiece, ROY 
DRUSKY. 

You can enjoy songs done by two professionals who are each 
masters of their craft and I am proud to say that not only have I 
been a fan of both artists for a long time, but I consider them 
very close friends. 

To give you a rundown of the material in this album, there are 
beautiful duets by Kitty and Roy and then each individual artist 
does a variety of solo numbers. It's a real treat to hear Kitty and 
Roy sing some of the old standards such as. I WALK THE LINE; 
MY HAPPINES; SLOWLY; HAVE ITOLD YOU LATELY THAT I 
LOVE YOU, and others. And then each artist doubles your 
listening pleasure by doing some of their individual hits such 
as Kitty's IT WASN'T GOD WHO MADE HONKY TONK 
ANGELS; MAKING BELIEVE; MOMMY FOR A DAY, and 
others, while ROY DRUSKY puts forth with a fine delivery on 
such hits as JODY AND THE KID; SECOND HAND ROSE; IF 
THE HOLE WORLD STOPS LOVING, and others. 

I personally feel this is a great collection of good country 
material. Take the above musical ingredients, plus two fine 
artists and you have an outstanding album that I feel should be 
in every home. I can assure you of one thing, it will be in mine. 
Somethings this good should sell a millionl 


I WALK THE LINE 

(J. R. Cash) 

SLAPICH MUSIC.. .BMI.. .(2:30) 

SLOWLY 

(Webb Pierce fct T. HU1) 

CEDARWOOD PUBL., CO...BMI...(2:35) 

REMEMBER ME I’M THE ONE 
WHO LOVES YOU 

(S. Hamblen) 

CHAPPEL MUSIC. ..BMI... (2:24) 

SEVEN SPANISH ANGELS 

(E. Setser U Iroy Seals) 

WARNER TAMERLANE Pub ./W B. MUSIC CORP. 

BMI... ASCAP... (2:53) 

NEVER ENDING SONG OF LOVE 

(Delaney Braioletj 
CBS UN ART CATALOG.. Bfttl...(2^|6) 

MY HAPPINESS 

(Berney bergantlne & Letty Pederson) 

MILLER MUSIC.. .ASCa P...(2:37) 

AS LONG AS I LIVE 

[Roy Ac-rff) 

ACUFF/ROSE — CPRYEAND MUSIC. . BMI. ..( 1.4-! 

WALK THROUGH THIS WORLD j 
WITH ME 

(Sandra Seamons & Kay Sava^e> 


(BUI Anderson) 

JOHNNY BIENSTOCK MUSIC.. .BMI.. .(1:43) 

JODY AND THE KID 

(Kris Krlsto!eerson) 

BUCK HOHN MUSIC... BMI . .(3:00) 




Engineer: DAVE SIGNS 
Produced for: 

MUSIC UNLIMITED. INC. 


’ 

HOUSE 


GLAD MUSIC CO.. .BMI. ..(2:36) 

WE COULD 

(FeUce Bryant) 

HOUSE OF BRYANT. BMI. ..(2:43) 



By: 

JIM PIERCE and JACK GALE 
Cover photo: TAD DRUSKY 
Art 8. Design: M. MORELL 
Recorded et: GRENE BREEDEN STUDIO 
E. NASHVILLE. TENN. 

Printed in U.S.A. by: 

UNIVERSAL LITHO 
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" 1 StrtaOne: Shine On Silver Moon* So Many Things For Free* You Got The Love* I Got The Words. You Got The Music* I Thank You* 

•- ROMOTlO^^i^f' | Thought It Took A Little Time (But Today I Fell In Love'**# StayWithMe" I Got Love For You* Saving All My Love For You** CarrvM-- - 
f^'p Reserved By CBS y 

idle is Unlawful 


BNB ASSOCIATES, LTD./Shorwln Bash 


•Produced by: Steve Cropper & Billy Davis Jr. 

Design: John Bwg/Photov Jim HouRhton/C 1978 CBS Inc /© 1978 CBS Inc./Manulatlured by Columbia Rocorm/CBS I 


“Produced by: Michael Masser & Billy Davis Jr. 

Inc ttl W 5? Street, NV.N.Y /"Columbia:’ '<*] urn Kadamarks ol CBS Inc 


^Arranged by: Gene Page 

/Mure** Reg WARNING All RiRhls Reserved UnauWomed duplication 


is n violation ol applicable 



Shine On Silver Moon • You Got The Love 

Drums: Paul Humphreys/Bass: James Jamison, Jr./Guitar: Steve Cropper, Bobby Gallarza/Elec, piano: Gail Dedrick/Synthesizer: Michael Doddicker 
Percussion: King Errison/Acoustic piano: Richard Tee 


I Thank You • Carry Me • So Many Tilings For Free • I Got Love For You • I Got The Words, You Got The Music 

Drums: Ronnie Beck/Bass: James Jamison, Jr./Guitar: Bobby Gallarza/Guitar: Steve Cropper/Elec, piano: Gail Dedrick/Acoustic piano: RichardTee 
Synthesizer: Michael Doddicker/Percussion: King Errison 


I Thought It Took A Little Time (But Today I Fell In Love) • Stay With Me 

Drums: Harvey Mason/Guitar: Wah Wah Watson/Bass: James Jamison, Jr./Guitar: Bobby Gallarza/Fendor Rhodes: Gail Dedrick 
Acoustic piano: Michael Masser 


Saving All My Love For You 

Drums: Russell Kunkel/Bass: Leland Sklar/Guitar: Lee Ritenour/Guitar: David T, Walker 


Horns: 

Trombone: Tom Malone, Urbie Green, Wayne Andre, Keith Oquinn/Trumpets: Allan Rubin, Jon Faddis. Randy Brecker/Saxophone: Lou Merenie, 

Michael Brecker/Baritone Sax: Lou DelGatto 


Sax Solo on "I Thank You”: David Sanborn • Sax Solo on ”1 Got Love For You”: Lou Merenie 
Background vocals: Lisa Roberts, Jean Anne Chapman, Sherry Pane 
And our very special thanks to: Bruce Lundvall, Sherwin Bash and David Braun 




Side One: Shine On Silver Moon* So Many Things For Free* You Got The Love* I Got The Words, You Got The Music* I Thank You* 

Side Two: I Thought It Took A Little Time (But Today I Fell In Love)**# StayWithMe** I Got Love For You* Saving All My Love For You** CarryMe* 
‘Producedby: Steve Cropper & Billy Davis Jr. “Produced by: Michael Masser& Billy Davis Jr. #Arrangedby: GenePage 


Background arrangements: Brooks Hunnicutt/String arrangements: Larry Kellam/Horn arrangements: Tom Malone 
Recorded at: Cherokee Studios, Los Angeles - Engineer: Barry Rudolph/A&M Studios, Los Angeles/ABC Studios, Studio A, 

Los Angeles- Engineers: Reggie Dozier, Bruce Brown/Automatted Sound, New York City -Engineer: Vicky Fabray/2nd Engineer: 

Steve Ettmger/Kendun Studios, Los Angeles -Engineer: Allen Chinowsky/2nd Engineers: Terry Moore, Jim Sintetos/Richard Tee appears courtesy of 
Columbia Records and Tappan Zee Records/ Harvey Mason, Michael Brecker and Randy Brecker appear courtesy of Arista Records, Inc. 

David Sanborn appears courtesy of Warner Bros. Records, Inc. /Russell Kunkel & Leland Sklar appear courtesy of Capitol Records 
Lee Ritenour appears courtesy of Elektra Records/Jon Faddis appears courtesy of Pablo Records. 
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JUSTIN TUBB 

THINGS I STILL REMEMBER 
VERY WELL 


SIDE ONE 

SIDE TWO 

IT HAPPENED JUST THAT WAY 
2:01 BMI 

THINGS I STILL REMEMBER VERY WELL 

3:05 BMI 

THE GREAT RIVER ROAD MYSTERY 
3:14 BMI 

THE FAMILY WAY 

2:56 BMI 

MAW'S KIDS 

2:21 BMI 

THE BALLAD OF FORTY DOLLARS 

3:12 BMI 

JODY AND THE KID 
2:45 BMI 

BIG HARLAN TAYLOR 
1:58 BMI 

LOVE OF THE COMMON PEOPLE 

HOME 


2:04 BMI 

THE BIG BLIZZARD 

2:57 BMI 

BLACKJACK COUNTY CHAIN 

2:09 BMI 


When excellent A&R Producer and good guy, Buddy Killen, asked me to write the liner notes for this 
album, I had the immediate thought: "Who in the world was it that ever started a thing called 'liner 
notes,' anyway?” 

Bless his ol' bones, whoever he is, did he ever give any thought to how many beads of sweat it 
would mean for me to put in print just exactly how exciting this album is by Justin Tubb? Did he ever 
figure how much midnight oil it would take for me to tell you all about Justin Tubb, and all of his 
records ... starting with his first big hit of "'Looking Back To See," continuing on with "Take A Letter 
Miss Gray, "As Long As There's A Sunday" and "Yes, Mr. Peters." Really, do you s'poze the guy ever 
considered how much space it would take just to list the titles of all the kit songs Justin has written 
from Dottie West's "Love Is No Excuse" to Hawkshaw Hawkins' "Lonesome 7-7203" to his dad’s 
"Be Better To Your Baby" etc. etc, etc. Do you think he ever really thought about any of that? 

I seriously doubt it. So, "Here's to you" Ole What's-your-face, wherever you may be! Just let this 
liner note mess up your mind, Mister! 

And let the songs in this album speak for themselves. You must listen to'um . . . carefully . . . one at 
a time. No writer could do this collection of songs justice with a simple liner note. There ain't no way. 


Producer: Buddy Killen ! Engineer: Neil Wilburn | Recorded al Columbia Recording Sludion, Nnsbville.Tennossee 
Cover and Liner Pholography: Ivan Nagy | Arl Direction: Christopher Whorl 
Liner Notes: Betty Holer, COUNTRY MAGAZINE 



For the lines! reproduction ol this ultra high lidelity recording use the RIAA curve position. Dot Records, a Division ol 
Paramount Pictures Corporation, 1507 North Vine Street, Hollywood, Cnlitornin 9002B. Printed in the U.S.A. 
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TRYING 
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3 undiata 


i 


SIDE ONE 

True Confessions (Trying To Find Mr. kiy'.i) - 6:00 

(Sundia Garvin) Garvin III Music, BMI 
SIDE TWO 

True Confessions (So Many Changes) - 6:00 

(Sundia Garvin) Garvin III Music, BMI 


This song is dedicated 
to all my sisters, 
who have, and are 
going through 
so many changes, 
"Trying To Find 
Mr, Right." 
Don't look for love, 
let it find you. 


Good luck, 
& God bless, 
Sundiata 



Prayer and faith in yourself is 
the key, and will unlock 
all doors. Dedicated to 
my family for their 
endless love 
and support. 

And to Charles Greer 
for being a true friend 

Special thanks to 
Signal Sound Studios, 
Atlanta, Georgia, 

and to Linda Williams, 
my Spiritual Advisor. 


Produced by Sundiata • Arrangements by Sundia, Dick & Peter 
Mastered by Dick Roberts, Peter Mercure • Engineered by Bob Manchurin 

Photography by Maurice Seymore, New York 

Musicians: 

Rex Garvin, Dick Roberts/Keyboards • K.C. of Atlanta, GA/Guitars • Shaun Kelly/Bass 
Willie Kelly/Drums • Peter Mercure/Strings. Horns 
Rex Tony Garvin, Jr./Percussion 

Backup Vocals: John Dunlap, Robert Scott, Carl IMewsom 

For Additional Information, contact: 

Virpileo Records • P.O. Box 3263 • Atlanta, GA 30302 • (404) 762-54 71 
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DANNY COLOMBO PRESENTS 
Joe Barone & Lily Ann Carol 


SIDE 1 


1. GOOD TIMES-GOOD DAY 

(Billie, James, Kendis Music Corp. ASCAP) 

(Lee, Barbour, Cherry Lane Music ASCAP) 

2. OLD MAN TIME 

(Friends, Reynolds Miller Music BMI) 

3. I'M SORRY 

(Ram, Tinturin, White Wildwood Music ASCAP) 

4. OLD BLACK MAGIC 

(Arlin, Mercer Famous Music ASCAP) 

5. PONGG 

(McHugh, Fields, Miller ASCAP) 

6. HARLEM NOCTURNE 

(Shapiro, Bernstein ASCAP) 


SIDE 2 

1. GIVE A LITTLE MORE 

(Previt, Lee Feist Inc. ASCAP) 

2. HAPPY 

(LeGrant, West Coast Music ASCAP) 

3. TWO LONG AT THE FAIR 

(Bonds, Tylerson) 

4. SWEAR TO GOD 

(Crew, Randell, Hearts Delight Music/ 
Caseyem Music/Desi Derata Music BMP 

5. DIRTY HANDS 

(Monaca, Jolson, Clark, Lesley) 

6. I WALK ALONE 

(Walter, Vick Feist Leo Inc. ASCAP) 


Beautiful people Joe and Lily Ann tops in the night club field from coast 
to coast. Put it all together , on Amulet Records, with yesterdays top hits and 
today’s top sounds. 

Lily Ann with her beautiful superior voice once with the great Louie Prima 

Band. 

Joe with his outstanding tenor Sax techniques and performance puts him 
with the best. 


Lasting Success 



Recorded Live At Jupiters - 770 Hempstead Tpke., L.I. 

Engineers - George Meyer, Allen James 

Audio Technicians - Fred Rubin, Vic Wallinger 

Muted At Bell Sound Studios, N.Y.C. -Engineer-Jimmy Czak 

Art Director - Steve Cangeleri 

Cover Design - Matt Fazio 

Produced By - Frank Russo-Sal Russo for R.T.U. Prod. Inc. 

Assistant Producers - A1 Cerone-Matty Fazio 

Special Thanks To Julius LaRosa, Ray Free, Frank Romano 


Musicians 

Lily Ann Carol - Female Vocalist 

Joe Barone - Male Vocalist and Tenor Sax 

Jeff DiMaio - Organ, Piano 

Sandy Rubin - Drums 

Danny Somoza - Guitar 

Chuck Alder - Bass 


"Any unauthorized reproduction or deproduction of the sound em- 
bodied on this recording shall be prosecuted to the full extent allowed 
by law" 
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SURF CITY AND 
OTHER SWINGIN’ CITIES 

Jan & Dean 


Prod. & Arr. by Jan Berry for Screen Gems, 
Coord, by Lou Adler 


Inc. 
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SURF CITY 

(Berry-Wilson) Screen Gems-Columbia Music, Inc.-BMI-2:24 

2. MEMPHIS TENNESSEE 

(Chuck Berry) Arc Music Corp.-BMI-2:33 

3. DETROIT CITY 

(Dill-Tillis) Cedarwood Publ. Co., I nc.-BM 1-2:56 

4. MANHATTAN 

. (Rodgers-Hart) E. B. Marks Music-BMI-2:20 

5. PHILADELPHIA, PA. 

(Lou-Ian-Dean-Don-Bones) Screen Gems- 
Columbia Music, !nc.-BMI-?:15 

6. WAY DOWN YONDER IN 

NEW ORLEANS 
(Creamer-Layton) Shapiro 
Bernstein-ASCAP-2:45 'i 



SURF CITY AND 
OTHER SWINGIN’ CITIES 


V Jan & Dean 

< 

CO 

-J Prod. & Arr. by Jan Berry for Screen Gems, 
Coord, by Lou Adler. 
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a. 
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CD 


ms-Columbia Music, Inc.-BMI-: 


X. V«l I I 

(Leiber-Stoller) Lois Music Publ. Co.-BM 1-2:33 

3. I LEFT MY HEART IN SAN FRANCISCO / 

(Cory-Cross) General Music Publ. Co., lnc.-ASCAP-2:34 

4. YOU CAME A LONG WAY FROM ST. lOUIS 

(Russel 1-Brooks) jewel Music Publ. Co., In<^-ASCAP-2:18 

5. "TALLAHASSEE LASSIE 'y 
(SlayCj-ewe-Picariello) Conley Mu^ief I nc.-BM 1-2:10 

6. SOUL CITY- : 

(Fin iz-Wisse rt) Dandelion 
Music-BM 1-3:05 
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t St^ ED UN author^ 


STEREO JL 41049 

ZAL 10844 


MAHLER: 

SYMPHONY No.1 in D major '’THE TITAN 

1. I. Langsam schleppend (1 3’23”) 

2. II. Kraftig bewegt (8’30 ”) 

3. III. Feierlich und gemessen (beginning) (8’17 ”) 

ERICH LEINSDORF 

V conducting the A 

ROYAL PHILHARMONIC 
\\ ORCHESTRA 


Mastered by decca 


JUBILEE 


SPEED 33% 


(P) 1972 


RECORD PROHIBITED. 





ALL RIGHTS OF THE 



MAHLER: 

SYMPHONY No.1 in 0 major ’’THE TITAN 

1. III. Feierlich und gemessen 
(conclusion) (3’1 1 ”) 

2. IV. Stiirmisch bewegt (19’48”) 

k ERICH LEINSDORF 

\\. conducting the A 

\\ ROYAL PHILHARMONIC 

ORCHESTRA 
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JUBILEE 


STEREO JL 41049 

ZAL 10845 
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record prohibited. 










© 1983 CBS lnc./Kat 
Family Records Inc. 


STEREO 

VARIOUS 

ALL AMERICAN COWBOYS 

1. MERLE HAGGARD - ALL AMERICAN COWBOY 3:12 -M. Haggard- (BMI) 

2. WILLIE NELSON & JEANNIE SEELY - YOU’VE BEEN LEAVING ME 
FOR YEARS 3:06 -S. Dorff - S. Diamond- (BMI)/(ASCAP) 

3. MOE BANDY - SHE’S OUT BREAKING HER OLD HABIT 
2:24 -D. Mitchell- (BMI) 

4. WILLIE NELSON - WHAT CAN YOU DO TO ME NOW 

-W. Nelson - H. Cochran- (BMI) ^ 

5. DAVID ALLAN COE - YESTERDAY’S 
'W WINE 3:27 -W. Nelson- ^ 

X*. <BMI) ***• 

® Wa By CBS recoros/cbs 




sms 2 

BL 38126 

® 1983 CBS inc./Kat 
Family Records Inc. 


STEREO Family R 

VARIOUS 

ALL AMERICAN COWBOYS 

1. WILLIE NELSON - I WOULD HAVE LOVED YOU ALL NIG 


WOULD HAVE LOVED YOU ALL NIGHT LONG 
2:54 -G. Martin- (BMI) 

2. MERLE HAGGARD - (NOT TIL I WAS) OLD ENOUGH TO FIGHT 
2:20 -M. Haggard- (BMI) 

3. DAVID ALLAN COE - RIDE 'EM COWBOY 3:32 -P. Davis- 

(BMI) 

4. JEANNIE SEELY - WHEN WILL I SEE YOU AGAIN 
3:05 -J. Seely- (BMI) 

5. MOE BANDY - SING HER HOME TO 

IT£D By CBS RECORDS /CBS \UCl^ 


ME, GEORGE JONES 2:43 
-B. P. Barker- (BMI) 
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Here’s To Us 

Produced by Ron Oates for L.S. Productions 
Arranged by Ron Oates for More Rong Notes Productions 


Side! 

LT-51137 


ill fill 




% 


(L. Lance- R. Oates) 

. i? 

2. HE JUST TAKES ME • 3:29 

■ 

3. WHEN THE HURTIN’ ENDS • 3:20 

8. Lee-C, Westlake) Cristv Lane Music/Picalic Music— ASCAP 

4. LOST IN YOUR LOVE- 2:43 
(Barry Gibb) Casserole Music/ 

(Unichappell Music Inc. Admin. )~BMI 
5. i LOVE YOU SO MUCH IT HURTS • 3:01 
% (J. Holiday-J. DeShannon— R. Myers) 

Unart Music Corporation— BMI 


1982 Liberty 
Records, a division 
of Capitol 
Records, Inc. 
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CRISTY LANE 
Here’s To Us 


Produced by Ron Oates for L.S. Productions 
Arranged by Ron Oates for More Rong Notes Productions 


Side 2 

LT-51137 


1. BEAUTIFUL SUNDAY « 3:06 

(D. Boone-R McQueen) Cristy Lane Music-ASCAP 

2. ONE MORE LIE -3:19 
(R. Smith-D. Wenzel) Tammy Lee Music-BMI 

3. HERE’S TO US • 3:04 

(B. Hill— B. Lee) Welbeck Music Corp./Cristy Lane Music-ASCAP 

4. THE POWER OF LOVE • 2:30 

(B, Hill— B. Lee) Welbeck Music Corp./Cristy Lane Music-ASCAP 

5. END OF THE WORLD • 3:24 

, (A. Kent— S. Dee) Summit Music Corp.— ASCAP 


® 1982 Liberty 
Records, a division 
of Capitol 
Records, Inc. 
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JIM REEVES UP THROUGH THE YEARS V 
LSP 3427(e) r Y SIDE 1 

fSPRS-30M' 




1-1 KNOW ONE (Jack Clement) 

2— TWEEDLE O’TWILL (Gene Autry-Fred Rose) 

3— LITTLE OLE YOU (Dave Burgess»Jlm Reeves) 

4-BIMBO (Rod Morris) 

5-PRIDE GOES BEFORE A FALL 

(Leon Payne) 


6— ICHABOD CRANE 

(Jim Reeves) 


Vjl, stereo ,a 

**OA (i) • daoiO COM 






LSP 
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(PPRS 0971)t 



MUSIC FROM THE MOVIE “KIMBERLEY JIM’’ 


1— KIMBERLEY JIM (B & T. Walker Friedman) 
2-STRIKE IT RICH (de WaalCarstens) 

3 — I GREW UP (Friedman) 4 — MY LIFE IS A GYPSY (Buggy) 
3 — BORN TO BE LUCKY (Kikillus) 

6 — OLD FASHIONED RAG (Friedman) 


SIDE 

1 


(From the Jamie Uys Films presentation 
Kimberley Jim'' An Emil Nofal Production) 



7 — COULD I BE FALLING IN LOVE (Zanetis) 

1 .2,3 5 7. Jim Reeves 
4 Madeleine Usher with Orch. dir. by 
Bill Walker 6 Orch and Cho. 
dir by Bill Walker 
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MUSIC FROM THE MOVIE “KIMBERLEY JIM" 


1— DIAMONDS IN THE SAND (Kikillus-Gibson) 

2— A STRANGER'S JUST A FRIEND (Gibson Reeves) / 

3 — FALL IN AND FOLLOW (Friedman) / 

4 — ROVING GAMBLER (Manuel-Dyson) / 

5 — DOLLY WITH THE DIMPLED KNEES (Gibson Kikillus) 

6 — THE BOOM-CHIC POLKA (Kikillus) 


SIDE 

2 


(From (he Jamie Uys Films presentation 
"Kimberley Jim" An Emil Nofal Production) 


7 — THE SEARCH IS ENDED (Baker) 

1 .2, 4, 5, 7. Jim Reeves 
3.6. Orchestra and Chorus 
. directed by Bill Walker 
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JIMMIE DAVIS 


SINGS 


REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1 . SITTING ON TOP OF THE WORLD (2:07-AS) 

2. THERE WON'T BE A WEDDING (2:52-BMI) 

3, DON'T CLOSE THE DOOR (2:34-BMI) 

4, THE BEGINNING OF THE END (2:38-BMI) 

5. I HAD SOMEONE ELSE BEFORE I HAD YOU 
(And I'll Have Someone After You're Gone) (2:21 -AS) 

6. AUNT DINAH'S QUILTIN' PARTY (2:15-BMI) 



pl av 




JIMMIE DAVIS 


SINGS 



REG. U.S. PAT. OFF. MARCA REGISTRADA M'F’R'D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. IS IT TOO LATE NOW (2:19-BMI) 

2. ROCKS IN THE MOUNTAIN (3:07-BMI) 

3. I'LL BE TRUE TO THE ONE I tOVE (2:34-BMI) 

4. WHERE THE OLD RED RIVER FLOWS (2:39-BMI) 

5. LONESOME WHISTLE (2:32-BMI) 

6. ALWAYS REMEMBER (2:3,7-BMI) 





(Extended Ver^tfm) 7:01 
fN. Lenaure) 


NANCI LENAtlBE^ 


SIDE OiE 
33 1/3 
STEREO 


P-0002 

GOLD CARD MUSIC, ASCAP 
© © 1988 

PARADISE RECORDS, INC. 


Produced by Nick Siano 
Mixed by Nick Siano 
* Edited by Tuta Aquino 
Mastered by Herb Powers 
Management: Platinum Artists 
61 1 Broadway, Suite 629, NYC 10012 


J Q5o BROADWAY. 



SIDE TWO 
33 1/3 RPM 
STEREO 


P-0092 

GOLD CARD MUSIC, ASCAP 
® © 1988 

PARADISE RECORDS. INC. 


1. 'MEN' (Radio) 3:30 

(N. Lenaure) * 

2. MEN' (Dub) 5:40 


$ 


Produced by Nick Siano 
Mixed by Nick Siano 
* Edited by Tuta Aquino 
Mastered by Herb Powers 
Management: Platinum Artists 


<$> 


>_ 611 Broadway, Suite 629, NYC 10012 
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JB 713 A 


(J. Christopher) 

Produced by D. McKay, M. Bryan, 

& J. Christopher at Third Story Recording 

( 3 : 25 ) 


°* 0 S . 5120 WALNdl 



JB 713 


TALES OF BRAVE ULYSSES 

(Clapton/Sharp) 

TALES.. .(REMIX) (4:40) 


° R Os. 5120 WALNUT 



RS 6378 

( 30 , 996 ) 



RS 6378 

( 30 , 997 ) 
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MFG. A* 



THAT SIDE 
STEREO 

33 1/3 RPM 


TR 190-2 

MICRO-MINI MUSIC 
BMI 

(201) 755-5249 




I AIN'T NEVER BEEN HAD 

(DARRON BAITY) 

1. CLUB MIX ((5:00) 

2. INSTRUMENTAL (5:01) 

Produced by DARRON BAITY 
Engineered and Mixed by DARRON BAITY 

& THE ICEMAN ^ 

Background Vocals: KEVIN HICKS and <C 
EUGENEBYROM 

RAP - BIG D & D.J. HOLLY ROCK ^ 

^ % T 


• 0/023 



lATLAIMTIGl 


82984-1 


STEREO 


COLLECTIVE SOUL 

DISCIPLINED BREAKDOWN 

33 1/3 RPM ; I 

SIDE A 


® 1996 Attanttc Recording CorponNon 
to Hie United Sates and WEA 


to the United Sato and WEA 
totomaltatel Inc to Bh world 
outside of the United Sato. 


1. PRECIOUS DECLARATION 

2. LISTEN 

3. MAYBE 

4. FULL CIRCLE 

5. BLAME 

6. DISCIPLINED BREAKDOWN 


Al Rights Reserved. 
Printed to U SA. 


All songs written by Ed Roland. All songs © 1996 Sugarfuzz Music, 


Administered by Warner Chappell Music, BMI. 


ST-A-971045-A 


at* 






f 6U,ER PLAZA, NV.N.T 


r A 

1 

£3 

IATLANTICI 


82984-1 


COLLECTIVE SOUL 

DISCIPLINED BREAKDOWN 


33 1/3 RPM 
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a siDE 
6976 


dEMENTiA pRECOX 
wQRXOUT 


wORXOUT 130 bPM 5.48 
wiTEOUT 119 bPM 4.24 


WRITTEN ft rEmlXED: flYN cAMERON 
PUBLISHED: vILLA pALLAZZO mUSIC bMi 
pROOUCED: aLLAn dAY/gYN cAMERON 
•XECUTIVE PRODUCTION: MLL sIMMONS 
^ rECORDED: rEfRAZE sTUDIO 

^ 0fi LOs flfCORDS - 


NE\N 



73877 00102 
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b siDE 


6976 



dEMENTiA pRECOX 
wORXOUT 

tANZOUT 133 bPM 4.42 
niTEOUT 126 bPM 5.41 

WRITTEN & rEmiXED: gYN cAMERON 
PUBLISHED: VILLA pALLAZZO mUSIC bMi 
PRODUCED: aLLAn dAY/gYN cAMERON 
eXECUTIVE PRODUCTION: biLL siMMONS 
a ,^ rECORDED: rEfRAZE sTUDIO „ 
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| "Voices inside my Head” 


1 . 

Car loan Theme 

14 sec 

2. 

Zero Minus forty 

40 sec 

3. 

T4« it from the lop 

10 sac 

4. 

Once Upon a Time 

14 sec 

S. 

Power 

10 sec 

6. 

The Brain Stopper 

37 sec 

7. 

A Change ef Bodies 

42 sec 

8. 

The Idea 

17 sec 

9. 

You Big Overgrown Chocolate-Dyke 

07 sec 

to. 

Warning. Warning 

06 sec 

11 . 

Whats Happening 

16 sec 

12. 

Bye Bye Kiddie 

07 sec 

13. 

Malfunction 

76 sec 

14. 

You Can soy that Again 

02 sec 

15. 

The Gorillas 

07 sec 

16. 

The Jungle Explorer 

19 sec 

17. 

Get Me Out La Here 

06 sec 

19. 

Nobody Tricks Mother Kong 

14 sec 

20. 

Another Short Cut 

03 sec 

21. 

1 Gonna finish Whot 1 Stwted 

03 sec 

22. 

Short Circuit 

28 sec 

23. 

VAat am 1 Doing 7 

07 sec 

24. 

No intelligent Life on Earth 

16 sec 
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Special Edition Dee-Jays 

Volume 3 

The Cartoon Accapellas 



MASTERWORK 
Recording Inc. 


PHILADELPHIA, PA 
(215) 423-1022 


STEREO 

53 !6 RPM 



SIDE: A 
TIME: 632 00 





MASTERWORK 
Recording Inc. 


PHILADELPHIA, PA 
( 215 ) 423-1022 
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33 l /3 RPW 


//v 

/VtfPi ~Z~(/Yl 


~/u T /WX ~ foATTt^/ 0 

fouL m. / /■ ~ 



PERSON " TO THE PEOPLE 


J/^V 


soerotfe 


Prosp 








33 1/3 RPM 
uced by: J. Person 
. Producer: Ni-Deep 

® & © 1988 


Person," to tl 
Project. 

Special Thanks: 
Kevin & Kevin 
Billy & Nita 


JESSE S DREAM 7:05 

(J. Person) 

Recorded & Mixed at "Night Flight Studio" 
Fort Washington, MD (301) 567-3483 
MFG. & DIST. BY PROSPEROUS RECORDS 
ALL RIGHTS RESERVED 
(202)853-6913 • (301)336-1185 


Prosperous 

Records 



PERSON" TO THE PEOPLE 


PR-1016 
STEREO 
33 1/3 RPM 

Produced by: J. Person 
Exec. Producer: Ni-Deep 

® & ©1988 


SIDEB 

From "Person," to the People 
Project. 

Special Thanks: 

Kevin & Kevin 
Billy & Nita 


SWEET EXISTENCE 3:46 

(J. Person) 

Recorded & Mixed at "Night Flight Studio" 

Fort Washington, MD (301) 567-3483 
MFG. & DIST. BY PROSPEROUS RECORDS 
ALL RIGHTS RESERVED 
(202)853-6913 • (301)336-1185 
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For Game 
Productions 


SIDE A 
RU 4263 
33 1/3 RPM 
© GAME 
1989 


(Preston C.) 


%c 


°RDS • AL\-B\ 



1. CANDY FREAK CLUB DUB 

(Preston C.) 


°ftDS • ALU 


Produced 
P.C. & TV 
For Game 
Productions 


SIDE B 
RU 4263 
33 1/3 RPM \ 
© GAME J 
1989 i 


PROPERTY OF: 


PREVIEW COPY 


R OZ STATION 


COPY 


PROMOTION o||;Y The J° hns 

oc-ioi7^^' Baltiimm^Marylamio&m » d 

(OC-101762-AF Engineered by 

^ ^ WgF sandy stone 

© 1982 Oz 

Magical Music TIME: 5:17 



PREVIEW COPY 

LOANED FOR 
PROMOTION ONLY 

OC-101762 

(OC -101762-B) 

© 1982 Oz 
Magical Music 
Publishing 
(ASCAP) 


OZ 

MAGICAL MUSIC® 

PREVIEW copy 


LOANED FOR 
PROMOTION ONLY 

Produced and 
Engineered by 
SANDY STONE 

TIME: 5:17 


it 


MICRO MAN 




INSTRUMENTAL VERSION 

(Kim Dorell) 

KIM DORELL 


Marketed by DANCE-1T Promotions 
2219 Moorpark Avenue 
San Jose, California 95128 
(408) 294-4082 
(213) 854-0700 
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KEMIS 

Search 
Weed 


718-692-2772 
Fax 7 1 8-677-07 1 4 


MHE00I 
33.3 RPM 
Stereo 


1. Radio Mix 4:16 

2. Club Mix 4:27 

3. Bonus Mix 4:20 

4. Instrumental 3:10 

Written by Kemis • Produced and Mixed by Phunky Soundmobb 
at Sample Kings Recording Studios NYC • Phunky Sound Music (BMI) 
Balli / Legand (ASCAP) • Kemis Music (ASCAP) 

Executive Producers: Carl “Kozee" Yacinthe and 
Richardo "Balli" Baldie • ©© 1997 Most Hye 
Entertainment, Inc. • All Rights Reserved. 
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KEMIS 

Search 4 
Da Weed 
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entertainment. 


718-692-2772 
Fax 7 1 8-677-07 1 4 


1. Reggae Mix 4:15 

2. Instrumental 4:14 


I 


MHE00I 
33.3 RPM 
Stereo 


3. Rccapella 4:04 

Written by Kemis • Produced by Phunky Soundmobb & 
Most Hye Entertainment, Inc. • Mixed by Phunky Soundmobb 
at Sample Kings Recording Studios NYC 
Phunky Sound Music (BMI) • Balli / Legand (ASCAP) 

Kemis Music (ASCAP) • © ® 1 997 Most Hye Entertainment, Inc. 
All Rights Reserved. 



TH£TtfR£&0K1)S 


© © 1986 


Abdur Razzaq Music 


ASCAP 

\ Produced by 

Time: 8:32 ' 

j Dennis Matthews 

Side 1 
0022 

F/W 23656 

& Dahlia Smythe 
for Theta Productions 


“DANGEROUS HEARTS” 


(Corazon en Peligro) 

(D. Matthews/D. Smythe} 

S/M 




© ® 1986 


I 


Abdur Razzaq Music 



\ 

ASCAP 



Produced by 

Time: 7:32 

: 

1 

X 

1 O' 

j Dennis Matthews 

1 & Dahlia Smythe 

Side 2 
0023 


for Theta Productions 


F/W 23656 

“I’M HERE FOR rOU” 

(D. Matthews/D. Smythe) 

S/A- 



RECORD CO. Presents 

DR* DRUID'S 
HAUNTED SEANCE 


STEREO 

ELECTRIC 
LEMON 
PLP-1911 
SIDE 1 
331/3 RPM 
TIME: 13:( 


1. INTRODUCTION 

2. MUSIC OF THE MIND 

3. AUDITORY TEST 

4. CONCENTRATION 

5. HYPNOTISM 

Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Associate Producer: Sandy Spillman 
Featuring ERIK at the Paris Opera Pipe Oi 
(“Haunted Seance Suite” by / 

VemeJ-angdon; 

BrooldedgeJ/lusic Co. ASCAI?) A 



RECORD CO. Presents 

DR. DRUID'S 
HAUNTED SEANCE 


STEREO 

ELECTRIC 
LEMON 
PLP-191 1 
SIDE 2 
33 1/ 3 RPM 
TIME: 16:25 


THE HAUNTED SEANCE 


Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Associate Producer: Sandy Spillman 
Featuring ERIK at the Paris Opera Pipe Organ 

(‘^Haunted Seance Suite” by 
Verne Langdon; 

Brookledge Music Co. ASCAP) 







PRODUCED & MIXED BY: 
SEETHRU 



ved 


voo-naa 



EXEC. PRODUCER: 
TEDE 



BLACK EYE BABY 
MUSIC PUBLISHING, INC 


SIDEB 

“G’S” 

(VOCALS BY:CRYS, STEPHANIE & DARCEL) 

1. RADIO 2. INSTRUMENTAL 3. ACAPELLA (3.15) 


#2686, NYC, NY 1®°°' 



ved 



number 





for «.olo piano 


wnuam 


number 




PROMOTIONAL COPY. 
NOT FOR SALE. 


33 1/3 RPM 




WES 

KOA 14631 
Side One 

® © 1980 Koala Record Co 


1. WE’LL BE TOGETHER 3:40 
(M. Quatro/P. QuatroJ 
UpFall Music, ASCAP 

2. PRELUDE IN AB CRAZY 5:08 
(M. Quatro) 

Lobek Music ASCAP, Little Bunny Publ. BMI 
Sanborn Publ. BMI 

3. NATURAL WAY 3:03 
(M. Quatro/P. Quatro) 

UpFall Music, ASCAP 

4. TOMORROW 4:45 
(M. Quatro/P. QuatroJ 
% UpFall Music, ASCAP 




Co, 


* 0 . BO, IBSO.He-'O*' 6 ’ 



MICHAEL QUATRO 
INTO THE MIRROR 





SIDE 2 


STEREO 
33.3 RPM 
ER1196 


© 


i Listen and Learn 

Background vocals - Laticia Pitts and Juan Eckard 

Written by An-g Luv ■ Music by Corey McPherson 
Produced by Corey McPherson- Co-Produced by Juan Eckard 
Executive Producer An-g Luv 
Published by Juan Eckard Pub. 


Recorded and mixed by Tim Turner at Prosound Audio 
Clemmons, NC 27012 
„ (910] 766-6526 










Mastered at Malibu Records 
High Point, NC 
° (910)869-1492 

C/7 ac e //orsville Dr. • 


,1 


EPOD9401 
33.3 RPM 







OSD 


Pooky Looky Records 
Eve~Corrielious 



Side A 

1. 2nd Go A'Round (Radio Mix) 4: 11 

2. 2nd Go A-Round (Vocal Mix) 4:32 

(E. Cornelious, C. CrawfordTPooky Looky Music (ASCAP) 

Produced by Randy Friel 
Remixed by Neil Addison 
1988, Pooky Looky Records 


CC1235 


Side B 



m 


Pooky Looky Records 
Eve Cornelious 



1. 2nd Go A-Round (Instrumental) 4:40 
(E. Cornelious, C. Crawford) Pooky Looky Music (ASCAP) 


CC1235 


Produced by Randy Friel 
Re-mixed by Neil Addison 
1988, Pooky Looky Records 


AMERICAN ASSOCIATION 
OF RETIRED PERSONS 

1225 Connecticut Avenue, Northwest 
Washington, D.C., 20036 


33 y 3 RPM 
SIDE A 


COMPATIBLE STEREO 
AAVP#71286 




AMERICAN ASSOCIATION 
OF RETIRED PERSONS 

1225 Connecticut Avenue, Northwest 
Washington, D.C., 20036 


331/3 RPM COMPATIBLE STEREO 

SIDE B AAVP#71286 


NOTES ON MODERN MATURITY 


11. William Conrad :60 

12. Charlie Weaver :60 

13. William Conrad :60 

14. John McGiver :30 

15. Angela Lansbury :60 

16. Virginia O’Brien :60 

17. Ken Murray :30 

18. Vincent Price :60 

19. Charlie Weaver :30 

20. Ken Murray :60 



MSLP 885 





& mm 




BASS RIFFS 
& 

DRUM DROPS 


e jtsrte 




VOLUME ONE 



Dancefloor Distribution (USA) 

Tel: 201-568-7066 • Fax: 201-568-8699 

. 



MSLP 885A 
SIDE ONE 
33 1/3 RPM 


# 

VOLUME ONE 

SLY and ROBBIE 


Disc-tinct Music Inc. 

©&® 1995 
Executive Producer: 
Jeffrey Collins 








1. GONNASTRAY 2. BAD COMPANY 
3. RUDE BOY 4. GIVE PRAISE 5. STARBEAT 
6. ROOTS MAN 7. TALKING TRASH 
8. INNA TENEMENT 9. LEGGO - 
% 10. DREADLOCKS ^ 

Produced by: Roy Cousins, Jammy and 




Go? 


Bunny Lee for Vista Sounds 
Edits by Jeffrey Collins , 




f -S699 


ALL RIGHTS 


1*98* 




)An CEFLOOU DISTWBOTV 




^NE ENGLEWOOD. 



1 BASS RIFFS 
AND DRUM DROPS 


■ n C£!EDS«“»q" 


MSLP 885 B 
SIDE TWO 
33 1/3 RPM 



VOLUME ONE 


Disc-tinct Music Inc. 

©&© 1995 
Executive Producer: 
Jeffrey Collins 


SLY and ROBBIE 

1 . TRAPPER 2. FEEL THE BASS 
3. CONTROLLER 4. MOSES 5. DRUM SESSION 










% 


6. RIVER NILE 7. PRIDE OF JAVA 
8. HELL FIRE 9. JUMBO 
10. WORLD CRISIS 

Produced by: Roy Cousins, Jammy and 


$ 


A. 


'**■ 


' Qoj 


Bunny Lee for Vista Sounds 
• Edits by Jeffrey Collins 

,N|fcO 








568 '^699 . ALL RIGHTS 


^mcefloor disto®^ 



® © 1989 
Young Energetic 
Sounds Music (ASCAP) 
lota Man Music (BMI) 

I Am THE ONE (5:37) 

(Christopher BeH) 

Produced, Arranged & Mixed by: 

Spec & CB for lota Man Mmic 
Vocd Arrangement by CB 4 Denise Renee 
Recorded at Interface Production*, New York, NV 
Recording Engineer: Waiter HkJ 
Mixed at Sorcerer Sound, New York 
-/ Mixing Engineer: Mario Salvati 

vU. Executive Producer: Michael Fauntleroy 

Copyright 1989 Y.E.S. Music 

x 0 . ^ 

** y °UNG ENERGETIC ^ 


SICtA 
S-5362-A 
1/3 RPM 
STEREO 





Young Energetic Sounds 


©©1909 
Young Energetic , 
Sounds Music (ASCAj 
lota Man Music (BM 


SIDE B 
YS-5362-B 


I AM THE ONE /J 

\ (Christopher Bell) . 

l.ACaeE®lla C2:00T^ 
2. Dub Mix (5:37) 

Produced. Arranged by Spec & CB for iota Man Muric 
Mix & Dub by Mario Salvbti 
Vocal Arrangement by CB & Denise Renee 
Recorded at Interface Productions, New York, NY 
Recording Engineer Mario Salvo* 

Executive Producer Michael Faurrtteroy ^ 

Ww Copyright 1989 Y.E.S. Music _ J* 



ASPECTS OF THE NORTH 


E— 974 




NO EXPIRY 
DURATION: 28'30" 


PGM 1 “WHO OWNS THE ARCTIC?" 


% \ 


^ \ 
\ \ 


c . 





(CT-3 82 92) 




ASPECTS OF THE NORTH 


E-975 



NO EXPIRY 
DURATION: 28'35" 


PGM 2 “THE IDEA OF ESKIMO.” 


v % 
o % 




♦ „ 

A o „ 



(CT-3 8293) 



YOU GAVE 
ME A MOUNTAIN 

JOHNNY BUSH 


1. You Gave Me A Mountain — 3:58 

(M. Robbins) — Mojave Music/BMI 

2. She Still Comes Around 

(To Love What's Left Of Me)— 2:26 


STOP 


Record No. 


LPS 10008 


STEREO 
SIDE A 


RECORDS, INC. 


% 




4. 


6 . 


Until My Dreams Come True— 2:27 

(Dallas Frazier) — Blue Crest Music/BMI 

Darling, You Know I Wouldn’t Lie— 2:31 

(W. Kemp-R. Lane) — Tree Music/BMI 

Back From The Wine— 2:10 

(Kingston-Dycus) — Window/BMI 

It’s All Over (But The Crying)— 2:50 

(H. Williams Jr.) — Hastings Music Corp/ 






^Ci 


ORDS INC. • ’ 


,.0 


«\0 


YOU GAVE 

ME A MOUNTAIN 

JOHNNY BUSH 




STEREO 
33 Vz LP 


ROCKING ALONE (IN AN OLD ROCKING CHAIR) 3:48 
MAMA SANG A SONG 3:19 
DADDY'S PLACE 2:32 
TOMORROW WE'LL RETIRE 2:57 
MOM AND DAD'S WALTZ 2:40 
FAMILY BIBLE 3:03 



THAT SILVER HAIRED DADDY OF MINE 3:16 
MOTHER (A WORD THAT MEANS THE WORLD TO ME) 3:06 
AN OLD LOG CABIN FOR SALE 3:30 
I WONDER HOW THE OLD FOLKS ARE AT HOME 2:19 

HOME 2:40 
THESE HANDS 2:52 


DEALERS 
CHOICE 


Sit>e 


s ‘fAI\E IT TILL 
YOU MALE IT** 


LP-— 990 




DEALERS 

CHOICE 


%eO e • 


Sit>e 


ACE ycc 

MACIIED 


LP— 990 



RECORD 

TECHNOLOGY 

INCORPORATED 

TEST PRESSING 






SIDE 


ESP DISK’ 

180 Riverside Drive 
New York, N. Y. 10024 

THE FUGS FIRST ALBUM 


Recorded in April and July 1965 in New York City 
Production supervised by Harry Smith. John Anderson, 
bass; Tuli Kupferberg, tambourine, maracas; Vinny Leary, 
guitar; Ed Sanders, tambourine, maracas; Pete Stampfel, 
guitar, fiddle, harmonica; Ken Weaver, drums; Steve Weber, 
guitar; Vocals by ALL THE FUGS 


ESP 1018 


1. SLUM GODDESS (K^Kaver) 

2. AH! SUNFLOWER, WEARY OF TIME 
(William Blake, Ed Sanders) 

3. SUPERGIRL (Tuli Kupferberg) 

4. SWINBURNE STOMP (A. C. Swinburne, Ed Sanders) 

5. I COULDN’T GET HIGH (Ken Weaver) 

All compositions copyright © 1965 
by UNITED INTERNATIONAL COPYRIGHT REPRESENTATIVES 

LTD. (ASCAP) 

© 1965, Broadside Records, New York, USA 

ESP-DISK’, 180 Riverside Dr., New York 10024 
(Esperanto) Mendu tiun diskon ce via 
loka diskvendejo au rekte de ESP. 
Eksterianda prezo: A $5.98. Pagu 
per internacia postmandato. 


■ ■ I 


ESP DISK’ 

180 Riverside Drive 
New York, N.Y. 10024 

THE FUGS FIRST ALBUM 


Recorded in April and July 1965 in New York City 
Production supervised by Harry Smith. John Anderson, 
bass; Tuli Kupferberg, tambourine, maracas; Vinny Leary, 
guitar; Ed Sanders, tambourine, maracas; Pete Stampfel, 
guitar, fiddle, harmonica; Ken Weaver, drums; Steve Weber, 
guitar; Vocals by ALL THE FUGS 


B 


ESP 1018 


1. HOW SWEET I ROAMED FROM FIELD TO FIELD 
(William Blake, Ed Sanders) 

2. SEIZE THE DAY (Tuli Kupferberg) 

3. I FEEL LIKE HOMEMADE SHIT (Ed Sanders) 

4. BOOBS A LOT (Steve Weber) 

5. NOTHING (melody traditional, words by Tuli Kupferberg) 

All compositions copyright © 1965 
by UNITED INTERNATIONAL COPYRIGHT REPRESENTATIVES 

LTD. (ASCAP) 

© 1965, Broadside Records, New York, USA 

ESP-DISK’, 180 Riverside Dr., New York 10024 
(Esperanto) Mendu tiun diskon ce via 
loka diskvendejo au rekte de ESP. 
Eksterlanda prezo: $5.98. Pagu 
per internacia postmandato. 



Album #301 



>*« S N 

GAME CALLS' 

SECRETS OF SUCCESSFUL DUCK CALLING 

By^Johnny 
33^ 1/3 RPM Sid 


Album #301 


SUM TIM 

Up & Down 

1 . Original Version 3:45 2 , Instrumental 3:45 


Lyrics, melody & music written by Timmy Beale 
Produced by Timmy Beale for Slim Tim Productions 
Background & lead vocals by Makeba Charles 
Rap on (Old School Club Mix) by Timmy Beale 

(Old School Club Mix) contains sample from "Heart Beat" 
performed by Taana Gardner, Kenix Music/Sugar Biscuit 
(ASCAP) from West East Records 

Special Thanks to WMYK 92.1 & WOWI 103JAM for your support! 
May god bless you! 

Executive Producer: Crip Luv & Smooth Dray 
Recording Engineer: Timmy Beale 
Mixing Engineers: Timmy Beale & Cray Wood 
Recording & Mastering Studio: Slim Tim Recordings 

© ® 1 994 Slim Tim Publishing 


11567 


SUM TIH 


Up & Down 


Old School Club Mix 4:00 1 . Instrumental 4:00 


Lyrics, melody & music written by Timmy Beale 
Produced by Timmy Beale for Slim Tim Productions 
Background & lead vocals by Makeba Charles 
Rap on (Old School Club Mix) by Timmy Beale 

(Old School Club Mix) contains sample from "Heart Beat" 
performed by Taana Gardner, Kenix Music/Sugar Biscuit • 
(ASCAP) from West East Records 

Special Thanks to WMYK 92.1 & WOW1 1 03JAM for your support! 
May god bless you! 

Executive Producer: Crip Luv & Smooth Dray 
Recording Engineer: Timmy Beale 
Mixing Engineers: Timmy Beale & Cray Wood 
Recording & Mastering Studio: Slim Tim Recordings 

© © 1 994 Slim Tim Publishing 


11567 


DIPLOMAT 

SING ALONG WITH 
THE GRASSHOPPERS 



CHIPMUNK SONG 

TAKE ME OUT TO THE BALL GAME 
ON TOP OF OLD SMOKEY 
LITTLE TIN SOLDIER and LITTLE 
TOY DRUM 
GLOW WORM 
WHEN THE SAINTS GO 
MARCHING IN 


DIPLOMAT 


SING ALONG WITH 
THE GRASSHOPPERS 


2215-B 



The St. Croix Salem Philarmonic 
Steel Band 

“Live At The Limin inn" 


SP-2878 

STEREO 


1. Feelings (Morris Albert) 

2. Days of Wine and Roses 

3. Eine Klein 



• A* 

33 1/3 R.P.M. 


The St. Croix Salem Philarmonic 
Steel Band 

''Live At The Limin Inn" 


» 

1 . Sugar Bum Bum 
(Lord Kitchener) 

2. Dancing Queen 

3. Stormy Weather 



DANCE NOS. 1 AND 3 
PHILIP GLASS 

(The Philip Glass Ensemble) 

/ 

TOM - 8029 - A 

| 

\ 





STEREO 
SIDE A 


1. DANCE #1 19:22 

Produced by Kurt Munkacsi and Philip Glass 
Dunvagen Music Publishers 
Music Composed and Arranged by Philip Glass 

© 1980 Phi I ip Glass, 

© 1980 The Tomato Music Co., Ltd, 
Brooklyn Heights, N Y. 

Pri nted i n' U.S: A. 




DANCE NOS. 1 AND 3 
PHILIP GLASS 

(The Philip Glass Ensemble) 

TOM - 8029 -B 

1. DANCE #3 18:38 

Produced by Kurt Munkacsi and Philip Glass 
Dunvagen Music Publishers v 
Music Composed and Arranged by Philip Glass 

© 1980 Phi lip Glass, 

© 1980 The Tomato Music Co., Ltd. 
Brooklyn Heights, N.Y. 

Pri nted in U ,S. A. 
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STEREO 
SIDE B 
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SIDE A 
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Bronner* Shep 

EMIX3: 
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Records, Inc., 



DEVELOPING 
BODY-SPACE 
PERCEPTION 
MOTOR SKILLS 

ALBUM 2® 


CLASSROOM 

MATERIALS 

COMPANY 




CLASSROOM 

MATERIALS 

COMPANY 


33 '/} RPM 
CM 1058 


1 . Starting and 
Stopping Places 

2. Pushing 

3. Pulling 

4. Walking Halfway 

5. Running Halfway 

6. Tijp Toe Exercise 

7. Balance on One Foot 

8. Tight Rope 
Walker Exercise 



CLASSROOM 

MATERIALS 

COMPANY 


S3 Vi RPM 
CM 1079 


DEVELOPING 
BODY-SPACE 
PERCEPTION 
MOTOR SKILLS 

ALBUM 3® 



1. Identification of 
body parts 

2. Front — back 

3. Identification of 
right- left 

4. Moving right and left 

5. Right-left in 
relation to objects 



^ppLICAB (. 6 



New York • Los Angeles 
PRESENT 


London 


Side One 
SPECIAL 


33 1/3 RPM 
Stereo 


A TRIBUTE TO 

MARVIN GAYE 


0*' ItD Dup t» 


^ppLICABif 




ONE 


• Los Angeles • London 
PRESENTS 


A TRIBUTE 

MAR VIN 




VIVE LA VIDA 'Extended version* 

(Live is life) 

—Opus, E.Pfleger— 





tC HOSUfclPROOUCru* 



EJECUC 'ONPUbi,^ 


polvdor 




OPUS 






? °rfttOdooinaiHi.s'0 



THE FUNK CHILDREN 


SIDE A 


STEREO 
33 1/3 RPM 
IR01 


STEP IT UP 

1. rough mix 2. radio mix 
3. instrumental mix 

EXECUTIVE PRODUCERS: J. James, G. Wiggins, G. Turner, D. Abramson, H. Williams 
Produced by Mistha Hassan for ILLKABOOKEY PRODUCTIONS 
Recorded at NO MYSTERIES STUDIO, New York 
Engineered by Phil Painson 
Publishers: ILLKABOOKEY PUBLISHING 


19 94 /LLKABOOREY RE c °^ 9 




THE FUNK CHILDREN 


SIDE 3 


STEREO 
33 1/3 RPM 
IROI 


YOU CANT BURN ME 

1. rough mix 
2. instrumental mix 

EXECUTIVE PRODUCERS: J. James, G. Wiggins, G. Turner, D. Abramson, H. Williams 
Produced by Mistha Hassan for ILLRABOOKEY PRODUCTIONS 
Recorded at NO MYSTERIES STUDIO, New York 
Engineered by Phil Painson 
Publishers: ILLKABOOKEY PUBLISHING 


® 1994 ILLKABOOREY RECO^ 0 






a. ;|tyas£ 
b~ ^Ballroom 

JVpiicalgpge 


'Stye |GabeI ®o ^nb JVU ^Cabela 

JoII, 323 Spruce JStreet fflljelaea 3H,A 02150 



tanfr y&ikz <A 

'\\ut JVnfr JlancB 
®no£utng ^31 JCaiie 


I0U 


1985 


COMEDIAN 

INTERNATIONAL 



COMS 

1115 


SIDE A 
STEREO 


THE 10th RUDY RAY MOORE ALBUM 

DOLEMITE IS JUST ANOTHER CRAZY NIGGER 

FIDO 

WORLDS BIGGEST DICK 
SOMEBODY'S LOST A DEAR FRIEND 
THE GREAT WHITE HOPE 
SHAKE AND BAKE 
BIG BLACK TIPPERS 
THE RESIGNATION OF A PRESIDENT 
SECOND THE MOTION with Lady Reed 


Conceived and Produced By 
R. R. Moore 
Assoc. Prod., T. Toney 


COMEDIAN 

INTERNATIONAL 



COMS ^ SIDE AA 

1115 ^ STEREO 

THE I Oth RUDY RAY MOORE ALBUM 
DOLEMITE IS JUST ANOTHER CRAZY NIGGER 

MOLDER FROM MANCHESTER 
MY DUMB BROTHER 
LINDA BROADCLOTH 
WAITING FOR A TRAIN 
DOLEMITE'S RAP 
EASY, EASY BABY 


Conceived and Produced By 
R. R. Moore 
Assoc. Prod., T. Toney 



STEREO 
SIDEA 

Pub.: Snowbank Canada 

(CAPAC)-Mary Lou Music 

(C a pa n 

FUNKY MONKEY 

(Augusto Martelli) 


AUGUSTO MARTELLI AND THE 
REAL McCOY 

Arranged and Directed by Augusto Martelli 
Recorded at Mondial Sound Milan 
Engineer: Tony Paolillo 
Executive Producer: Aldo Pagani 
(001977 E.F. Records 


EFD.l 

TIMING 

5:25 




STEREO 
SIDE B 

Pub.: Snowbank Canada 
(CAPAC)- Mary Lou Music 

<CAPAC) BLAME THE RECORD 

(Augusto Martelli) 

AUGUSTO MARTELLI AND THE 
REAL McCOY 

Arranged and Directed by Augusto Martelli 
Recorded at Mondial Sound Milan 
Engineer: Tony Paolillo 
Executive Producer: Aldo Pagani 
(C)@1977 E.F. Records 


EFD.l 

TIMING 

3:23 


BE YOURSELF 

(D. BURNSIDE-W. NANCE) 


RECORDS 




AVI 12-252 D 

(118-1 2252-A) 
Stage Productions 
Music-Equinox 
Music (BMI) 
TIME: 9:10 
BPM 129 

33 1 /3 R PHI 

MASTERED 
fITH Q-MIX® 


AIR POW! 


Producer: Willie Nance for Stage Productions Ltd. 
Arranger: Donald Burnside 
Mixed by Rick Gianatos 


® 


© 


7979 4 W Record 


Ill 



AIR POWER 

Producer: Willie Nance for Stage Productions Ltd. 
Arranger: Donald Burnside 
Mixed by Rick Gianatos 


E TO THE DISCO 


RNSIDE-W. NANCE) 


AVI 12-252 D 

(1 18-122 52-B) 
Stage Productions 
Music-Equinox 
Music (BMI) 
TIME: 10:20 
BPM 125 

33 1/3 RPM 
MASTERED 
WITH Q-MIX ® 




I 10*4 

NOT FOR &ALE bpm: na 

33 1/3 RPI^ 6:15 

RHYZE TO THE TOP Intro: 19 

(from the "Rhyze to the Top" album, T-639) 
(Taylor-Anderson-Jackson-Holmes-McKnight-Barbee- 

Mentor-Hicks) 

PRODUCED EXCLUSIVELY BY PAUL L. KYSER 
For Outlook Productions 

% EXECUTIVE PRODUCER: OUTLOOK PRODUCTIONS 
Arranged & conducted by Paul L. Kyser 


Wanderick/Sil-Es Music, BMI 

©1981 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, 
New York, N.Y, • Printed in U S. A. 


C °PPORATION, 85 aA S ° 



RHYZE 


SIDE 2 
MONO 
BPM: 119 
6:15 

RHYZE TO THE TOP Intro :19 

(from the "Rhyze to the^Top” album, T-639) 
(Taylor-Anderson-Jackson-Holmes-McKnight-Barbee- 

Mentor-Hicks) 

PRODUCED EXCLUSIVELY BY PAUL L. KYSER 
For Outlook Productions 

EXECUTIVE PRODUCER: OUTLOOK PRODUCTIONS 
Arranged & conducted by Paul L. Kyser ( 

o* Wanderick/Sil-Es Music, BMI &,■ 


@1981 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, 
New York, N.Y. • Printed in U.S.A. 


C °Pporation, 
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WBMS 12 
SIDE 


©1979 Warner Bros. Inc. 








T OTAL TIM E 
30:26 


CP 


PROMOTIONAL COPY NOT FOR SALE 

WORDY RAPPING WITH THE TOM TOM CLUB 

Interviewed by Ed Sciakv 
Produced by Tina Weymouth & Chris Frantz 

1. UH-OH, LOVE COMES TO TOWN (TALKING HEADS) 

2. THE GOOD THING (TALKING HEADS) 

3. AIR (TALKING HEADS) 

4. ONCE IN A LIFETIME (TALKING HEADS) 

® 1977, 1978, 1979, 1980, 1982 Sir« Record* Company 
•S' . 

/ "OwMnWp d Mi rtctrdlBgli rtulntd ky Wirnir Bat. Rtnrdi. tnr.lt liltnid ^ 

^ c It you lor i ont-tlmi only br ttdciil In the cenltit d this progrim. Nt rtbrw d w»l It ( o 

ptrmltud wlUioul lit txprui wrlltin canitnl tl Wirntr Broi. Rictrdi." 

? v? a Warner Communications Company 

— & 


f e o 


f® 

e v a r d 


B vi * 



* WBMS 120 
SIDE 2 


©1979 Warner Bros. Inc. 


PROMOTIONAL COPY NOT FOR SAL 

WORDY RAPPING WITH THE TOM 

Interviewed by Ed Sciaky 
Produced by Tina Weymouth & Cnris 

1. WORDY RAPPINGHOOD 

2. ON, ON, ON, ON... 

3. LORELEI 

4. GENIUS OF LOVE 

® 1981, 1982 Sire Records Company 

p "Ownirshlp d this rsctrdlng Is rotilnod by Wirnor Bros. Rocordi. Inc. It Is IimN 
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Sings 

"DISCO-FEVER OF THE 
CHASSIDIC KIND" 


» 


V'LEERUSHALAYIM IRCHA 
(JERUSALEM, FOREVER!) -io: 

Produced and Arranged 


SINGER 

EDUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 60614 

FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 14:50 XTAC 97886 

Dewey Number 973.09 


RECORD NO. 

A242-3RR 


FILMSTRIP NO. 

A242-5 


SIDE 1 

FREDERICK DOUGLASS 

From the Series: 

Leading American Negroes 

Narrator 

William J. Griskey 

ALL RIGHTS RESERVED 


SINGER 

EDUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 60614 

\ 

FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 15:00 XTAC 97887 


Dewey Number 973.09 


RECORD NO. 


FILMSTRIP NO. 


A242-3RR 


A242-6 






TEACHER'S GUIDE 
and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

FREDERICK DOUGLASS 

(A242-5) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 




s « 

TEACHER'S GUIDE 
and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

HARRIET TUBMAN 

(A242-6) 


From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 


EDUCATION * TNAININQ PRODUCTS 


QYIC SOCIETY FOR VISUAL EDUCATION, INC. 

O V C 1345 DIVERSEY PARKWAY. CHICAGO.. ILL. 60614 
FOR AUTOMATIC OR MANUAL PROJECTION 


Dewey Number 973.09 


BENJAMIN BANNEKER 

From the Series: 

Leading American Negroes 

Narrator 

William J. Griskey 

ALL RIGHTS RESERVED 


33 1/3 RPM TIME 14:20 


XTAC 97831 


A242-2RR 


RECORD NO. 



FILMSTRIP NO. 


A242-3 



SIDE 1 



FILMSTRIP NO. 




TEACHER'S GUIDE 
and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

BENJAMIN BANNEKER 

(A242-3) 


From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 



TEACHER'S GUIDE 

and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

ROBERT SMALLS 

(A242-4) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 


Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 



EDUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 60614 

FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 15:20 XTAC 97142 


Dewey Number 973.09 


FILMSTRIP NO 

A242-1 


RECORD NO. 

A242-1RR 


SIDE 1 

MARY McLEOD BETHUNE 

From the Series: 

Leading American Negroes 


Narrator 

William J. Griskey 

ALL RIGHTS RESERVED 



SOCIETY FOR VISUAL EDUCATION, INC 
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TEACHER'S GUIDE 

and 

READING SCRIPT 


FOR THE SOUND FILMSTRIP 

MARY MCLEOD BETHUNE 

(A242-1) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 
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PRESSING 

PRESSING 

PRESSING 

PRESSING 

PRESSING 
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Edmond F. Daniels 
JUST FRIENDS , 


A VL 89097 



SIDE ONE 


1. JUSTFREINDS (4:56) 

2. ALL FALL DOWN (4:00) 

3. DANCING TO THE RYTHYfOl OF LOVE (4:04) 

Written by Edmond F. Daniels 
Arranged by Rick Hall & Edmond F. Daniels 
> Produced by Thaddeus S, Wales, < 

* Edmond F. Daniels and Rick Hall ry 








Edmond F. Daniels 
JUST FRIENDS 


AVL 89097 



SIDE TWO 


1. IT'S YOUR BIRTHDAY (3:48) 

2. ALL FALL DOWN (Instrumental) (4:07) 

3. JUST FRIENDS (Instrumental) (4:055 

Written by Edmond F. Daniels 
Arranged by Rick Hall & Edmond F. Daniels 
k Produced by Thaddeus S, Wales, 

\p Edmond F. Daniels and Rick Hall vV 




(Do 1993 Excellent Rhym 

Creator Publishing 



Booking Info: 
504-945-6988 


1 . Alone (Pre) 

2. Just A Little Love 

3. Rock The Boot 

4. Alone (Outro) 


Producers: Bray Holmes 
D .J. Fess for Full Pack Productions 
Ivan Vamado for 
Down South Productions 



... '93 cxa 

Creator Publishing 


<Jpack|> 


SIDE B 


1. Alone (NTro) 

2. Alone In The Rain 


3. Free Style (Hip-Hop-pela mix) 

4. Won't Forget 

5. Rock The Boot Inst. 

Producers: Elray Holmes 
D.J. Fess for Full Pack Productions 
Ivan Varnado for 
Way Down South Productions 








Cooking Info: 
504-945-6988 
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*** BECOflfls ^ 

K.Y.B.E. The Brotherhood 

“On The Move” 


Arranged & Produced 
by: Claudio Barrelta 
for Debonaire 
Productions. Inc. 
Executive Producer: 
Richee Joseph 
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ON THE MOVE (Radio Version) 
ON THE MOVE (Radio instrumental) 

Written by: Jevon J.D. & Evans G.J. 
Scratches by: O.J. "Louis the Lion” 
for the .forthcoming L.P. 

Dist. by: RICHEE RECORDS. INC. 

915 N.W. 1st Ave.. Overtown FL. 33136 
(305) 373-7601 


SIDE A 

33 1/3 RPM 

©1991 

Richee Records, Inc. 
© Pro-noize music 
(ASCAP) 
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SIDES 

33 1/3 RPM 

©1991 

Riches Records, inc. 
© Pro-noize music 
(A8CAP) 


REC OR I]* 






The 


B 


E 


Arranged A Produced 
by: Claudio Barrens 
lor Debonalrs 
Productions. Inc. 
Executive Producer: 
Riches Joseph 


ON THE MOVE (Miami 808 Version) 
ON THE MOVE (Miami Bassamental) 

Written by: Jevon J.O. & Evans 6.J. . 
Scratches by: D.J. "Louis the Lion” 

Dist. by: RICHEE RECORDS. INC. 

915 N.W. 1st Ave.. Overtown FL. 33136 
(305) 373-7601 


G IS ^OHIBITED BY 



JOCKEY^RYDER 
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:00M IS THROUGH WISDOM ft WE ARE 


Hif Produced, Mixed and Arranged by "50 
^Liberty Production for Liberty Records:'^ 
|Fecorded ® the Music Factory Baltimore, Mf 
^-Produced Sc Engineered by Frank E. Johns 
•istributed by: SYNCOLE Sc LIBERTY RECORD! 
*=^ 301 - 589 - 9019 / 301 - 927 - 4894 / 410 - 788 - 2104 ^ 








:dom is through wisdom & we are 


Produced, Mixed and Arranged by 
ll Liberty Production for Liberty Records: 
|fecorded O the Music Factory Baltimore, Mil 
^Produced Sc Engineered by Frank E. Johns 
•istributed by: SYNCOLE Sc LIBERTY RECORD! 

^ 301 - 569 - 9019 / 301 - 927 - 4894 / 410 - 768-2104 ^ 



RR4383 
33 1/3 RPM 
SIDE A 


JIM CHERRY 



AFTER THE STORM 

Written by Jim Cherry 
Produced by Jim Cherry and Mike Lorello 
Recorded and Mixed at Mirror Image 
Mastered at Absolute Audio Inc. 

Executive Producers: Black Rose Productions Inc. 

Dr. Andrea, B. Reiter, Tito Batista, Barbara Batista 
and Stewart I. Rosenblum 
©1992 Reiter Records Ltd. 

©1992 One Hot Note 
Music Inc./BMI 

6*0, (BMG MUSIC PUBLISHING S.E. ASIA LTD.) ^ 

Q 41*, ^ 

OF THIS RET**® 



RR4383 
33 1/3 RPM 
SIDE B 



JIM CHERRY 
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NOW f KNOW 

Written by Jim Cherry and Victoria DeMatteo. 
Produced by Jim Cherry and Mike Lorello. 
Recorded at Mirror Image. 

Mastered at absolute Audio Inc. 

Executive Producers: Biack Rose Productions Inc. 
Dr. Andrea B. Reiter, Titc. Batista, Barbara Batista. 



and Stewan ; Rosenblum. 
©1992 Reiter Records Ltd. 
@1992 One Hot Note 
Music inc./BMI 


(BMG MUSlC PUBLISHING S.E. ASIA LTD ) 
M ° /0r Facing Of THIS MS 0 *® *** 
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6118-A REG. U.S. PAT. OFF. 

FULL FREQUENCY LONG PLAYING 

RANGE RECORDING 33>/j RPM 

1 .Sky Slopes-Jeremy Stone-ASCAP 2:19 
2. Sky Slopes(Rhythm Only)-Jeremy Stone-ASCAP 4: 1 6 
3. Slow Mo-Jeremy Stone-ASCAP 1:19 
4. Olympian Fanfare-Jeremy Stone-ASCAP 3:15 
5. Hard Driving-Jeremy Stone-ASCAP 3:33 

Copyright ©Thomas J. Valentino Inc., New York, New York 10036 
“All music recorded herein is copyrighted and may not be used 
commercially or re-recorded, synchronized, or performed 
Publicly without express written license." 

©1980 Thomas J. Valentino Inc. 

New York, New York 10036 



MONAURAL 


6118-B 


FULL FREQUENCY 
RANGE RECORDING 

I.Hard Driving (Rhythm Oi 2 ly)-Jeremy Stone-ASCAP 3:33 
2. So Close To Each Other-Jeremy Stone-ASCAP 4:08 
3. The Right Time-Jeremy Stone-ASCAP 2:37 
4. Ebony Tower!-M. Colliccio-ASCAP 3:27 

Copyright© 1980 except selection No. 4-copyright© 1979 by 
Thomas J. Valentino Inc. -New York, New York 10036 
“All music recorded herein is copyrighted and may not be used 
commercially or re-recorded, synchronized or performed 
publicly without express written license.” 

01980 Thomas J. Valentino Inc. 

New York, New York 10036 




REG. U.S. PAT. OFF. 

LONG PLAYING 
33 V3 RPM 



All vocals by Maryland Sessions and Venom 
All music written & performed by E. Brown Jr. (Buckey) 
Writers: E. Brown Jr., Venom, Marilyn Sessions, AJ DeBravo 
Producers: E. Brown Jr. (Buckey) & Erick (Venom) Washington 
Executive Producer: Erick (Venom) Washington 
Publisher: Buckeytown Publishing - ASCAP 
Thanks to: Tony Galloway at Powr2xL Studios 
And Special Thanks to: Ray “Da Hit” Whitehead 

Contact Hitsteria Productions: 301-384-8815 


©® 1997 Silver City Records 
1107 



2 . Tn sfnu m t n ta / TZtrx J?:06 
3. Z n np TZudi t* ?Ht''x 5;06 


All vocals by Maryland Sessions and Venom 
All music written & performed by E. Brown Jr. (Buckey) 
Writers: E. Brown Jr., Venom, Marilyn Sessions, AJ DeBravo 
Producers: E. Brown Jr. (Buckey) & Erick (Venom) Washington 
Executive Producer: Erick (Venom) Washington 
Publisher: Buckeytown Publishing - ASCAP 
Thanks to: Tony Galloway at Powr2xL Studios 
And Special Thanks to: Ray “Da Hit” Whitehead 

Contact Hitsteria Productions: 301-384-8815 


©® 1997 Silver City Records 
1107 
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ORIQJNAL CLASSICS, RE-WORKED, AND REWOUND VOL. 5 


A. EL MICHELS AFFAIR “WALK ON BY” 

J*DAVEY “DIRTY LOVE” 

B. DAZ-I-KUE FEAT. BEMBE SEGUE AND. COLONEL RED “SPOILED” 

+ INSTRUMENTAL 

UR12192 33RPM 


t '' ; v / 

Side A 

1. El Michels Affair “Walk On By” 

(Burt Bacharach / Hal David) Casa David / New Hidden Valley WB Music Corp. Music Co. ASCAP 
A What's That Production. Recorded at Soul Fire Studios. 

El Michels Affair appear courtesy of Truth & SquI __ - ^ 

2 . J*Davey “Dirty Love” 

(Frank Zappa) Munchkin Music Co. ASCAP 

Vocals: Jack Davey, Brook D'Leau and Steve Bruner. Bass: Steve Bruner. 

All other instruments played by Brook D'Leau. 

Produced by Brook D'Leau. Mixed & Arranged by Brook D'Leau, Polyester & Fresh Chuck Daily. 
Mixed @ theAddic in Inglewood, CA and Shavonni's Den of Hits 


(('•0) Ubiquity 

(p) 2006 Ubiquity Recordings, Inc. 

WWW.UBIQUITYRECORDS.COM 





ORIQJNAL CLASSICS, RE-WORKED, AND REWOUND VOL. 5 


A. EL MICHELS AFFAIR “WALK ON BY” 

J'DAVEY “DIRTY LOVE” 

B. DAZ-I-KUE FEAT. BEMBESECUE AND COLONEL RED “SPOILED” 

+ INSTRUMENTAL 


UR1219233RPM \ 



Side B 

1 . Daz-I-Kue featuring Bembe Segue and Colonel Red “Spoiled” 

(JR Bailey / Michael Brandon / Ben E King) New. BomjyUisie^ Smiling Clown Music Co. BMIA 
Daz-I-Kue ft Colonel Red & Bembe Segue. Produced by Daz-I-Kue (4 Bug In The Attic). 

Engineered & Mixed by Daz-I-Kue (4 Bugz In The Attic) @ Thy Lords Studio, London & Back-A-Yard (UK) 

i. Daz-I-Kue featuring Bembe Segue and Colonel Red “Spoiled” 
(Instrumental) 


(«•») Ubiquity 

(p) 2006 Ubiquity Recordings, Inc. 

WWW.UBIQUITYRECORDS.COM 



RECORDS 


National Youth for Christ Mass Choir of 
the Way of the Cross Churches, Inc. 

LIVE IN CHICAGO ! 


©® 1989 Robertsong/ 
Jaguar Publishing (BMI) 


JAG-1 
SIDE ONE 
33 1/3 RPM 
STEREO 

!• I'm So Grateful 
2# I'm So Grateful • remix 

Lead Vocals, Words & Music by Minister Chris Hairston 

Executive Producer: Bishop Alphonso D. Brooks 
Produced & Arranged by: Tony Robertson for Jaguar Productions 
Mixed, Engineered & Digitally Mastered By 
Larry The Doctor" Funk and Tony Robertson 
for Jaguar Productions 




©01989 Robertsong / 
Jaguar Publishing (BMI) 


JAG-1 
SIDE TWO 
33 1/3 RPM 


1. I'm So Grateful/* lnstrf TERE ° 

Words & Music by Minister Chris Hairston 

2 . Oh How I Love Thee 

Words & Music by Minister Chris Hairston & Tony Robertson 
Lead Vocals by Bishop Alphonso D. Brooks 
Executive Producer: Bishop Alphonso D. Brooks 
Produced & Arranged by: Tony Robertson for Jaguar Productions 
Mixed, Engineered & Digitally Mastered By 
Larry ’The Doctor” Funk and Tony Robertson 
for Jaguar Productions 




Producers: 

Bruce Clarke & Scott Lockett 

Exc. Prod.: 

Brenda Norman 

Time: 6:27 



Mixed by Guy Ruvolo 
& Bruce Clarke 

Studio: 

Interface, Bayside, N.Y. 




BDS-10005-12-RRR-2 
Side B 


R.R.R.-1000B 
33V3 RPM 


Producers: 

Bruce Clarke & Scott Lockett 

Exc. Prod.: 

Brenda Norman 

Time: 5:54 

BRENDA NORMAN 


Mixed by Guy Ruvolo 
& Bruce Clarke 

Studio: 

Interface, Bayside, N.Y. 


1. “IS IT ALRIGHT R&B” 

(Brenda Norman/Scott Lockett/Terry Stubbs) 

Rashberry Music (B.M.I.) - R. Bailey Music (B.M.I.) 
Matclarlee Music (B.M.I.) 


V/j 


°'sr 


YES I’M READY 

Barbara Mason 
^^Brenda Norman 

Jamie & Dandelion Music 
B.M.I. 

© & © 1985 
By B R-R0m DIST. CORP 


if 
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MASTER pw-189© 



DREAD FASHION (Dance Mix) 

PreverDe Publishing / R. Walton 

® & © 1989 PREVERBE RECORDS 
ALL RIGHTS RESERVED 



V 



BABY, I LOVE YOU 

Preverbe Publishing / ft. Walton 

© & © 1989 PREVERBE RECORDS 
ALL RIGHTS RESERVED 




WlMiW 

Hoochkiss Pub. Co. 
ASCAP Publishing 
MADE IN CHICAGO 
® FLY 0017 


-50017-1 


MAXI 
45 RPM 
STEREO 


Fly Records America 


Produced by DJ Pepe & Tolete 
All Mixes by DJ Pepe & Tolete 
for South Side Productions 
Recorded at Hollywood Studios, USA 
Special Thanks & Peace to all Hard Core Ravers 
Distributed by Hits4^tmited, Chicago, IL 
(312) 296-4487 PAX: $1 2ggH>-4490 



©1992 

Hoochkiss Pub. Co. 
ASCAP Publishing 
MDE IN CHICAGO 


MAXI 
45 RPM 
STEREO 


duplication ' s 


Fly Records America 


Produced by DJ Pepe & Tolete 
All Mixes by DJ Pepe & Tolete 
for South Side Productions 
Recorded at Hollywood Studios, USA 
Special Thanks & Peace to all Hard Core Ravers 
Distributed by Hits Unlimited, Chicago, IL 
(3 1 2) 296-4487 FAX: (3 1 2) 296-4490 


Produced by 
Jim Pierce 
And 

Jack Gale 


layback 


RECORDS 

KITTY WELLS 

1- It Wasn’t God Who Made Honky Tonk Angels 

(J.D. Miller)/Peer International/BMI 

2.- Heartbreak, U.S.A. 

(Harlan Howard)/Pamper Music/BMI 

3. - Amigo’s Guitar 

(Kitty Wells; Roy Botkin; John D. Loudermilk) 
Cedarwood Publishing Co./BMI 

4. - Making- Relieve 

(Jimmy Work)/ A cuff Rose; Opryland Music/BMI 

5.-/Mommy For A Day 


rW drus 


HHIb 

U\\\\\\U\\\1\1UU 

lllBlllvllI 

SIDE A 
33 1/3 RPM 

Stereo 


L- 12335 

IWnWtlu 

©1986 


% 


6.- Long, Long Texa&JToad 2:22 
(Dennis Linde)/DemriS'Linde Music/BMI 

7.- If The Whole World Stops Loving 2:42 

(Ben Peters)/Shelby Singleton Music/BMI 

8. -Second Hand Rose 1:37 
(Harlan Howard)/Pamper Music/BMI 

9. -Peel Me A’Nanner 1:43 

(Bill Anderson)/Johnny Bienstoclc Music/BMI 

10. - Jody And The Kid 3:00 
(Kris Kristofferson)/Buck Horn Music/BMI 


vtf' 




% 


ffi £/» . . 

' %. 2/j? n u 

112 'B NE 162 St. 


& 







Playback 

Rillflllllll 

KITTY WELLS 
and 

ROY DRUSK1 

l.-Have I Told You Lately That I Love You 

(Scott Wiseinan)/Duchess Music/BMI 

2.-1 Walk The Line 2:30 

(J.R, Cash)/Slapich Music/BMI 

3.-SIOWly 2:35 \ 

(Webb Pierce And T. Hill)/Cedarwood Pub 

/ Jifel 


4.-Remember Me I’m The One Who Loves 

(S. Hamblen)/Chappell Music/BMI 

5.-Seven Spanish Angels 2:53 
(E. Setser And Troy Seals) 

Warner Tamerlane Publ./W.B. Music Corp./BMI/ASCAP 

6.-Never Ending Song Of Love 2:46 
(Delaney Bramlett)/CBS Ijnart Catalog/BMI 

7.-My Happiness 2:37 
(Borney Bergantine And Betty Peterson)/Miller Music/ASCAP 

8. -As Long As I Live 2:43 

(Roy Acuff)/ Acuf f-Rose/Opryland Music/BMI 

9.-Walk Through This World With Me 2.36 
(Sandra Seamons Ana Kay Savage)/Glad Music Co./BMI 

10." We Could 2:43 
(Felice Bryant)/House Of Bryant/BMI 


nW^V 


DEMONSTRATION 
NOT FOR SALE 


MARILYN 


McCOO & BILLY DAVIS 
BILLY 


JR. 


MARILYN 


JC 35603 
STEREO 


SIDE 1 

AL 35603 

® 1978 CBS Inc. 


1. SHINE ON SILVER MOON 3:57 
-G. Allan - G. Knight- 

2. SO MANY THINGS FOR FREE 4:06 
-D. Brown - B. Gallarza - M. McCoo- 

3. YOU GOT THE LOVE 2:33 
-L. Chiate - L. Garrett- 

GOT THE WORDS, YOU GOT THE MUSIC 5:08 
-B. Gallarza - D. Brown - B. Davis Jr.- . 

4 5. I THANK YOU 4:24 4^ 


RCAS REG. 




DEMONSTRATION 
NOT FOR SALE 


■sr 


MARILYN McCOO & BILLY DAVIS JR. 
MARILYN & BILLY 


JC 35603 
STEREO 


SIDE 2 

BL 35603 

© 1978 CBS Inc. 


1. I THOUGHT IT TOOK A LITTLE TIME (BUT TODAY I 
FELL IN LOVE) 3:13 -M. Masser - P. Sawyer- 

2. STAY WITH ME 3:06 
-M. Masser - J. Goffin- 

3. I GOT LOVE FOR YOU 3:11 -D. Bryant- 

4. SAVING ALL MY LOVE FOR YOU 3:30 

-M. Masser - J. Goffin- 

5. CARRY ME 4:55 
-P. Mitchell - E. Shelbv 




^ . . T C 


1 o \ ■ 

^ m ARCAS REG. 




AlilOlR 

D'i^Co 


SIDE A 

Time: 6.35 
(Canada)- 



„ Amom 

OcJd^Co 


SIDE B 

Time: 6.22 

Pub: Toumesol 
(Canada)- 
My Kiss 


AM 18409 

(77-M-557) 
12” - 45 RPM 


COME, A LITTLE CLOSER 

(M. Hamilton) 

GOLDIE ALEXANDER 
INSTRUMENTAL 

Arr, Mus Dir: Daniel Hetu 
Executive Producers: G. Gravel — P. Vincent 
Produced by: Pete Tessier 

(p) 1978 Amour Records Inc. 
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DOT 

RECORDS 



B30q 6 




R.W. 

STEREO 189 

Engr:Jean Claude Kikia 
Ras Taj 


PR 1001 

SIDE A 

Produced by: 
MOSES LIVINGSTON/ 
PR EVER BE PRODUCTION 


45 RPM 


GUN MAN JRIEND 

MOSES LIVINGSTON 

Write your lyrics (MAXI MILLION) 
Request to RAGAFUFFIN CREW 


ALL RIGHTS RESERVED 



master 


R.W. 

STEREO 189 

All T racks 
Performed on 
KURTZWELL 
250 RMX 

UNDER THE COVER 

MOSES LIVINGSTON/BASSLING MILLER 

(GOLDILOCKS/BLOOD BROTHE 



PR 1001 

SIDE B 
45 RPM 


ALL RIGHTS RESERVED 
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Produce II 

L. FRANCIS 
and Si BENNETT 

X \ % 

B 


Distributed ly 

MUSIC MASTEf 
833 Utica Avenue 
Brooklyn, N.Y. 

(718) 342-3569 


-SkA,. 


•w 


I DON’T CARE 
GEORGE NOOKS 


ue jao 



Distributed by: 
MUSIC MASTER 
817 Utica Avenue 
Brooklyn, N.Y. 112Q3 
Ph. (718) 342*356 


BOYS 

MARCIA AITKENS 


Reserved, 


c 

9r o Violations o' ** 





Prod, by: 

Bryan Thomas, 
L Campbell 


I JOE FRASER 
PRODUCTION 


NOTHINGS GONNA CHANGE Side One 
MY LOVE FOR YOU 

(MICHAEL MASSER/GERRY GOFFIN) ^ 


DELROY WILSON 


IS STH»C tV 




Side 



© Bee Cat Records 
( 201 ) 957-5122 






RECORDS 


Arranged & Produced by 
RULA BROWN 
Taken from the Album 
"PARTY ON THE BEACH' 

© Bee Cat Records 
( 201 ) 957-5122 


DISCO 45 
BCR-022 
SIDE AA 
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1. GOOD TIMES- GOOD DAY- 2:35 

2. OLD MAN RIVER -3:12 

3. I'M SORRY- 3:29 

4. OLD BLACK MAGIC- 2:00 

5. PONGG - 3:08 

6. HARLEM NOCTURNE -2:58 
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7. GIVE A LITTLE MORE -2:18 

2. HAPPY -3:29 

3. TWO LONG AT THE FAIR -3:09 

4. SWEAR TO GOD -3:22 

5. DIRTY HANDS- 2:21 

6. I WALK ALONE- 3:12 
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Total Time: 11 :59 
Ooo Doo Doo Ooo Doo 
(Heartbreaker) 

Hide Your Love 
Star Star 


Total Time: 1 1 :48 
Dancing With Mr. D. 
Angie 

100 Years Ago (Part 1 ) 
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Total Time: 1 1 :59 
100 Years Ago (Part 2) 
Silver Train 
Can You Hear The 
Music 
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Total Time: 1 1 :32 
Coming Down Again 
Winter 
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THE CHICAGO BEARS 
SHUFFLIN’ CREW 

THE SUPER BOWL SHUFFLE 


SIDE A 

Vocal Mix 5:50 

SIDEB 

Extended Vocal Mix 6:30 
Instrumental Mix 5:30 
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the proceeds from this cassette 
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THE CHICAGO BEARS SHUFFLIN' CREW 
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1 THE CHICAGO BEARS SHUFFLIN' CREW 

Produced fay R. Tufo, B. Daniels 
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FREE PALLIN' ♦ I WONT BACK DOWN 
LOVE IS A LONG ROAD ♦ A FACE IN THE CROWD 
RUNNIN' DOWN A DREAM 
® 1989 MCA Records, |nc. 


TOM PETTY 
FULL MOON FEVER 




'EEL A WHOLE LOT BETTER ♦ YER SO BAD ♦ DEPENDING ON YOU 
THE APARTMENT SONG ♦ ALRIGHT FOR NOW 
A MIND WITH A HEART OF ITS OWN ♦ ZOMBIE ZOO 
(g> 1989 MCA Records, Inc. 
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KNEES UP MOTHER BROWN a LIKE ME AND YOU □ BABY BELUGA 
SHAKE MY SILLIES OUT u ALL 1 REALLY NEED a MEDLEY 
HE'S GOT THE WHOLE WORLO/ONE LIGHT, ONE SUN/THIS 
LITTLE LIGHT OF MINE □ THE MORE WE GET TOGETHER 
EVERYTHING GROWS 
©1989 Troubadour Records, Ltd. 
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KNEES UP MOTHER BROWN a LIKE ME AND YOU a BABY BELUGA 
SHAKE MY SILLIES OUT a ALL 1 REALLY NEED a MEDLEY 
HE'S GOT THE WHOLE WORLO/ONE LIGHT, ONE SUN/THIS 
LITTLE LIGHT OF MINE a THE MORE WE GET TOGETHER 
EVERYTHING GROWS 
©1989 Troubadour Records, Ltd. 
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"Violinist Gil Shaham sends a fresh breeze 
into classical music . 11 - PEOPLE 
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This is the best recorded FOUR SEASONS to be 
released in recent memory." - new york daily news 


COMPLETE RECORDING 
AVAILABLE ON 
CD & CASSETTE 
439 933 2/4 
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"Summer" from Vivaldi's THE 4 SEASONS (9:59) 
Gil Shaham, violin • Orpheus Chamber Orchestra 
From CD & Cassette: 439 933-2/4. 


For Promotional Use Only. Not For Sale. Broadcast Prohibited 
<g> 1994 Deutsche Grammophon GmbH. Hamburg 



Gil Shaham on "Summer" from 
Vivaldi's THE 4 SEASONS (5:57) 


For Promotional Use Only. Not For Sale. Broadcast Prohibited. 
© 1994 Deutsche Grammophon GmbH. Hamburg 
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CLOSER TO FINE ■ SECURE YOURSELF ■ KID FEARS • 
PRINCE OF DARKNESS - BLOOD AND FIRE 
Produced & Engineered by Scott Lift 
ONE SOE OF TMS PROGRAM MAY BE OF LONGER DURATION 
THAN THE OTHER TO PRESERVE THE ALBUM CONTINUITY. 
01980 CSS Recants Inc. 




TRIED TO BE TRUE ■ LOVE’S RECOVERY ■ LAND OF 
CANAAN ■ CENTER STAGE ■ HISTORY OF US 
Produced & Engineered by Scott Lift 
ONE SIDE OF THIS PROGRAM MAY BE OF LONGER DURATION 
THAN THE OTHER TO PRESERVE THE ALBUM CONTINUITY. 
©1989 CBS Records Inc. 
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1. BUST A MOVE * (420) (M. Young. Ml, Dice. M. Ross) 




YOUNG MC 

1. BUST A MOVE * (4:20) (M. Young, M. Dike, M. Ross) 

2. GOT MORE RHYMES (4:32) (M. Young. M. Dike. J. King. M. Ross) 
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SHOTS 

M.P.L.A. 

ANGOLA 

EARTHQUAKE 


LEFTIST 
TOP RANK 

WHY WAR B 

JAH WILL GUIDE ’ 

RUN HOME FOR YOUR LIFE 


I.R.A 
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ONE 


CHANNEL 


RECORDING STUDIO 29 MAXFIELD AVENUE 


or 127 KING STREET 


CATONINE 
IN TIME TO COME 
RIDE ON MARCUS 
CAYMANAS PARK 
ALL GONE 
SETUP YOURSELF 
SCHOOL DAYS 
JAH JAH 


PHONE: 93-38792 
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The record in this "SPECIAL" SLEEVE 

is a HARD TO GET record, 

OR IS A NOT "USUALLY STOCKED" RECORD 
IN MOST STORES CARRYING RECORDS. 

DID YOU KNOW WE NAVE OVER 10,000 HARD-TO-GET RECORDS? 

IT IS NOT POSSIBLE TO LIST OVER 10,000 ON THIS 
SLEEVE, THEREFORE WRITE IN YOUR OWN FAVORITES. 
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QUANTITY PRICE 

TAX 

POSTAGE 

TOTAL 

1 

94c 

5c 

32c 

$1.31 

2 

$1.88 

9c 

32c 

$2.29 

3 

$2.82 

13c 

32c 

$3.27 

4 

$3.76 

17c 

32c 

$4.25 

5 

$4.70 

22c 

32c 

$544 

6 

$5.64 

26C 

none 

$5.90 

7 

$6.58 

30c 

nona 

$6.88 

8 

$7.52 

34c 

none 

$746 

9 

$846 

39c 

none 

$8.85 

10 

$9.40 

43c 

none 

$9.83 

15 

$14.10 

64c 

none 

$14.74 

20 

$1840 

85c 

none 

$19.65 

25 

$23.50 

$1.06 

none 

$24.56 
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All records factory NEW. 
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SURF CITY MEMPHIS DETROIT CITY 
SOUL CITY TALLAHASSEE LASSIE 
Way Down Yonder in NEW ORLEANS 
MANHATTAN PHILADELPHIA, PA. 

HONOLULU LULU KANSAS CITY 
I Left My Heart in SAN FRANCISCO 
You Came a Long Way from ST. LOUIS 


DRUMS HAL BLAINE & EARL PALMER 

GUITARS GLEN CAMPBELL, BILL PITMAN, BILLY STRANGE & 

TOMMY TEDESCO 

BASSES RAY POHLMAN & JIMMY BOND 

PIANO LEON RUSSELL 

HORNS JAY MIGLIORI, STEVE DOUGLAS, ROY KATON & TOM SCOTT 

STRING SECTION SID SHARP IN CHARGE 

HANDCLAPPERS DON ALTFIELD, DAYTON HOWE, DON WOOD & 

RICHARD LIEBER 

VOICES MATADORS: TONY, VIC & MANUEL 

ENGINEERS BONES & LANKY & DAVE WIECHMAN 


PRODUCED AND ARRANGED BY JAN BERRY UNDER THE SUPERVISION OF 
DON KIRSHNER FOR SCREEN GEMS, INC. ALBUM COORDINATED BY LOU 
ADLER. 




xlrtBER: 


SURF CITY 


And Other Swingin’ Cities 


OFF BALLANCE: 

Being Chairman of the Jan and Dean for Congress Committee and having been an 
unmitigated surfer for many a moist semester, I can’t imagine anyone e lse writing 
these notes — now that George Bernard Shaw is no longer available. 

Let’s establish right off that Jan and Dean are the greatest thing sine, home relief. 
There’s a legend going around, which I just made up, to the effect that Jan and 
Dean were born Siamese twins. And that because they were joined at the feet, their 
parents thought they were a dance team. This is nonsense because (a) they are not 
related in any way except musically; and (b) they are not Siamese-although they 
are considering having their eyes fixed before making their next Oriental tour. 

In the title song of this best-selling album, you’ll note their reference to a ’34 Wood^ 
They tossed in this mild inaccuracy merely for melodic counterpoint. Jan and De. 

DO have a woody wagon, but it’s an elderly Pierce Arrow hearse with a -you’ll 
pardon the expression- 1933 body. It was once owned by a little old Pasadena Funeral 
Home which has since been converted into a home for Retired Roller Derby Girls. 
And their woody-hearse is in mint condition because the owner used the hearse for only one thing -he planted 
geraniums in it. 

But now Jan and Dean drive it to their favorite beach practically every day, and the hearse is full of rollicking, 
sturdy, bleached surf-bunnies (a hip term applied to stunning young ladies who lounge on the sand and subsist 
entirely on hotdogs, fried kelp and some abrasive affection). The boys’ surfing-hearse not only accommodates 
countless dolls — any one of whom could revive the imagination of a dying hermit — it also carries a dozen surf- 
boards, including a double-decked job for couples who are inseparable, and has its own wine cellar, barbecue pit, 
and a stall for their Wonder Horse, Irving. Because of the justifiable and deductible pride, Jan and Dean take in 
their Woody-Hearse, it seems only fair to reveal that it’s not pure Pierce-Arrow. As a result of automotive cross- 
pollenization, the tires are Early Harley-Davidson and the motor was wrenched out of a 1925 Model T Runabout! 
But its carbide lamps are semi-contemporary, they have just pasted fresh tarpaper on the running boards and out 
of each buggywhip socket there waves a banner — one representing USC which Dean attends, and the other the 
California College of Medicine where Jan’s a scholar. 



Jan and Dean regard whirling a conventional steering wheel as rather poor form, so they have sawed off the steer- 
ing column even with the floorboards. Hence, they now steer the hearse beachward by ordering one of their horde 
of bleached babes to lope along on each side of the vehicle and give the front wheels a vigorous kick whenever a 
change of direction is desired. This is a splendid navigational aid and also tends to weed out the less durable dolls. 


I submit all this factual data because the fame of Jan and Dean has given rise to a series of prying, inaccurate 
articles based on proliferating myths. You may, for example, have read “The Inside Story of Why Jan and Dean 
Refuse to Play Twin Harpsichords)’ “Why Do Jan and Dean Insist on Recording in a Minuteman Underground 
Silo)’ “Jan and Dean Meet Lady Chatterley at San Onofre” “Jan and Dean Fight the Man-Eating Anchovies” 
and “The Night Jan and Dean Taught Their Landlady the Leonard Bernstein Stomp!’ 


If you are the usual alert Jan and Dean album collector, you may well have noticed that in this album, they sing 
about many cities. This municipal decision has created some bitterness, because several towns had to be eliminated. 
Indignant petitions have been received from the citizens of Frozen Monkey, Montana; Elephant’s Breath, Idaho; 
and Tent Flap, Arizona, all of them pleading pathetically to be included in this album, but it was manifestly impos- 
sible to work them all in. So I am suggesting — as a gesture to national solidarity — that their next album salute the 
Civil War Centennial, with musical tributes to both the Union and the Confederacy. With such songs as the follow- 
ing, nobody will feel rejected. Here are a few of the titles I have recommended to their wily manager, the notori- 
ously debonair Lou Adler: “Jan and Dean Twist Through Georgia)’ “Jan and Dean Shoulder Muskets at Antietam 
and Have a Real Blast” and “Jan and Dean Are Caught Looting at Gettysburg.” If you have any such non-partisan 
song titles, I urge you most animatedly to keep them to yourselves. 


I have to go now. Being Mayor of Suave City, I am taking poise lessons by watching old Powell ™°.\* e T s 

television. Also, I’m knocking out the boys’ next single, “THE CREATURE FROM UNDER CHAVEZ RA\INE 
BATTLES IT OUT WITH JAN AND DEAN!” ^ BALLANC£ 


A graduate of the University of Illinois and former Captain in the Marine Corps , Bill Ballance is quip-jockey on 
KFWB, Hollywood, every night from 6 to 9 PM and also writes n monthly column for TEEA Magazine, in Ins 
usual discjocular style. 


OTHER JAN & DEAN ALBUMS FOR YOUR COLLECTION: 



JAN & DEAN'S GOLDEN HITS 
LRP-3248 


Baby Talk; Wc Go Together; 
Palisades Park; In A Turkish 
Town; Who Put The Bornp; Heart 
And Soul; Barbara Ann; Poor Lit- 
tle Puppet; Tennessee; Queen Of 
My Heart; A Sunday Kind Ot 
Love; Jennie Lee 


* 

* 

** 

* 



JAN & DEAN TAKE LINDA SURFIN' 
LRP-3234 LST-7294 


Linda: Walk Like A Man: Surfin' . 
Let’s Turkey Trot . Rhythm Of 
The Rain: Mr. Bass Man: Walk 
Right In; The Best Friend I Ever 
Had: The Gypsy Cried; My Fool- 
ish Heart; When l Learn How To 
Cry; Surfin' Safari 


Cover Dcflifrn and Photography: Studio Five 


This album Is availablo In Monaural LRP-3314 and In Slerco LSI-7314 

Prinlod In U. S. A. 
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MAHLER SYMPHONY NO. 1 IN D MAJOR 


SIDE ONE 

1. 1st Movt. — Langsam schleppend (13:23) 

2. 2nd Movt. — Kraftig bewegt (8:30) 

3. 3rd Movt. - Feierlich und geinessen (Begin.) (8:17) 


Mahler's First Symphony has a peculiarly checkered history, one 
which revolves to a large extent around two women with whom, 
still in his early 20s, he became passionately involved. The first was 
one lohanna Richter, a soprano who joined the Royal Prussian 
Court Theatre at Kassel in 1883, the same year as Mahler was 
engaged there as conductor. The emotional upheaval stimulated his 
creativity — a pattern that was to recur throughout his life — and 
Johanna Richter bore fruit in the form of the Songs of a Wayfarer, 
the cycle of 6 autobiographical songs to his own words which were 
to play a large part in the forthcoming First Symphony. Some three 
years later, when Mahler was conductor of the Leipzig Municipal 
Opera, he met a certain Captain von Weber, grandson of the 
composer. This led to the completion of two large-scale projects: for 
the Captain commissioned Mahler to prepare a performing version 
of his grandfather's unfinished opera Die Drei Pintos, and the 
Captain’s wife, with whom Mahler had an affair, was the immediate 
inspiration for the realization of the First Symphony. Work had 
started on the latter towards the close of 1887 (although sketches are 
thought to date from two years earlier) together with the songs from 
Des Knaben Wunderhom and the movement which eventually 
became the gigantic funeral march with which the Second Sym- 
phony, the Resurreetion, opens. Mahler later described Frau von 
Weber to his close friend, Natalie Bauer-Lechner, as “a luminous 
being, entirely devoted to beauty and good” and claimed that she 
had given a “new meaning” to his life; and we are told by Max 
Steinitzer, one of those close to Mahler at this phase of his career, 
that when in the throes of composition, he seemed “drunk with the 
beauty of the world and with that of the sounds within him.” 
Sometimes when Steinitzer arrived to take him to dinner he could 
hardly drag him away from his work, and only on condition that 
they would not meet people whom he knew “capable of destroying 
his exalted creative mood.” By the end of March 1888 the Symphony 
was finished, and its deliriously happy composer wrote “emotions 
became so powerful in me that they gushed forth like an impetuous 
torrent; at a single blow all the floodgates were opened within 
me . . . spring won’t let me stay in the house any longer! 1 must get out 
and breathe deeply again. For six weeks I have scarcely left my work 
table!” 

The work was first performed under the composer’s direction in 
November 1889 in Budapest, where Mahler was Musical Director 
of the Royal Opera. On that occasion it was described as a 
“Symphonic Poem in two parts” and Mahler’s failure to provide 
any kind of explanatory program doubtless contributed to the 
waspish and generally uncomprehending reception accorded it. For 
this omission he subsequently provided more than adequate 
compensation: the program supplied for the second performance in 
Flamburg in 1893 is of inordinate length and complexity, and yet 
another expository analysis, modifying and refining upon its 
predecessor, was put into circulation before a performance in 
Vienna in November 1900. The substance of these two programs, 
insofar as they apply to the Symphony as we now know it, is 
incorporated in the commentary below, it remains only to add that 
in 1900 Mahler denied that the title Titan, which had become 
affixed to the Symphony in 1893, bore any reference to the 
sentimental novel of the same name by Jean Paul (one of his favorite 
authors); rather, he said, he had in mind “a strong heroic man, his 
life and sufferings, his battles and defeat at the hands of fate.” 

(After a performance in Weimar in 1896 Mahler eliminated what 
was originally the second movement of the Symphony, “Blumine” 
(“Flower-piece”). He never reinstated it during his lifetime and it is 
therefore not included in the present performance.) 

FIRST MOVEMENT. The opening scene is set in the midst of 
nature, in a forest where the sunlight of an early morning in spring 
sparkles and shimmers: the world comes to life after its long winter 
sleep. The mystic infinity of nature is heard in the long pedal-point 
which envelops everything; clarinets masquerade a la Britten as 
distant hunting-horns; trumpets sound a million miles away, 
creating a sense of fairy-tale enchantment (Harry Halbreich links 
the Symphony with Weber and Schubert in its discovery of the 
beauties of nature and as filled with a child-like wonder, purified by 
the childhood vision); a clarinet impersonates a cuckoo, an 
exceptional bird in this instance whose voice is tuned to the interval 


THE ROYAL PHILHARMONIC ORCHESTRA 

ERICH LEINSDORF 

of the perfect fourth as opposed to the more usual third (the 
predominant interval of the entire Symphony is the falling fourth 
which, in the form in which it pervades this introduction, may be 
conveniently dubbed the ‘nature' motif). Mahler was to evoke the 
moods of nature many times during his subsequent career, notably 
in the Third and Seventh Symphonies and in Das Lied von der Erde; 
but nowhere is the aura of unsophisticated mysticism conveyed 
more magically than here. After a long winding theme in the ‘cellos 
the ‘first subject’ stirs to life, a walking-tune of easy relaxed motion 
derived from the first of the Wayfarer songs in which it described the 
poet setting forth across the fields in the freshness of the early 
morning. The development opens with the falling fourths of the 
‘nature’ motif and the winding melody (harp) which now begins to 
acquire a vaguely menacing character; the cellos yearn, the cuckoo 
calls again, and real horns this time sound through the forest glades 
(second subject). For a while thereafter the music glides along 
smoothly enough, the Wayfarer walking tune proving itself capable 
of long-lined symphonic proliferation; but soon a distinctly urgent 
note begins to creep in, component segments of the walking-tune 
become distorted and exaggerated as if in pain, and tension 
accumulates with that feeling of worlds in travail which is a 
hallmark of a truly symphonic argument. The movement of release, 
with fanfares rocketing back and forth all over the orchestra with all 
the tumultuous blaze and flash of an atomic explosion, is surely one 
of the most shattering climaxes in Mahler. Its purpose is to clear the 
air for a return visit of the second subject, this time fortissimo and in 
full focus; after which all that remains is for the first subject — the 
walking-tune — to go stampeding and rollicking to its coda. Mahler 
thought of the timpani as the protagonists in the closing bars, for 
their reiterated interval is that of the falling fourth — the ‘nature’ 
motif. 

SECOND MOVEMENT. If there is a vestigial Dvorakian quality 
about the first movement (related no doubt to Mahler’s Bohemian 
ancestry), none could be more assertively Austrian than the second, 
the first of Mahler's many Idndler. Foot-stampings and yodellings 
abound, and short motifs (including the falling fourths of the 
opening bars) are derived from the earliest of Mahler’s published 
songs, Hans und Grethe, also known as Maitanz. The composer 
originally subtitled this movement “Under full sail” intending it to 
depict his hero “roaming about the world in a more robust, strong 
and confident manner.” The Trio is another Idndler, but much less 
boisterous, more lyrical, than its companion — a kind of feminine 
counterpart to the assertive masculinity of the latter. 

THIRD MOVEMENT. Mahler described this, the most unor- 
thodox and characteristic of all the movements, as “The hunter’s 
funeral procession: a dead march in the manner of Callot” (a 17th- 
century French engraver whose satire of war anticipates Goya’s). 
Few contemporary listeners knew what to make of this celebrated 
early example of the Mahlerian irony (intended in the Aristotelian 
sense of ‘simulated ignorance’). Its subject is an engraving by Moritz 
von Schwind entitled The Huntsman's Funeral which was very 
popular throughout Austria and Germany at that time; it shows an 
unlikely enough assembly of forest animals accompanying their old 
foe the huntsman to his grave, the music for the occasion being 
provided by a band of Bohemian village musicians. This Mahler 
illustrates by means of the old round Frcre Jacques (Bruder Martin 
in German) not in its traditional major form but in the minor; the 
round is started by a solo double-bass, muted. Mahler’s own 
description is as follows: “a funeral procession passes by; all the 
misery and sorrow of the world strikes our hero with its contrasts 
and irony. The Bruder Martin funeral march must be imagined 
played by a cheap band, such as one hears at country funerals; it 
draws near, takes shape and disappears ... in the midst of this, all the 
coarseness, the mirth and the banality of the world are heard in the 
sound of a Bohemian village band, together with the hero’s terrible 
cries of pain.” Mahler’s orchestral imagination is here shown at its 
most fantastic: “the effect results from the way in which I use the 
instruments, which here are masked and hooded and appear in 
strange guises. Everything must sound dull and muffled, as if 
shadows were passing by. To make every entry in the canon clear 
and startling in its tone-color. . .caused me many a headache. When I 
want a tortured and oppressed sound, I create it not with an 



1. 3rd Movt. - Feierlich un 


2. 4th Movt. — Stiirmisch bewegt (3^48) 


insm'ment that can play it easily, but with one that can produce it 
only with considerable strain, by transgressing its natural limits. 

I he double-basses and bassoons must whine in their upper registers 
flutes blow m their lower, and so onT We have to wait for anorhe^ 

10 years or so before we find Stravinsky using simila; means to j 
similar expressive ends in The Soldier's Tale. On the other hand the 
I no is a kind of nostalgic dream-interlude based on material from 
the fourth of the Songs of a Wayfarer, a tune whose lovely folksong- 
like simplicity IS entrusted to the gentleness of muted strings. In the 
song the travelling hero, disappointed in love, lies down under a 
lime-tree and dies; so in effect, as Deryck Cooke pointed out, the 
funeral march of the song is quoted in the funeral march of the 
symphony. 

FOURTH MOVEMENT. The finale leaps out of the de- 
matenalizmg funeral march like a streak of forked lightning. The 
famous cymbal-stroke Mahler likened to “the cry of a deeply 
wounded heart,” and it plunges us into the midst of a flaming nebula. 

The main theme (ultimately derived from the development section 
of the first movement) quickly becomes the center of what the critic 
Samuel Langford described as a “pitched battle against the world 
and the demons of life.” For a time the storm rages with intimidating 
violence but finally dies down to be succeeded by a serene cantabile 
melody reminiscent of Tchaikovsky (a composer with whom 
Mahler has much in common: for instance, the lightning-flash 
which opens this movement and its generally tempestuous character 
may well have been suggested by the comparable development 
section in the first movement of the Pathetique. Was not the 
Pathetique also the first symphony to end with an adagio, a 
procedure followed by Mahler in the Ninth Symphony; and was not 
the relative failure of Tchaikovsky’s operas comparable to Mahler’s 
failure even to attempt one inasmuch as they were both egomaniacs 
and confirmed self-dramatists?) More themes from the first move- 
ment now return, including the ‘nature’-motif; but suddenly the 
storm breaks out again with renewed fury, incorporating now a 
strenuous development of the ‘Tchaikovskian’ theme. The upshot is 
an extraordinary ‘flash-forward’ to the apotheosis which brings the 
movement to an end; but the victory is an illusion, and the hero 
limps from the battle-field to lick his wounds. The fanfares and bird- 
cries from the introduction are heard in the distance like memories 
of that pristine, insouciant world the hero has left behind him, and a 
long pedal-point supports a molto espressivo recapitulation of the 
‘Tchaikovskian’ theme. We know now that the storm must surely be 
gathering strength to erupt again, and (a striking effect) its return is 
prepared by the violas reiterating its first three notes as a unit 
expanding in rhythm but contracting in volume. By this time 
however the material of the first movement has encroached so 
pervasively on the finale that we accept the return of the former’s 
main climax with its myriad fanfares (an almost cinematically- 
conceived ‘flash-back’) as a logical and inevitable rum of events. 

Now at last the victory is assured, a triumphal procession fully 
authorized, and the ubiquitous ‘nature’ motif is transformed into a 
brass chorale in which a passing resemblance (surely fortuitous) to 
the ‘Hallelujah Chorus’ may be noted. In this apotheosis the horns 
are the real heroes of the hour: their parts are directed to be doubled 
by as many players as possible, and at one climactic point they must 
even stand up so as to dominate everybody, even the trumpets. 

The First Symphony is a sprawling, sometimes inchoate but 
idiosyncratic, always curiously appealing creation; it forms an ideal 
introduction to Mahler and has proved for many, including the 
great conductor Bruno Walter, the prelude to a life-long devotion to 


the man and his music. 


CHRISTOPHER PALMER 
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H HE AMERICAN PEOPLE HAVE A HERITAGE BASED ON / 

themyttiicalcharacterolthecowboy.Nootherpo(>- / 

ular culture figure is so deeply ingrained into our / 

I ' psyches. The cowboy represented the freedom AkSwMN 

ol the great outdoors, the nobility of a skilled / 

profession, the romance ol the West, a leeling / 

of adventure, and a sense of independence. / 

ORIGINAUY the cowboy was an itinerant work- tm BjL.- y 

ing man. Dime novels, movies, and country IjP*-. 

musictranstormedhimintoanhonest.heroic, B, ^ 

rugged individualist. And in recent years, a 
"cowboy "has come to mean anyone with the 

personality ola maverick good ol" boy. " - 

REAL cowboys have ridden oft into history, but - jr ,_*■* 

have left us an American "type." Cowboys still \ ' 1 

work on American ranches and rodeos; but the VK • • 

cowboy personality, the cowboy o! legend, thrives \ 

even stranger in country music. You'll find no better exam- SL 

pies ol rugged individualism, ot renegade personalities, ot T A 

independent spirits than in the characters of the live country 
stars collected on this unique album. 

AU ol these performers have already indelibly stamped their 
personalities and their musical contributions on the pages ol 
country music history. To coordinate the songs, schedules, and 
contracts ol these legendary mavericks took two years. But here, 
at last on one disc, are the "AU AMERICAN COWBOYS." 

THE title song ol this package. ALL AMERI- 
t i L ii CAN C0W80Y, comes from the pen ol one ol our 

lew contemporary American musical geniuses. Like any genius, Merle 
Haggard is an original. He has the Image of a lone-woll artist, a man 
more deeply committed to his music than anything else on earth. And throughout 
his career, he has bucked trends, trod his own paths, and ignored the mundane. 

In a way, he has all the resistance to conformity and organizations that one associates 
with the classic cowboy personality. 

ON (NOT TIL I WAS) OLD ENOUGH TO FIGHT Haggard describes his bucking the crowd as a youth, 
standing up tor his love ol traditional country music, ALL AMERICAN COWBOY is his waltz-lime 
praise lor the men lor whom this album Is named. But as he sings, “There's a wee bit o’ wrangler 
in even a lady.. . " 

EVER since she left the conservative audience gasping when she traded 
In the traditional country-gal garb ol gingham and crinolines and 
walked out on the Grand Ole Opry stage in a mini-skirt, Jeannle Seely has blazed her 
own trails. Her striking Intelligence, Iree-spirited lifestyle, and deeply soulful per- 
formances have long set her apart Irom most lemale country stars. 

WHEN WILL I SEE YOU AGAIN Is a showcase lor this devil-may-care cowgirl's 
vibrant voice and straight-trom-the-heart songwriting talent. Recording 
with Willie Nelson's people, she is as effective a song Interpreter as 
The Red Headed Stranger himself. The pair's styles compliment 
each other on YOU'VE BEEN LEAVING ME FOR YEARS. Seely's 
urgent, hoarse lamentation opens the song, instantly riv- 
eting attention on the lyrics. Then Willie's battered, 
weary vocal ol a man at the dead end ol a rela- 
tionship takes over. Musical memories are 
made ol moments like this. 


tz \ AL0Ne among the performers on this 

- | compilation, Moe Bandy can claim cre- 

dentlats as an actual cowboy. Throughout his teenage years 

In Texas, Bandy busted broncs and rode bulls. His brother 
A ■ nj A is still a working cowboy. When Moe turned his attention to 

' I ■ PK. making his living with music, he took a cowboy's no-non- 

V * sense, keep-il-baslc approach to things with him. 

( A string ol some 30 Top-20 country hits hasn't changed the 

character or the music ol the man one bit. SHE'S OUT 
\ BREAKING HER OLD HABIT, included here, is an uptempo 

, cheatin' song in the Inimitable Bandy honky-tonk style. And 

0" /, on SING HER HOME TO ME, GEORGE JONES Bandy sings 

is 7 -^=-' i fc In tribute to another ol country music's outstanding 

J|f jf — individualists. 

k~== ^ n M; i j IF there's a country star that de- 

lines individualism, it s David Allan 
Coe. His iconoclastic behavior Is matched by no other con- 
temporary star. Simply by virtue of his wild-and-woolly ex- 
istence, Coe Is controversy-on-the-hool. 

HE'S a colorful character, a maverick man if ever there was 
one; but he's also one ol our finest songwriters and most ef- 
fective country singers. His contributions to “AU AMERICAN 
COWBOYS" are his distinctive interpretations ol two lamillar 
melodies. Characteristically, Coe makes both completely his 
own. On RIDE 'EM COWBOY he takes Paul Davis' rodeo-rider 
i saga and editorializes in It about how his Rhinestone Cowboy 

persona was stolen from him by Glen Campbell's 1975 hit record. 

- ' Coe sings Willie Nelson on YESTERDAY'S WINE. The song Is one ot 

Willie's most immortal; and Coe gives it an appropriately stately reading. 

THE story has been told and re-told ol how 
Willie forsook the conformity ol Nashville and 
struck out on his own. The maverick is now mainstream: Nelson's easy-going 
country balladeering has made him a universally beloved Sinatra of the eighties. 

As they heap awards and accolades upon him, however, he calmly goes about his 
business, riding the road like the cowboys of old and tending to herd alter herd of admirers. 

Through it all, Nelson has maintained a western hero's lirm sense ot right and wrong, a tundamental 
decency, and a strict personal code ot ethics. 

WHAT CAN YOU 00 TO ME NOW was Willie Nelson's spiritual cry to the heavens In 1970. Here 
he updates It beautifully. Co-written with Hank Cochran, the song is an outstanding example 
ol his extraordinary songwriting gilt. I WOULD HAVE LOVED YOU ALL NIGHT LONG spotlights 
the other hall ol Nelson's talent. Many of his biggest hits have come Irom his unique skills 
as a song arranger/interpreter. Here he lakes a country melody and bends it every which 
way with his jazzy phrasing. It's a technique he has used many times, but one which 
nevor ceases to mesmerize. 

OUR infatuation with the cowboy character continues because ol the lives and 
careers ol entertainers like those presented on this LP. We like to think that 
the values represented by people like Merle, Jeannle. Moe, David, and 
Willie are representative ol the American way of llle. We like to 
think that individual freedom, sell-reliance, independent think- 
ing, a certain toughness and resiliency, strength ol charac- 
ter, and deep-rooted honesty are frontier virtues that 
have been kept alive In country music. And they 
are. For these are the hallmarks ol all the 
performers on “AU AMERICAN 
COWBOYS." 
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The Good Old Days 
Be Just Takes Me 
When the Hurtin’ Ends 
Lost In Your Love 
I Love You So Much It Burts 


Two 

Beautiful Sunday 
One More Lie 
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The Power Of Love 
End Of The World 
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Thais a Sad Affair 
Jimbo Jenkins 
Twee die O' Twill 
Two Shadows on Your Window 










JIM REEVES UP THROUGH THE YEARS 



A Great Career Traced in Song 

Often we speak of happenings “down through the years.” 

But not in the case of Jim Reeves’ life and his career. 

It can only be said that we look upon a lifetime, a career “up 
through the years.” For his star was ever on the rise. 

And, though his lifetime is ended, the magnetism of Jim’s person- 
ality goes on. With the music he has left us, his career continues 
onward . . . upward. 

Bimbo, of course, dates back to Jim’s transition from disc jockey 
and announcer to singer. Tweedle O'Twill is from one of his first RCA 
Victor albums. And also contained in this remarkable Reeves col- 
lection are ten other “mileposts” along the route taken by a Texas 
youth who captured an audience which can be described as nothing 
less than global. 

So affectionately was Jim received on other continents that ocean 
hopping became as routine in his way of life as a drive to the super- 
market is for the rest of us. The motion picture filmed in South 
Africa, “Kimberley Jim,” swung open the gates on a whole new dimen- 
sion of his already broad scope of talents. (One highlight of this 
album, Noointjie Van Die Ou Transvaal, is sung by Jim in the fasci- 
nating Afrikaans language. ) 

The songs in this album were chosen for you by those who admired 
Jim Reeves most— his wife, Mary, who carries on the many show- 
business activities in which Jim was vitally interested, and fellow 
performer and devoted friend Chet Atkins. Their choices represent 
the most meaningful moments in a career which propelled him so fast, 
so far. From the 1950s, you’ll find Two Shadows on Your Window, 

Young Hearts and I’m Hurtin’ Inside as well as That’s a Sad Affair. 

Then, more recent, are songs like Little Ole You and Pride Goes 
Before a Fall. 

Combined, these twelve choices trace the pyramiding popularity 
of one whose soft phrasing and understanding of emotions created a 
vast, international following of people— like you— who demand the 
rare quality of genuineness in one they nominate as forever a favorite 
—Jim Reeves. 

© 1965 , Radio Corporation ot America • Printed in U.S.A. 


Side I 

I Know One ibmi 2:02) 

Tweedle O'Twill <bmi 2:08) 

Little Ole You ibmi 2 : 23 ) 

Bimbo (BMI 2 : 48 ) 

Pride Goes Before a Fall (bmi 2 : 4 i) 

Ichabod Crane ibmi 2:18) 

Side Z 

Young Hearts (ascap2:02) 

That's a Sad Affair (bmi 229) 

Jimbo Jenkins (bmi 223) 

Two Shadows on Your Window (bmi 220) 

I'm Hurtin' Inside (ascap 225 ) 

Noointjie Van Die Ou Transvaal (bmi 2:09) 

A & R Coordinator: Chet Atkins 


NOW AVAILABLE 
IN 

ELECTRONIC STEREO 
In response to public demand, 
an electronically reprocessed stereo version 
of this album is now available in 
addition to the original monaural recording. 















■■■■ 










LSP-2780(e) 


Electronically Reprocessed 


STARRING 


Jamie Uys Films Presents 
AN EMIL NOFAL PRODUCTION 


Kimberley Jim • Strike It Rich • I Grew Up 
My Life Is a Gypsy • Born to Be Lucky • Old Fashioned 
Could I Be Falling in Love • Diamonds in the Sand 
A Stranger's Just a Friend • Fall In and Follow • Roving Gs 
Dolly with the Dimpled Knees • The Boom-Chic Polka 
The Search Is Ended 


music From 

the 

MOVIE 





SI 


JIM 
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Jim’s First 
Starring Role— 

The Wild 
Story of 
South Africa’s 
Diamond 
Strike 


Wide-open towns . . . saloons . . . honky-tonks! 
To most citizens, they mean only “the West.” 
But, in the same era, there was another 
rip-roaring tide of fortune hunters and gamblers— 
to South Africa ... to the “Diamond Fields” 
—Kimberley, a pipe of diamonds found 
in the earth in the heart of South Africa. 

From all the corners of the globe they came, even 
some lured by the greater glitter of diamonds away 
from the gold of California. Gamblers, chancers, 
badmen. And the women to match! 

They dug up diamonds by the bushel basket. Only 
a few made fortunes, the others dug their grave— 
a huge excavation renowned as the "Big Hole’ ' 
of Kimberley. A mile around, a quarter of a mile 
deep— still there, in Kimberley today— one of 
the wonders of the world. A colossal, 
headstoneless grave of a multitude of hopes, 
dreams, schemes and gambles . . . 

But— until they died— they LIVED . . . 

They even broke with the government of 
Her Majesty Queen Victoria and set up a tiny 
rebel republic of their own— the “Diggers' Republic.” 
It tried earnestly to keep law and order, but 
. . . the adventurers, the con men, the 
high-priced women, the drinkers, the gunmen, the 
outlaws of three continents . . . they made 
interesting living in Kimberley in those early days. 

They brawled and fist-fought, hi-jacked and 
claim jumped— and shot it out in the burning 
veld. Water could cost a golden sovereign, but 
champagne was plentiful enough to bathe in . . . 

The diamond fields are quieter now, but the 
spirit still stirs. The South African has 
forgotten it no more than the Oklahoman, 
the Texan and the Arizonan. 

So we made a film of it with an 
American star— JIM REEVES— who is today the most 
popular recording artist throughout South Africa. 
He plays the singing gambler of that richly romantic 
era common to America’s West and Africa's South. 


MUSIC FROM THE MOVIE 

“KIMBERLEY JIM” 

Starring JIM REEVES 



Jamie Uys Films presents 
An EMIL NOFAL Production 
with MADELEINE USHER • CLIVE PARNEL • 
Arthur Swemmer • David van der Walt • 
Mike Hold • June Neethling • Tromp 
Terreblanche • Vonk de Ridder • 

Freddy Prozesky 


SIDE 1 

- KIMBERLEY JIM (2 :02) 

— STRIKE IT RICH ( i :5 6) 

I GREW UP (2:19) 

- MY LIFE IS A GYPSY ( 2:27) C Q > L 
BORN TO BE LUCKY ( i:2 8 ) 

- OLD FASHIONED RAG (2: i7) ( 

COULD I BE FALLING IN LOVE ( 2 45> 

SIDE 2 

DIAMONDS IN THE SAND U:5 3) 

" A STRANGER’S JUST A FRIEND u ss) 

— FALL IN AND FOLLOW <2:2U f ; 

" ROVING GAMBLER <i:45> 

— DOLLY WITH THE DIMPLED KNEES mosi 
THE BOOM-CHIC POLKA as?) 

THE SEARCH IS ENDED < 2 :is> 

Public performance clearance— BMI. 

< Bonus performances recorded especially for this album; not in movie. 


Photographed in Color and Scanoscope 

Written and Directed by EMIL NOFAL 

Musical Director and Arrangements: BILL WALKER 


Other RCA Victor albums by Jim Reeves you will enjoy: 
THE INTERNATIONAL JIM REEVES LPM/LSP-2704 
GENTLEMAN JIM LPM/LSP-2605 
A TOUCH OF VELVET LPM/LSP-2487 
HE’LL HAVE TO GO LPM/LSP-2223(e) 


(£) 1964, Radio Corporation of America • Printed In U. S. A. 
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SITTING ON TOP OF THE WORLD 
THERE WON’T BE A WEDDING 


IS IT TOO LATE NOW 




WHERE THE OLD RED RIVER FLOWS 


ALWAYS REMEMBER 


Printed in U S. A. 
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JIMMIE DAVIS Sings 


Side One 

1. SITTING ON TOP OF THE WORLD Lonnie Carter 

Walter Jacobs 

2. THERE WON'T BE A WEDDING John Smith-Bonnie Smith 

3. DON’T CLOSE THE DOOR Jimmie Davis 

4. THE BEGINNING OF THE END Jimmie Davis 

5. I HAD SOMEONE ELSE BEFORE I HAD YOU Joe Darcey 

(And I'll Have Someone After You're Gone) Harry Harris 

6. AUNT DINAH'S QUILTIN’ PARTY Arranged by Jimmie Davis 
Side Two 

1. IS IT TOO LATE NOW Jimmie Davis 

2. ROCKS IN THE MOUNTAIN Arranged by Vern Adams 

3. I’LL BE TRUE TO THE ONE I LOVE Ike Cargill- 

E. Settlemyer 

4. WHERE THE OLD RED RIVER FLOWS Jimmie Davis 

5. LONESOME WHISTLE Jimmie Davis-Hank Williams 

6. ALWAYS REMEMBER John Smith-Bonnie Smith 

COVER PHOTO: HAL BUKSBAUM 


Most singers “do an act,” as it is said in show 
business. Which simply means they have elabo- 
rately planned and worked far harder than most 
of the public realize to make the best possible 


presentation of themselves. Through unbelievably 
long hours of rehearsal they have polished to 
perfection every phrase of every song, and have 
generally made their performing personalities 
sparkle. 

One singing gentleman is not of the same mold. 

He’s Jimmie Davis. And he feels only the great- 
est respect for his many singing friends who 
devote their energies toward becoming what 
people inside the business say is "more profes- 
sional.” But, for Jimmie, things have never worked 
that way. Jimmie Davis the man is Jimmie Davis 
the singer, and no one has ever tried to persuade 
him to change, because we who prize his records 
want him exactly as he was the first time we heard 
him. His quality of naturalness is not what might 
be measured in terms of a singer’s "style!’ In- 
stead, there is nothing to say in describing his 
songs but that Jimmie’s voice is a gift of the 
Good Lord Himself, as is his sincerity, and he 
combines voice and sincerity in the only way he 
knows how. 

Jimmie is a man so appealingly humble he has 
never really worked out the soft red clay from 
between his toes that got there when he walked 
the hills of northern Louisiana as a sun-tanned 
youngster in faded, mended bib overalls. When 


this eldest son of a sharecropping father and 
mother’s eleven boys and girls left the farm, it 
was not his choice to follow any well-trod path 
that led ovef those hills, but to chart a new trail 
that was to serve as future inspiration for all of 
humble birth. First to college, then to teaching, 
then into public service— and all the while, 
singing. 

Singing and songwriting, we should have said, 
because Jimmie’s bond with the down-to-earth 
way of life is as much evidenced in the songs he 
has composed as in his singing. In this new album 
from Decca, won’t you please note, fully half of 
the contents bear the stamp of this very special 
phase of Jimmie’s talent. Lonesome Whistle rep- 
resents the combined talents of Jimmie and Hank 
Williams, while such others as Is It Too Late 
Now, The Beginning Of The End and the classic 
Where The Old Red River Flows are from Jim- 
mie’s pen alone. 

When it is said that Jimmie Davis does not 
properly “do an act,” such as others may do, it 
is meant that Jimmie is perhaps more readily 
accepted-and more adored-for what he is, in the 
deepest, innermost reaches of his heart, than a 
vast number of those who sing for America’s 
enjoyment today. 


IF YOU'VE ENJOYED THIS RECORDING . . . YOU'RE SURE TO LIKE THESE OTHER GREAT JIMMIE DAVIS ALBUMS . . . 


BEYOND THE SHADOWS . 
JIMMIE DAVIS 
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When The Morning Comes • Until 
Then . Take The Hand Of A 
Pilgrim • Just As I Am . Shelter 
From The Storms • My Visit To 
Heaven • I Am Re&olved • Beyond 
The Shadows • I Would Not Bo 
Denied • He Must Die • Where 
Will I Shelter My Sheep • When 
I Move To The Sky 
DL 4376 

DL 74376 (Stereo) 


HOW CREAT THOU ART . JIM- 
MIE DAVIS 



Do Lord . When They Ring Those 
Golden Belly • llow Lone Has It 
Been • When Ho Beached Down 
Hist Hand For Me • Longing To 
Go . The Prettiest Flowers . 
Come A Little Closer To The 
Lord • My Little Boy Blue • Dear 
Jesus, Abide With Me • Crown Of 
Thorns . A Beautiful Life • How 
Great Thou Art 
DL 4322 

DL 74322 (Stereo) 



When The Saints Go MaTchlng In 
• He’ll Bo There • Kneel At The 
Cross « I’m Working On A Build- 
ing • Who At My Door Is Stand- 
ing • The Home Coming Week « 
That Glad Kounlon Day • Wasted 
Years * My Lord Will Lead Me 
Home . What Can I OITer . Noth- 
ing • Happiness Is Just A Prayer 
Away 
DL 4220 

DL 74220 (Stereo) 


SOMEONE WATCHING OVER 
YOU . JIMMIE DAVIS With 
’’THE PLAINSMEN” 



Touch Tho Hand Of The Lord • 
Tho Taller Your Shadow Will Be 
• When I Proyed Last Night ■ He 
Knows What I Need • Farther 
Along . Get On Board, Little Chil- 
dren • Twenty One • The Robo 
Of Calvary • Love, Like tho Love 
Of God • Rock Of Ages, Hide 
Thou Me • Someone Watching 
Over You • In The Sweet Bye 
And Byo 
DL 4X86 

DL 74X86 (Stereo) 


SWEET HOUR OF PRAYER . 
JIMMIE DAVIS 



Saviour Take Me By Tho Hand • 
Sweet Hour Of Prayer • The 
Church In Tho Wildwood • Known 
Only To Him • I Won’t IIAve To 
Cross Jordan Alone • Love Lifted 
Mo • I Want To See Jesus First 
Of All • Tnller Than Trees • 
Where Could I Go7 • Lord Keep 
Your nnnd On Me • Leaning On 
Tho Evcrlnsting Arms « Standing 
On Tho Promises 
DL 4087 

DL 74087 (Stereo) 



Someone To Care . The Haven 
Of Rest • When The Morning 
Comes . Just A Closer Walk With 
Thee • What A Day That Will Bo 
. The Blood That Stained The 
Old Rugged Cross • If We Never 
Meet Again • One By One • 1 Am 
Bound For The Promised Land • 
Pass Mo Not • Shelter From The 
Storms • When We All Get To 
Heaven 
DL 4037 

DL 74037 (Stereo) 


SUPPERTIME • My God Is Real • Suppertime • I'd Rather Have 
Jesus • Long Long Journey, and others. 

DL 8953 • DL 78953 


YOU ARE MY SUNSHINE • I Hung My Head And Cried • Lost Love 
• You Are My Sunshine • There's A Chill On The Hill Tonight, 
and others. 

DL 8896 • DL 78896 


THE DOOR IS ALWAYS OPEN • How Great Thou Art • I’m Just As 
Rich As You • I’m Bound For The Kingdom * The Secret Bead, 
and others. 

DL 8729 


HAIL HIM WITH A SONG • I’ve Been Changed • Back In The Fold 
Again • Rock Of Ages • These Hands Of Clay, and others. 

DL 8786 


HYMN TIME • The Lord Has Been Good To Me • Cool, Chilly 
Water • I’m Bound For That City • I'm Too Close To Heaven, 
and others. 

DL 8572 


NEAR THE CROSS • Near The Cross • Supper Time • To My 
Mansion In The Sky • Thirty Pieces of Silver, and others. 

DL 8174 
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HIS IS A HIGH-FIDELITY RECORD! 

For proper reproduction use RIAA or similar Record Compensator setting. 
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MASKED 

MARAUDERS 


Only once in a lifetime does an album like this 
appear. Only once in a millenium does it become 
possible at all. But like the return of Hegel’s Comet 
every 738 years or the coming of fresh leaves in the 
icy breath of spring, it was inevitable. It had to hap- 
pen. In a world shrouded in the pitch darkness of 
war and political strife , The Masked Marauders 
stand as a luminescent flashbulb of truth exploding 
before our eyes. 

Super sessions come and super sessions go. Ever 
since Socrates jammed with Alcibiades and Anthony 
played with Cleopatra, they have been a mainstay of 
Western Civilization. All of them are memorable. 
All of them produce music beyond precedent. For 
when the gods meet and pool their talents, even if 
only for a few brief hours, the result is certain to be 
a monument to creativity itself. 

Sly critics, of course, will continue to scoff. From 
their flimsy tin thrones of journalistic cynicism they 
will continue to exclaim “It’s all a shuck” and "What 
can you expect from prima donnas who’ve never even 
rehearsed together?” But truly devout rock listeners 
will not be swayed by such bitterness. They know a 
super session when they hear one. 

When I was asked to attend The Masked Maraud- 
ers’ recording date several months ago, I couldn’t 
believe it was true. A humble man like myself listen- 
ing to the spontaneous creations of ... of all those 
great performers! It was only as I mushed my dog sled 
that last two miles from the Hudson Bay Air Ter- 
minal to the basement studio of Igloo Productions 
that I was able to convince myself that a fantastic 
dream would become a reality. A meeting of the gods 
at last! 

The session went quickly. After brief troubles with 
the magnificent 80 track tape machine and some 
minor adjustments to the microphones, we were oil 
and rolling. Inspired by the peaceful glow of the 
aurora borealis overhead, the musicians seemed to 
merge into a single body. Seldom was more than one 
take needed to finish a given cut. Often it required 
less than that. 

There is an unforgettable story behind each song 
on this epoch-making album. ''1 Can't Get No 



Nookie,” for example, was recorded at 4:00 in the 
morning after an all night party on the tundra with 
the local Eskimos. “Boy. those Eskimo women sure 
are something;’ the lead guitarist said to me as he 
shook the snow from bis parka. He was right. The 
title of the song actually refers to one of them— 
“Nookiei' the lovely girl friend of Nanook of the 
North who attended the sessions. Rumors that the 
title and lyrics contain an obscene reference are noth- 
ing more than a vile ethnic slur cooked up by some 
demented mind. 

Looking back on it now, I am certain that the 
magical element which held it altogether was the 
incredibly solid rhythm section. We have all heard 
the great Memphis sidemen and their compelling 
beat. In recent months the Nashville rhythm sections 
have achieved a long-deserved acclaim. But com- 
pared to tire distinctive groove of the Hudson Bay 
group, all of these seem weak and uninteresting. 
These men produce a rhythm which literally jolts 
the listener with the spirit of that simple, joyous 
early rock and roll. It is, unmistakably, the sound of 
the future— the Hudson Bay Sound. 

Unfortunately, the musicians on this record must 
remain anonymous. The web of entangling legal 
commitments in which they have become enmeshed 
over tile last few years prevents them from revealing 
their true identities. But here they are, nonetheless. 
As strong as ever. That distinctive lead guitar. The 
haunting tlnimp-thump-thump of the drums. The 
rippling chords of the piano. The moaning of the 
harp and dobro. The familiar voices which shook the 
foundations of two continents. Yes, they are all here. 

None of them is dead. 

Leading experts now estimate that the music busi- 
ness is currently 90% hype and 10% bullshit. The 
Masked Marauders, bless their hearts, have gone far 
beyond that. Their music needs no hype. It trans- 
cends the very essence of l he bullshit for which the 
publit pays millions each year. Do not be fooled by 
gossip and idle rumors. In a world of sham, The 
Masked Marauders are truly the genuine article. 

— T M. Christian 


SIDE ONE: 

I Can’t Get No Nookie 
Duke Of Earl 
Cow Pie 

I Am The Japanese Sandman 

(Rang Tang Ding Dong) 

The Book Of Love 

SIDE TWO: 

Later 

More Or Less Hudson’s Bay Again 

Season Of The Witch 

Saturday Night At The Cow Palace 

Produced by and at 
Guerrage Productions 


REPRISE RECORDS. A DIVISION OF WARNER BROS, -SEVEN ARTS RECORDS, INC., 4000 WARNER BLVD., BURBANK, CALIF,, 180 MADISON AVI., NEW YORK, N.Y. MADE IN U.S.A. 
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The Masked Marauders (Deity DKS 
9001 / 2 ). 

They began months ago, the rumours 
of an event that at first seemed hardly 
believable but which in the end was ac- 
cepted as all but inevitable. After all, 
with Grape Jam, SuperSession, The Live 
Adventures of . . ., Blind Faith, Joe 
Cockers LP, Crosby Stills Nash & 
Young, Jammed Together and Fathers & 
Sons, it had to happen. Set for release 
late this month, the “Masked Mauraud- 
ers’ ” two-record set may evoke an agon- 
izing, tip-of-the-tongue, lobe-of-the-ear 
recognition in some, or cries of “No, no, 
it can’t be true" in others. But yes, yes 
it is — a treasured, oft-xeroxed sheet of 
credits (which, for obvious contractual 
reasons, will not be reproduced on the 
album), and the unmistakable vocals 
make it clear that this is indeed what it 
appears to be: John Lennon, Mick Jag- 
ger, Paul McCartney and Bob Dylan, 
backed by George Harrison and a drum- 
mer as yet unnamed — the “Masked 
Maurauders." 


Produced by A1 Kooper, the album 
was recorded with impeccable secrecy in 
a small town near the site of the original 
Hudson Bay Colony in Canada. Cut in 
late April, only three days were required 
to complete the sessions, though mixing 
and editing involved months of serious 
consultations on both sides of the At- 
lantic. Word has it that the cover art 
was intended as a “send-up” of Blind 
Faith, but none of the principals were 
willing to comment on the situation. 

The LP opens with an eighteen-minute 
version of “Season of the Witch” (lead 
vocal by Dylan, on which he does a 
superb imitation of early Donovan). The 
cut is highlighted by an amazing jam 
between bass and piano, both played by 
Paul McCartney. Then, the tone of the 
album is set by the next track, "With 
a Little Help from My Friends" (all), 
followed by a very brief "In the Mid- 
night Hour," which collapses in giggles 
and is the “joke" of the set. 

Side Two begins with a extremely mov- 
ing a cappella version of “Masters of 
War," sung by Mick and Paul. You’ll 
truly wish, after hearing this cut, that 
you "could stand over their graves until 
you’re sure that they’re dead." This is 
followed by an indescribable twelve-min- 
ute John Lennon extravaganza, James 
Brown’s “Prisoner of Love," complete 
with a full ten-minute false ending. 
"Don’t let me be a prisoner . . . ooo, ah, 
eee, uh . . . please don't let me be a 
prisoner . . . ak, ow, arrrggghhh, ooo." 

The oldies craze is not slighted; Dylan 
shines on Side Three, displaying his new 
deep bass voice, with “Duke of Earl," 
Jagger with “The Book of Love," and 
John, of course, with “I’m the Japanese 
Sandman." Paul showcases his favorite 
song, “Mammy,” and while his perform- 
ance is virtually indistinguishable from 


Eddie Fisher’s version, it is still very 
powerful, evocative, and indeed, stunning. 
And they say a white boy can’t sing 
the blues! 

After the listener has recovered from 
this string of masterpieces, Side Four 
opens with a special treat, two songs 
written especially for this session: Dylan's 
“Cow Pie,” which is very reminiscent of 
Billy Ed Wheeler's “The Interstate is 
Coming Through My Outhouse," and 
Mick Jagger’s new instant classic, “I 
Can’t Get No Nookie." 

In line with the present trend to- 
ward “simplicity,” the album nears an 
end with a very simple duet on acoustic 
guitars — George and Bob — a marvelous- 
ly sensitive, yearning, melancholy ex- 
ploration of “Kick Out the Jams.’ The 
final cut, a group vocal, is, what else, 
“Oh Happy Day.” This track will prob- 
ably be released as a single. 

All the hassles of creating a special 
label, of re-arranging schedules, charter- 
ing planes, and minimizing the inevitable 
“ego-conflicts” were worth it. It car truly 
be said that this album is more than a 
way of life; it is life. t. m. Christian 


©1969 by Straight Arrow Publishers, Inc. 

All rights reserved. 
Reprinted by permission. 

Made in U S A 
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Wed., Oct. 8, 1969 


On The Town 

Ralph J. Gleason 
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RECENT ISSUE of Rolling Stone, the rock 


paper, has a put-on review of “The Masked Ma- 
rauders,” supposedly a super special secret album 
featuring Mick Jagger, Bob Dylan, John Lennon and 
others doing all sorts of far-out things, including 
Dylan singing “Season of the Witch.” It was intended 
as a joke. That’s right, son, a joke. 

Well sir, everybody is taking it seriously and 
not just young people, either. Allen Klein, the busi- 
ness manager of the Rolling Stones and the Beatles, 
called and wanted to know where he could get one. 
Albert Grossman, Dylan’s manager, had his secre- 
tary ring through and ask, and one of the local 
KSAN disc jockies wanted to know when they were 
going to get their copy. A1 Kooper, listed in the re- 
view as producing the date, refused to comment to a 
reporter in New York, thus adding to the mystery. 

And now, gentlemen, let me clue you in to a real 
secret: among those attending the millionaires’ con- 
ference here recently were Bob Dylan, Mick Jagger 
and John Lennon. Mama Cass waited outside for 
them in the car. 

All in all it’s a delightful bit of instant mytholo- 
gy. There were so many give-away lines in the re- 
view that it is simply incredible ANYONE believed 
it. Recorded at a secret studio “in a small town near 
the site of the original Hudson’s Bay Colony in Can- 
ada.” Indeed! 
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PRODUCJEP BY ED ROLAND 
ENGINEERED AND MIXED BY: GREG ARCHILLA 
PRODUCTION ASSISTANCE: MIKE CHILDERS 
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SIDE A 


Hitched a ride to tlio pcacelul side of town 
Then proceeded where thieves were no longer found 
Can't crash now I've been waiting for this 
Won't crash now I found some encouragement 
Precious declaration reads 
Yours is yours and mine you leave alone now 
Precious declaration says 
I believe all hope is dead no longer 
New meanings to the words I feed upon 
Wake within my veins elements of freedom 
Cant break now I've been living for this 
Won't break now Tm cleansed with hopefulness 
Precious declaration says 
Yours is yours and mine you leave alone now 
Precious declaration says 
I believe all hope is dead no longer 
Once I jumped thru hoops of fire 
High and far as you required 
I was blind but now I see 
Salvation has discovered me 
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Hey you're now thirsty 

Walking in tho desert all alone 

Hey you're now searching 

Lost in isolation from your soul 

The bullets you bito 

From tho pain you roquost 

You're finding hardor to digest 

And the answers you seek 

Are the ones you destroy 

Your anger's well deployed 

Hoy why can't you listen 

Hoy why can't you hoar 

Hoy why cant you listen 

As love screams everywhere 

Hey you now hunger 

Feeding your mind with selfishness 

Hey you now wander 

Aimlessly around your consciousness 

Your prophecies fail 

And your thoughts become weak 

Silence creates necessity 

You're clothing yourself 

In the shields of despair 

Your courage now impaired 

You crucify all honesty 

No signs you see do you believe 

And all your words just twist and turn 

Reviving just to crash and bum 

You're fighting till the bitter end 

If only your heart could open up 

And listen 


Tiro sky now dividos 
To bring you back into the fold 
Welcome homo 
Still my noed to recognize 
Any comfort you may show 
Only grows 
Guoss I'll loom to accommodate 
While my heart just sits and waits 
Maybe God you found 
Maybe is all that you can offer now 
Where am I to take refuge 
When the storms of pain rolonso 
Shelter me 
This blessedness of life 
Sometimes brings mo to my kneos 
I call on thee 
I have not the words to write 
A Farewell to you tonight 
Maybo God you found 
Maybe is all that you can offer now 
I know hearts are weeping 
While your voice is now singing 
On high, angel on high 

(In memory of Kib Browning) 
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In my silence I would love to forget r 
But restitution hasn't come quite yet 
And with one accord I keep moving forth 
I stretch my heart to heal some more 
It used to be all I'd want to learn 
Was wisdom trust and truth 
But now alll really want to learn 
Is forgiveness for you 
As my seasons change f ve now grown to know 
When one's heart creates, one’s soul doesn't owe 
So I wash away stains of yesterday 
Then tempt my heart with loves display 


I’m sleeping to encompass myself 
I wake up then distribute what's left 
With my anger well defused 
The link to love I now may choose 
With my heart no more abused 
The link of love I now may use 
I’m sleeping to develop myself 
I wake up then relinquish what's left 
With my anger well diffused 
The link to love I now may choose 
With my heart no more abused 
The link of love I now may use 
I was caught by your lies spinning 
Then was saved by truth's opinion 
All's quiet now 
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Giving me cause so I may yearn 
Giving me words so I may leam 
I want more I want more 
Giving me thoughts that I may keep 
Giving me dreams so I may sleep 
I want more I want more 
Still all I need is love 
So give me more 
Giving me calm to fall into 
Giving me hope to guide me thru 
I want more I want more 
Giving me light to see thru tears 
Giving me strength to crash my fears 
I want more I want more 
Still all I need is love 
So give me more 
I won’t break you down 
I won't bring you down anymore 
Giving me choice so I may seek 
Giving me faith so I'll believe 
I want more I want more 
Giving me breath of your mercy 
Giving yourself to comfort me 
I want more I want more 
Still all I need is love 
So give me more 


Drowning to discover 
I'd swim but thou why hollior 
Wrosllod with decisions 
And fools with their opinions 
Ono fine morning I'll nwako 
To sleep somo more 
To dofino my premonitions 
Last judgement and conditions 
I'd have to dig in my emotions 
Tlion relinquish my devotion 
Ono fino morning I II awako 
Then hope to loarn 
One fine morning I II awako 
To love's return 
Round and Round and Round 
[ i ] I boliovo love goes Round and Round 

] Round and Round and Round 

' ' I believe love comes Round and Round 
Singing tho rendition 
Of hopo in my condition 
fc-H Caught up in defending 
e — ’ That truth is noveronding 

U One fine morning I’ll awake 
Then reaffirm 

One fine morning I'll awake 
* — ’ To love's return 
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In between us 
Good and evil wait 
To lie beside us 
In our bed we make 
In between us 
Caution never heeds 
We prey on weakness 
Then beg for sympathy 
In between words 

Silence parades so confusion is heard 

Our voices afraid 

To speak up and reassure 

So in between words we remain 

In between 

In between us 

Hope we've yet to see 

We long for healings 

But the scars never leave 

Silence fills the void 

Of love and hate 

An effective tool 

When used to separate 

Now separate 
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You pushed me down 
For all the world to see 
I guess that's your price 
For my loyalty 
So while you're tasting sin 
And swallowing pain 
Don't look at mo 
To take your blame 
When you're willing to render 
To tho guilt you concedo 
When truth is your reason 
Then lay that blame on me 
When you unveil a conscience 
And with peace you agree 
When love is your constant 
Then lay that blame on me 
You lay me out 
In hopes that I'd wilt away 
But strength rained down 
And love provided shade 
So while the pageant of lies 
Still glow from your tongue 
Don't blame me for 
Your Kingdom Come 
Question your answers 
Truth has no anger 
Gather up your words 
Redemption now offered 
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I never ever can remember 

All tho things that go bump in the night 

Quietness uncovers 

Betrayal now hovers 

And my comfort levels not quite right 

I'd love to stay and evaluate 

But my torture can't wait 

It seems I'm losing ground 

Welcome all to my disciplined breakdown 

I never ever can decipher 

Who listens to the words I say 

While I sense F m searching 

I never know who's lurking 

To scare my sacred thoughts away 

I'd love to hang and chat a while 

But my mind's become vile 

It seems I'm losing ground 

Welcome all to my disciplined breakdown 

I never ever can contribute 

To finding all the faults that sustain 

Never mind the answers 

To who spreads the cancer 

When the questioning of why remains 

I'd love to sit and rationalize 

But my tongue’s become dry 

It seems I'm losing ground 

Welcome all to my disciplined breakdown 

Breakdown Reality 

Breakdown my ability to get it back 

Breakdown honestly 

Breakdown now deliver me 

From all this madness and all this agony 


All the words that I want to hear 
Are distorted by your weaknesses and fear 
And your lies that I push away 
I might accept them on your good self pity day ;. , 

All of your sadness is crowded in my head 
All of your madness is crowded in my head 

And the peace that I really need * * 

You substitute it for your policy of greed 
Still your pride always suffocates 
Any truth that your heart might want to make \^J 
All of your sadness is crowded in my head 
All of your madness is crowded in my head 

With all your static s s 

I can't distinguish between what's being said 
I have no room for this 

You see I’m living with a crowded head |- -j 
And the path that I needed shown 
You left me stranded in the darkness all alone __ 

All the promises you fed to me r— M 
I'm now choking from their taste of cruelty 
All of your sadness is crowded in my head pyj 
All of your madness is crowded in my head 
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With the faces I now wear 
It's only proof my thoughts 
Have become impaired 
And the courage I shall build 
Stands at distance still 
Everything is physical 
Everything takes precedence 
Everything's admissible 
Everything is evident 
And this comfort I've designed 
Will only stay intact until 
The truth I find 
As some answers fly around 
No cure have I found 
Guide me. save me, teach me 
I need to leam from this 
Hold me. soothe me my Love 
The reflection I now see 
Is always trying to blind 
And discourage me 
But my patience shall prevail 
And myself as well 
Everything is comfortable 
Everything's a brighter shade 
Everything is suitable 
Everything is? 
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“MICRO-MAN” 


He wears a micro-watch so only he can see the time; 

‘T has forty-seven functions and a built-in birthday rhyme 
It shocks him when he’s running late and purrs when he’s ahead; 
It issues tiny warnings when the readout goes unread 

His calculator flashes at the slightest micro-touch; 

‘T can never say how well, but it can always tell how much — 
How much have we compromised? How much have we gained? 
How much time until the final fall of pained insane and tainted 


Micro-man 

Micro-man 

Micro-man 

Micro-man 


(he’s so small) 

(you can barely see him) 

(he rules us all) 

(from behind the radiation...) 


His video-consultant is preprogrammed to relay 
Appropriate developments with no overt delay; 

A thousand micro-sensors scan the most minute event 
And in a millisecond, pre-select what to present, 


So if the numbers do not show it, then it surely can’t exist: 

I’m sorry sir, but love does not appear upon The List 
The List is up to date, sir — The List is what we use — 

Don t complain to me, you — I don’t make the rules, they’re made by 


Micro-man 

Micro-man 

Micro-man 

Micro-man 


(he’s so small) 5=) 

(you can bareJy see him aT3j ) 
(he rules usfftP) w 
(from behindP'the r 


iatiorbfpee wall) 
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Circling on high in his micro-manouvers of greed and pain 
Screening the sun and pathetically plotting to change the rain — T 

The reign of micro-man ‘iff 5 


His microcalculations will project upon a screen 
The profitable posture, the current way to lean, 
The cost of every option, and on one simple dial, 
The time of relocation to the barricaded isle, 


The quantity of megatons which point the other way, 

The kilograms in storage, pre-proportioned for each day, 

The chance of his survival to the fourteenth decimal place, 

And an automatic shut-off, so the whimper will erase 

Searching the skies in his micro-mandella of greed and fear 
Pointing his gun toward the stars should the threat of a plot appear - 

A peer to micro-man. ..(he’s so small) 
Micro-man (you can barely see him) 


to fade... 


Lyric and Music - Copyright 1980 Oz Magical Music Publishing (ASCAP) Lyrics Used by Permission 
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(Forrest J Ackerman is the grandson of George 
Herbert Wyman, psychic investigator of the 19th 
century, who architected the Bradbury Bldg., 
jewel of downtown Los Angeles, upon advice 
from the spirit world.) 


Nostradamus . . . Mesmer . . . Paracelsus . . . Madame Blavatsky . . . Abdul Alhazred 
Aleister Crowley . . . Ludvig Prinn . . . Mighty masters of necromancy, seekers after 
hidden truths, delvers into the dark abysses of the mind and mysteries of the 
human psyche. 

But one and all they bowed before an Ineffable One who towered head 
and shoulders above them in the realm of arcane knowledge of the ebon arts: He Who 
Sees with the Third Eye, Who has Torn the 7th Veil from the Second Body, who has 
Projected Himself to Ancient Tibet in His Astral Dematerialization and taught the 
Saintly Sages there. 

One name (unknown till now) looms like Kilimanjaro above all others 
in the Pantheon of Ascended Masters: 

DR. DRUID! . . . Master of Mystery! . . . Master of Mesmerism! . . . Master of Occultism, 
Spiritism, Metaphysics and Parapsychology! The 7th Wonder of the Astral Plane! . . . 

You doubt? Go stand in shame with Doubting Thomas, else let this record shear the 
scales of ignorance from your myopic eyes! 

SIDE 1 is but a prelude to the revelations to come on side 2, where 
YOU are present at an actual seance, a conjuring up of sanguine spirits long demised 
when the vengeance of the Lord was visited on sinful Sodom & Gomorrah; when Mighty 
Atlantis vanished beneath the sea in a tumultuous upheaval of earthquake and tidal 
wave that shook the antediluvian world to its foundations, when 

But first (to prepare yourself) Side 1 : and the demonstration that will 
stagger your imagination, the proof positive that Dr. Druid has been patiently waiting 
for YOU, broadcasting his psychic message into the ether, his powerful telepathic 
thought-waves that have inevitably, as the mountain stream flows downward to the 
sea, drawn your hands to this album and your eyes to these words. Read and believe! 
The voice of Dr. Druid is waiting within to prove to you that he can read your mind! 

You may try to cloud your thoughts, deceive Dr. Druid, but he will pene- 
trate your cranial defenses crystal clear and astound you with feats beyond belief. 
Witnesses will be in awed accord with his findings as he speaks to you from the 
stereophonic tracks of this esoteric album and reveals the very information uppermost 
in your mind! Accept the challenge. 

With fingers trembling in anticipation you will turn the platter over on 
your player, then, through the amazing mediumship of Dr. Druid you will contact a 
psychic being so powerful that her wandering soul has survived from 200,000 B.C. 
when she was the most famous clairvoyant of her age— and She who is known simply 
as the Seeress. Dr. Druid disdains the mundane methods of contact with the spirit 
world; shuns the ouija board, the planchette, the floating horn, instead turns back the 
clock through the centuries to the Queen of Sages, the Seeress, who was reincarnated 
in the time of torture when Torquemado’s victims writhed on the rack, when alchemists 
died for their forbidden art, when witches of the Dark Ages suffered the Question but 
would not betray their Satanic Master. The Seeress has known the psychic residue of 
damned souls from Bluebeard to Jack the Ripper, from Vlad the Impaler to the Bloody 
Countess Elizabeth Bathory, and one can never tell, while listening to this esoteric 
record, when such a haunted soul may be heard communicating from beyond the veil 
via the catalytic influence of the Seeress. Noted psychic investigator Claire Voyant 
says of this legendary Lemurian: “She is a transcendental entity, transcending space 
and time and the 4th Dimension and opening astral vistas which will astound the 
listener with their adumbrations of supernal forces, nocturnal knowledge and 
subliminal contact with the Unknown.” 

If you’ve ever secretly wished to visit a haunted house, attend a seance, 
test your extrasensory perception quotient, communicate with a dead soul, experience 
words of wisdom from the Akashic records, tingle to a message from beyond, then this 
is the album you were born to acquire. You are advised to buy it now before this LP 
goes o/p. Once out of stock, it’s sure to become a collector’s item that you wouldn’t 
stand the chance of a ghost of getting again. And you can take my word for that, 
or my name isn't . . . Forrest J Ackerman 


, * 

Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Associate Producer: Sandy Spillman 
Engineer: Paul Elmore 

Cover Art: Ron Cobb A product of Electric Lemon Record Company/7001 Franklin Avenue/Hollywood, California 90028 «1973 Electric Lemon Record Co. 
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NOTICE: This record is intended for entertainment purposes only; responsibility for any 
psychic phenomenon which may occur (either directly or indirectly) as a result of 
playing this record will not be assumed by the manufacturer. 
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Opus One, number four came into being as a result of the 
collective efforts of a Cincinnati-based group known as 
"Music Now!” This informal coalition ol composers, FM 
radio personnel, and performers was organized in 1968 with 
the purpose of producing recordings of music by composers 
of the College Conservatory of Music at the University of 
Cincinnati, performed by some of the best musicians af- 
filiated with the Conservatory. Since a large part of the 
money needed for the venture came from private subscrip- 
tion, Opus One, number four enters the catalog of contem- 
porary music as the product of private and personal initiative 
and not of grant subsidy. It is offered to the musical public 
as the first of a series. 

Steven Birchall provides a rationale for his Reciprocals // 
for two tubas. "As is life, music is to be enjoyed, each 
moment savored for its own worth since it will never return. 
What returns is a memory of what was, filtered through all 
other memories and mental habits. Reread the first sentence. 
It is no longer the same, because by now you cither want to 
prove me wrong or agree with me. But existence can never 
be re-cxperienced, and that is the nature of music; that is, it 
is like a fine wine which one drinks slowly enough so that 
the flavor is forgotten and then renewed with each sip, but 
fast enough so that it intoxicates you, enhancing your enjoy- 
ment. 

Sound is sensual. Not only docs it vibrate on your ear- 
drums, but it impinges on your entire body. Can you hear, 
feel, or smell a painting or a poem? What then arc the uses 
of melody, harmony, or counterpoint? 'Rational’ or ‘logical’ 
constructions arc not part of this music. It is emotional, 
impetuous, reflecting life as it is — unpredictable, multi- 
faceted, and joyous.” 

Scott Huston says that his Penta-Tlwlui (Five Arches) 
"were written partly in objection to those ‘all-over-the-key- 
board’ pieces which lack linear controls and definition, and 
partly to exploit the huge variety of colors available on the 
piano.” 

Pianist Wiliam Leland explains his interpretation of the 
work. "The 'arch' phenomenon pervades the piece as a 
whole on a number of different levels: overall curves of 
tempo, moods, dynamics, and progression — retrogression of 
materials which govern the whole work; whereas the ‘arches’ 
of each movement can be found in such things as the rela- 
tionships between different registers, durations, colors and 
densities. These in turn give rise to a discussion of one of 
the important and basic features of the work: its impres- 
sionism — the evocation of moods through the use of ‘sen- 
sual,’ if you will, tonal qualities of the piano, as well as 
harmonic, figurative, and other types of color. This is the 
reason -why, in addition to being a fine piece, the Penta- 
Tholoi happens also to be a fine piano piece. It is one of the 
best examples I know of the wedding of economy, terseness, 
and clarity with a grateful exploration of the piano’s coloristic 
capabilities. Thus, the pianist can have his cake and cat it 
too." 

Composers and performers who teach and perform in 
universities have to deal (whether publicly or just introspcc- 
tively) with the question of the role of institutions in the 
evolution of music now and in the future. It is a serious 
issue. In spite of many genuinely public-oriented gestures 
such as free concerts, access to music libraries and listening 
facilities, free classes in appreciation and theory, there is 


still an element of exclusivity and restriction built, into that 
concept of a university which the public outside its walls 
has come to accept. 

Scott Huston, who is very much a “university person” as 
a professor of composition in the University of Cincinnati, 
praises ... the atmosphere in which compositional tech- 
niques are encouraged, refined, and buttressed. The univer- 
sity, I am convinced, is the proper place for musical ex- 
perimentation.” 

Perhaps a case in point is his Phenomena, which was 
originally composed as a work for solo oboe with string 
quartet. He recorded it after reading the poem Phenomena 
by Robinson Jeffers. “The association of the poem with the 
music is intentionally a loose one. I aimed to convey an ex- 
pression ot strength simultaneous with an impression of the 
rainy mists of Monterey (or Puget Sound).” 


Dr. Birchall has a Master’s degree from De Pauw Uni- 
versity. After studying with Dr. Ronald White and receiving 
a DMA in composition from the University of Cincinnati, 
he joined the music staff at Wilmington College in Ohio, 
where he is currently teaching. 

While pursuing his Master of Music and Doctor of Philo- 
sophy degrees at the Eastman School in Rochester, Dr. 
Huston studied with Bernard Rogers and Howard Hanson. 
He is currently Professor of Composition at the College Con- 
servatory of Music of the University of Cincinnati. 

The Heritage Chamber Quartet is an ensemble-in-resi- 
dence at the University of Cincinnati. Jack Wellbaum, 
tlutist, Adrian Gnam, oboist, Barry Green, bassist, and Eiji 
Hashimoto, harpsichordist, formed the group in 1968. Its 
repertoire is extensive, ranging from Baroque to contem- 
porary music. 

Robert Woodbury and Jerry Trice were, at the time of 
the recording, graduate and undergraduate students, respec- 
tively, at the University of Cincinnati. Both were studying 
the tuba with Sammy Green of the Cincinnati Symphony 
Orchestra. 

William Leland was a piano student of Mme. Olga Conus. 
He played the premiere performance of Penta-Tholoi in 
October 1968 as part of his doctoral recital. Dr. Leland is 
now pianist-in-residence and Assistant Professor of Music at 
New Mexico State University in Las Cruces, New Mexico. 

The efforts of Myron C. Bennett and Adrian Gnam in 
organizing “Music Now!” were primary and indispensable in 
making Opus One, number four a reality. We are also in- 
debted to the Graduate Division of the University of Cin- 
cinnati for its support in the production of this recording. 


Opus One. number four is manufactured only in the 
stereophonic version. Although current recording industry 
standards and practices seem to indicate no distinction 
between stereophonic and monophonic groove structure 
on records, we feel obliged to suggest that this stereo- 
phonic disc be plnycd only with a stereo cartridge and 
needle. Whereas the disc will survive playing on a mono- 
phonic system, the disparity in size and condition of many 
monophonic needles may cause rapid wear and ultimate 
deterioration of sound on this Opus One record. 

Optu One. 212 Lafayette Street. New York, N, Y 10012 
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BABY DIARY 
HUMIDIFIER 
HITCHHIKING 
FOOT FALLS ASLEEP 
DOG STAY 
WOMAN IN A BAR 
MOVIE 'BAR-B-Q 
WEIRD GEORGE 
LIGHT SWITCH 
RACHEL 
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Side I 

Well Be Together 3:40 
Prelude In Ab Crazy 5:08 
Natural Way 3:03 
Tomorrows 4:45 


Side II 

Gypsy Caravan 5: 1 5 
Come Away 4:15 
Gypsy Caravan 3:12 
Lullaby (Sleep Well My Children) 3:57 



INTO THE 



Executive Producers 
Sanborn & Associates 
Wes Sanborn, President 
KOALA Record Co, 

P. O. Box 1680 
Hendersonville, TN 37075 
(615) 824-8601 
Album Design: Betty Harper 
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NOtICE: the illustrations ore o commerciol concept for this 
olbum. Therefore we ore unoble to soy thot the illustrations 
represent o completely occurore presentation of the recording 
orrisr os he hos or does now oppeot. This album moy contain 

previously recorded moreriol. INTO THE MIRROR: All tunes recorded, Edited 6 Remixed in 1979 at TNT Studios, Livonia. Michigan. (Based on on original concept 

olbum from 1973) 
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The American Association of Retired Persons 


Connecticut Avenue, Northwest 
Washington, D.C. 20036 


A non-profit organization of almost 
4,000,000 members over the age of 
55, retired or still working 








STOP LP 10008 



SEEMS ONLY YESTERDAY JOHNNY BUSH CAME 
INTO MY OFFICE AND SAID, “I WANT TO BE A RECORD- 
ING ARTIST”. HE TOLD ME ALL THE MAJOR LABELS 
HAD TURNED HIM DOWN, BUT I HEARD SOMETHING IN 
HIS VOICE AND I FELT IT WAS JUST A MATTER OF 
FINDING THE RIGHT SONG. SO WE STARTED BUILD- 
ING A MOUNTAIN. 

EACH RECORD GETTING BIGGER AND BIGGER. 
JOHNNY HAS HAD THREE CONSECUTIVE TOP TEN 
RECORDS AND NOW JOHNNY IS SURELY A MOUNTAIN 
IN THE COUNTRY MUSIC FIELD. 

IT GIVES ME A MOUNTAIN OF PRIDE JUST TO HEAR 
ONE OF HIS RECORDS AND KNOW THAT HE IS ONE OF 
THE BIGGEST AIR-PLAY ARTISTS IN THE MUSIC BUSI- 
NESS. 

IF YOU GET A CHANCE TO SEE JOHNNY BUSH AND 
HIS BAND, THE BANDELEROS (ONE OF THE FINEST 
BANDS IN COUNTRY MUSIC), YOU’LL SEE A MOUN- 
TAIN OF ENTERTAINMENT. I THINK AFTER YOU 
HAVE HEARD THIS ALBUM, YOU’LL AGREE WITH ME, 
THAT SOMEONE GAVE US ALL A MOUNTAIN OF PLEAS- 
URE THROUGH THE TALENTS OF JOHNNY BUSH. 

PETE DRAKE 



Side B 

EACH TIME (2:09) 

(R. Price) Pamper Music— BMI 

DON'T YOU EVER GET TIRED OF HURTING ME pan 

(H. Cochran) Pamper Music— BMI 

MAMA'S HUNGRY EYES 026) 

(Merle Haggard) Bluebook Music— BMI 

WHEN THE GRASS GROWS OVER ME ( 3 =o 4 > 

(Don Chapel) Glad Music— BMI 

DARKNESS ON THE FACE OF THE EARTH <2271 

(W. Nelson) Pamper Music— BMI 


Side A 

YOU GAVE ME A MOUNTAIN H 

(M. Robbins) Mojave Music— BMI 

SHE STILL COMES AROUND (To Love What's Left of Me) <2=2*) 

(G. Sutton) Al Gallico Music— BMI 

UNTIL MY DREAMS COME TRUE (227) 

(Dallas Frazier) Blue Crest Music— BMI 

DARLING, YOU KNOW I WOULDN'T LIE (231) 

(W. Kemp-R. Lane) Tree Music— BMI 
Rechanneled for stereo 

BACK FROM THE WINE <2=10) 

(Kingston-Dycus) Window Music— BMI 

IT'S ALL OVER (But the Crying) pan 

(H. Williams Jr.) Hastings Music— BMI 


PRODUCED BY PETE DRAKE AND TOMMY HILL 
ENGINEERS: SCOTTY MOORE AND THOMAS WAYNE 
RECORDED AT MUSIC CITY RECORDERS 
ALBUM COVER: DAN QUEST STUDIOS 


contact your local record store, 
distributor or 
* * * 

Stop Records, 

809 18th Avenue South, 
Nashville, Tennessee 37203 
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MOUNTAIN DEW 

RECORDS 


ALSO PLAYS MONO 


That Silver Haired Daddy Of Mine 
Rocking Along (In An Old Rocking Chair) 

Daddy’s Place • These Hands 

Mama Sang A Song • Family Bible 
Mother (A Word That Means The World To Me) 
Tomorrow We’ll Retire 
I Wonder How The Old Folks Are At Home 
Mom And Dad’s Waltz 
An Old Log Cabin For Sale • Home 
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Handsome and magnetic is the best way I know to describe LEROY VAN DYKE. 

He has all the attributes of a great artist. 

Leroy is a graduate of the University of Missouri and served our country 
during the Korean conflict. 

Nearly everyone remembers his first big recording, "AUCTIONEER", which 
not only established him as a writer and singer but paved the way for future success. 

He has been entertaining America from coast to coast on network radio, 
television, and on personal appearances ever since. 

"AUCTIONEER" wasn't the only big record for Leroy. Remember "BIG MAN 
IN A BIG HOUSE" and "BLACK CLOUD" or the top recording in 1962, "WALK 
ON BY"? 

People will never tire of LEROY VAN DYKE'S hit records, but if he should 
ever tire of making them, he can always return to his first love— auctioneering. 


Side One 


Side Two 


ROCKING ALONE (IN AN OLD ROCKING CHAIR) 
MAMA SANG A SONG 
DADDY’S PLACE 
TOMORROW WE’LL RETIRE 
MOM AND DAD’S WALTZ 
FAMILY BIBLE 


THAT SILVER HAIRED DADDY OF MINE 
MOTHER (A WORD THAT MEANS THE WORLD TO ME) 
AN OLD LOG CABIN FOR SALE 
I WONDER HOW THE OLD FOLKS ARE AT HOME 


HOME 

THESE HANDS 



A product of S.P.C., Newark, N. J. (Made and printed In U.S.A.) 
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ARE YOU MARRIED? 

"I Hate That Damn Question" 

THAT'S ONE OF THE QUESTIONS 
PEOPLE ASK LEDGENDARY COMEDIAN 
WILDMAN STEVE AT HIS SOLD OUT 
NIGHT CLUB SHOWS. 

HERE'S A LIST OF SOME OF THE 
OTHER QUESTIONS PEOPLE ASK 
ABOUT WILDMAN STEVE 
HOW MANY ALBUMS HAVE YOU SOLD? 

OVER A MILLION. 

IS THIS ALBUM FUNNY? 

YOU DAMN RIGHT IT IS. 

WILDMAN STEVE 

HAS NEVER RECORDED AN ALBUM THAT WAS 
NOT FUNNY AND THIS IS HIS FIRST COMEDY 
ALBUM IN THE 90's SO YOU KNOW IT GOT TO 
BE SUPER FUNNY. 

IS THIS ALBUM DIRTY? 

A RAPPER WOULD SAY YO-MAN!! 

IF COMEDY STAR WILDMAN STEVE RECORDED THIS ALBUM 
ITS GOT TO BE DIRTY!! 

WHAT DOES HE TALK ABOUT IN THIS ALBUM CALL: 

"FAKE IT TILL YOU MAKE IT" 

BUY THE ALBUM AND FIND OUT 
WHY SHOULD I BUY THE ALBUM? 

BECAUSE WILDMAN STEVE HAS A LARG FAMILY AND 
NEEDS THE MONEY!!!!!! 

NITELIFER UNIQUE MAGAZINE 
DIAMOND JIM SEARS/OWNER 
11802 N.W l3Th. Avenue 
Miami. FL. 33167 
Tel.|305)685-2499 

MOTIVATION THANKS TO: 

DIANA GALLON. DOROTHY GALLON.STEVE GALLON SR. 
GREGORY GALLON.KEVIN GALLON.STEV1E GALLON. 

RICHARD GALLON.QUATEKA S RICHARD GALLON. 

KASTEVIA GALLON. 

PRODUCER, 

YOSIAH ISRAEL 

RECORDED.MIXED & EDITED AT YOSIAH STUDIOS. 

COVER PHOTO BY, 

AL FREDV 

ART WORK S DESIGN, 

LUIS GARCIA 

FOR BOOKING RECORDS & TAPES CONTACT 
DEALER CHOICE RECORDS 
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Album #301 


DUCK CRIUn 


By JOHNNY STEWART 



LEARN THE SECRETS TAUGHT ON THIS ALBUM AND 
YOU WILL BECOME AN EXPERT DUCK CALLER. 

When a man calls wild, nervous ducks that have been shot at a lot 
. . . and can call them without the aid of decoys or a blind, he may 
truly be described as an expert. 

Such a man is E. D. Foreman, Jr. who blows the duck call heard 
on this instruction album. On the first part of the album you will 
hear actual duck calling, recorded in the marsh, with no aids other 
than camouflage clothes and an expertly blown duck call. 

Becoming an expert duck caller will be one of the most challenging, 
and at the same time rewarding experiences of your hunting ca- 
reer. It isn't easy. It takes patience, concentration, dedication and 
determination. But with the help of this recording, you can become 
an expert easier and quicker than with any other study material 
on the market today. 

On this recording you will learn how to actually command a flock 
of ducks, or a single, to come to you. These are a few of the topics 
discussed in detail. Tuning your call; the proper calls to make 
under different situations; lamouflage; building blinds; how to 
make recessary movements without scaring the birds; decoys; 
identification. You will learn how to vastly improve your ability to 
hit bird s in flight. That one tip alone is worth more than the price 
of this alburn. 

LISTEN TO THIS RECORDING OFTEN 

There’s nothing in the world of hunting quite like calling ducks 
as taught on this recording, then watching them turn, swing and 
come to you. It takes some time to learn how it’s done, but when 
you've called them in and had them hovering over the decoys, 
legs lowered, necks bent to give them a better view of the pond, 



This album included a script booklet 
of the entire narration. To gain maxi- 
mum benefit from your study, read 
the printed script while you listen to 
the recording. This “Double Sen- 
sory" method of absorbing the in- 
formation will greatly increase your 
powers of concentration and reten- 
tion. 



(Copyright 1971 ) 

Any reproduction of this album, 
either by tape, records, or reprint- 
ing for personal, commercial, or in- 
stitutional use, in whole or in part is 
a direct violation of copyright 'aw 
and is absolutely prohibited without 
the express written permission of 
Johnny Stewart. 



Other Instruction Recordings by Johnny Stewart: 


"SECRETS OF CALLING A BUCK” 

Teaches how to call white-tailed bucks 
with "rattling" method. 

#601 $4.95 


"SECRETS OF SUCCESSFUL VARMINT 
CALLNG” 

Teaches proper way to blow any mouth 
blown predator call on the market. 
Various calls are demonstrated w/act- 
ual sounds of animals & birds in dis- 
tress. 

#401 


feathers glistening in the sun . . . you'll know it’s been worth it. 
If you have trouble and get discouraged, come back to this record- 
ing. Go over it agai.l and again, listening to every call. Try to 
imitate them exactly. Then practice some rrore, not only in your 
living room, but in your duck blind as well. 

If you are an experienced duck caller, you will be amazed at how 
much more productive your calling will become after you have 
mastered the techniques taught on this album. If you are a new- 
comer to the sport of duck calling, this recording m an absolute 
MUST. 



Ed Holder, Outdoor Editor of The Port 
Arthur News, provided assistance in the 
preparation of the instructions on this 
recording. 


Cover drawing by Charles Beckendorf, well known wildlife artist of 
Fredericksburg, Texas. 


Produced exclusively by: 



Stewart 




GAME CALLS 

WACO, TEXAS 

World's Foremost Producer of recorded wildlife calling 
sounds and instruction recordings for outdoorsmen. 



$4.95 



SING ALONG WITH THE GRASSHOPPERS 




sing along 


with the 







CHIPMUNK SONG 


and 11 other songs 


Alvin's Harmonica 


Glow Worm 

Little Tin Soldier and Little Toy Drum 

Big Rock Candy Mountain 

On Top Of Old Smokey 

Row Row Row Your Boat 

Take Me Out To The Ball Game 

When The Saints Go Marching In 

Counting Song 

I've Been Working On The Railroad 
I'm A Yankee Doodle Dandy 

DIPLOMAT 

LONG PLAYING 33yi RPM HIGH FIDELITY 

2215 
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ON TOP OF OLD SMOKEY 


ON TOP OF OLD SMOKEY-ALL COVERED WITH SNOW 
I LOST MY TRUE LOVER -FOR COURTIN' TOO SLOW 
FOR COURTIN'S A PLEASURE - AND PARTIN' IS GRIEF 
BUT A FALSE HEARTED LOVER -IS WORSE THAN A THIEF 
FOR A THIEF WILL JUST ROB YOU - 
AND TAKE ALL YOU HAVE 
BUT A FALSE HEARTED LOVER WILL LEAD YOU 
TO THE GRAVE. 

LITTLE TIN SOLDIERS & LITTLE TOY DRUM 

HERE HE COMES - HEAD UP HIGH 
THERE'S A GLEAM IN EVERY EYE 
FOR THE LITTLE TIN SOLDIER 
AND THE LITTLE TOY DRUM. 

IN HIS CUTE, SOLDIER SUIT 
HOW ABOUT A NICE SALUJE 
FOR THE LITTLE TIN SOLDIER 
AND THE LITTLE TOY DRUM. 

IT'S A HAPPY DAY 

FOR ALL THE LITTLE GIRLS AND BOYS 

SEE 'THEM HUG AND SQUEEZE 

THElk LITTLE TEDDY BEARS AND TOYS SO MERRILY. 

SOON THE DAY, WILL BE DONE 
OH WHAT FUN FOR EVERYONE 
WITH THE LITTLE TIN SOLDIER 
AND THE LITTLE TOY DRUM. 

WHEN THE SAINTS GO MARCHING IN 

WHEN THE SAINTS GO MARCHING IN 
WHEN THE SAINTS GO MARCHING IN 
I WANT TO BE AMONG THEIR NUMBER 
WHEN THE SAINTS GO MARCHING IN. 

WHEN THE SUN BEGINS TO SHINE 
WHEN THE SUN BEGINS TO SHINE 
I WANT TO BE AMONG THEIR NUMBER 
WHEN THE SUN BEGINS TO SHINE. 


SING ALONG 

with 

THE NATION’S NEWEST 
SINGING SENSATIONS 


“the 



BIG ROCK CANDY MOUNTAIN 

THE BIG ROCK CANDY MOUNTAIN 

THE BIG ROCK CANDY MOUNTAIN 

WHERE CHOCOLATE BARS ARE STACKED TO THE STARS 
AND YOU STAND RIGHT THERE AMOUNTIN' 

THERE'S A MILLION OR SO AND THEY COST NO DOUGH 
ON THE BIG ROCK CANDY MOUNTAIN. 

I LIKE SUGAR PLUM TREES WITH MARSHMALLOW LEAVES 
THAT I'D GO AROUND SHOUTING 
FOR ALL MY PALS OF FELLOW AND GALS 
ON THE BIG ROCK CANDY MOUNTAIN 

THE BIG ROCK CANDY MOUNTAIN 

THE BIG ROCK CANDY MOUNTAIN 

WHERE CHOCOLATE BARS ARE STACKED TO THE STARS 

WHERE SUGAR PLUM TREES HAVE MARSHMALLOW LEAVES 

AT THE LEMONADE SPRING WHERE BLUE BIRDS SING 

ABOUT SUGAR GUM DROPS AND LOLLIPOPS 

ON THE BIG ROCK CANDY MOUNTAIN 


COUNTING SONG 

ONE LITTLE TWO LITTLE THREE LITTLE INDIANS 
FOUR LITTLE FIVE LITTLE SIX LITTLE INDIANS 
SEVEN LITTLE EIGHT LITTLE NINE LITTLE INDIANS 
TEN LITTLE INDIAN BOYS. 

TEN LITTLE NINE LITTLE EIGHT LITTLE INDIANS 
SEVEN LITTLE SIX LITTLE FIVE LITTLE INDIANS 
FOUR LITTLE THREE LITTLE TWO LITTLE INDIANS 
ONE LITTLE INDIAN BOY. 

ONE LITTLE TWO LITTLE THREE LITTLE INDIAN PONIES 
FOUR LITTLE FIVE LITTLE SIX LITTLE INDIAN PONIES 
SEVEN LITTLE EIGHT LITTLE NINE LITTLE INDIAN PONIES 
TEN LITTLE INDIAN PONIES. 

TEN LITTLE NINE LITTLE EIGHT LITTLE INDIAN PONIES 
SEVEN LITTLE SIX LITTLE FIVE LITTLE INDIAN PONIES 
FOUR LITTLE THREE LITTLE TWO LITTLE INDIAN PONIES 
ONE LITTLE INDIAN PONY. 


ROW, ROW, ROW YOUR BOAT 

(Round) 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM; 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM. 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM; 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM,. 

ROW, ROW, ROW YOUR BOAT 
GENTLY DOWN THE STREAM; 
MERRILY, MERRILY, MERRILY, MERRILY, 
LIFE IS BUT A DREAM. 


I'VE BEEN WORKING ON THE RAILROAD 

OH I'VE BEEN WORKIN' ON THE RAILROAD, 
ALL THE LIVE-LONG DAY. 

I'VE BEEN WORKIN' ON THE RAILROAD, 
JUST TO PASS THE TIME AWAY. 

DON'T YOU HEAR THE WHISTLE BLOW IN? 
RISE UP SO EARLY IN THE MORN', 

DON'T YOU HEAR THE CAPTAIN SHOUTING: 
"DINAH, BLOW YOUR HORN''. 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW YOUR HORN 
DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW, 

DINAH WON'T YOU BLOW YOUR HORN. 
SOMEONE'S IN THE KITCHEN WITH DINAH, 
SOMEONE'S IN THE KITCHEN I KNOW 
SOMEONE'S IN THE KITCHEN WITH DINAH 
STRUMMING ON THE OLD BANJO. 


DIPLOMAT RECORDS 

Thil is a DIPLOMAT long Playing 33 RPM Record, unbroakablo under normal use. For groaler onjoymont it should always bo kept away (rom heal and slored In this sleeve. 

Dust and dirf should bo removed from this record with lint froe cloth 


Prlntad In USA. 


Mfg. by Synthetic Plastics Co., Newark, N. J. 
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it. Croix Salem 
Philharmonic 
Steel Band 





Mikev 

Double Second 



Reynold (Ojoe) Gaskin, Jr. 
Tenor 




Errol Maynard 
Double Second 


Oliver (Rasbabu) Williams 
Double Tenor 




Reynold (Brave) Gaskin 
Tenor 


Lawrence (Yank) Paul 
Double Tenor 



Reynold (Jaws) Hicks 


Tenor 



Henry (Fatman) Willock 
Guitar 


George W. Mitchell 
Arranger 


Side 1 

FEELINGS 

(Morris Abert) 

DAYS OF WINE & ROSES 
EINE KLEIN 



Side 2 

SUGAR BUM BUM 

(Lord Kitchener) 

DANCING QUEEN 
STORMY WEATHER 



Michael (Lil-Rat) Belgrave 
Guitar & Congas 


Teddy (Loco) Belgrave, (Capt.) 
Double Second 




Photography by: Ozzie Betmerson 


Verne (Jakie) Jacobs 
Low Bass 



Winston (Cracker) Clarke 
Low Bass 



Richard (Rabbi) Elliot 
I ow Bass & Rhythm 



Trevor (Bunga) Belgrave 
Drums 



Noel (Chucky) Wynter 
Congas & Guitar 







SUPERSTAR 


eoyiaa-^ 


PRESENTS 


A HOST OF STARS 


LIMITED COLLECTORS EDITION 

SS-48-12 

(PICTURE SIDE) 

RADIO VERSION 3:36 ....’jri 1 

WAYNE 

CLUB MIX 5:25 EXECUTIV 

(THIS SIDE) ' ) THOM/4 

INSTRUMENTAL 5:20 DR. BOI 


33 V3 RPM 


PRODUCED BY 
WAYNE HENDERSON 
EXECUTIVE PRODUCERS: 
THOMAS KENNEDY, 
DR. BOB FERGUSON, 
RONNIE M. PHILLIPS 


// 


IT'S OK TO SAY NO!" 


(Randy Henderson and Phillip Ingram) 

® 1986 Skeeterman Music , BMI 
® 1 986 Minding Music , ASCAP 
® 1986 UP Tad Music , BMI 
® 1986 Doctor Star Music , BMI 
® 1986 Spirit Marlon Music , BMI 
©1987 Superstar International Records 
/6 6605 Hollywood Blvd. 








Hollywood, CA 90028 
^ork o (21 3) 464-0722 ^ 

Served, unauthorized 
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SIDE A 1) Dance #1 SIDE B 1 ) Dance #3 
Music composed and arranged by Philip Glass 
Produced by KurtMunkacsi and Philip Glass 
Musical supervision: Michael Riesman 
Recording Engineers: Roddy Hui and Kurt Munkacsi 
Assistant Engineer: Lisa Zimits 

Recorded at The Big Apple Recording Studio, New York, New York 
Published by Dunvagen Music Publishers, Inc. (ASCAP) 

Design: Milton Glaser 

THE PHILIP GLASS ENSEMBLE: 

Side 1 Side 2 

Jon Gibson Flute Soprano Saxophone 

Iris Hiskey Voice Voice 

Jack Kripl Flute, Piccolo Soprano Saxophone 

Richard Peck Flute Alto Saxophone 

Michael Riesman Keyboards & Keyboards & 

Bass Synthesizer Bass Synthesizer 


he music on this album was 
originally conceived as a three-way 
collaboration between composer 
Philip Glass, choreographer 
Lucinda Childs and artist Sol LeWitt. 
"Dance" received its world premiere 
in Amsterdam on October 19th, 1979 
and its New York premiere at 
the Brooklyn Academy of Music 
on November 29th, 1979. 


® 1980, Phillip Glass ^ 1980, The Tomato Music Co. , Ltd. Printed in U.S. A. For further information on this Tomato artist write: The Tomato Music Co., Ltd. 1 85 Montague Street, Brooklyn Heights, NN II il 





12" SINGLE 








Polyclor 

MIX 3085 O 











\S 










■0-ttketf'' 
\y 


<P 


v r 


,> 1 ®' 




0 ^V“V' 


MUY IMPORTARTE 

Etta laaagfaaa n ■>■ ofcia nuUdul protag<da an faaar da •« pio«uc'o> 
V,^ J4J , ^ P01Y00R III. D» »ch«i pratagides 

U utalandad da In (WKkai caaiaatdai aa *1 feaagrama M ancaaatra racanacida a inurita 
" * Ragiatia Piklica M Daracfca da AaUr O-acc*. Gaaaral dal OaracAa d Auiar Sac, atari, 
if"?,'*' FWlM FR0MI “' D * 1* REPRODUCCIOB. 10CACI0R. PRESTAK,). RAOIOOIF USIOM 
0 EJECUCIOR PUBIICA OE IJTE EJEMPIAR. RE3ERVA00S TODOJ lOi DERECHOS OE 10S 
AUTORES OE IAS OIRAS Y DEI PROOUCTOR DEI FONOCRAMA la ..aladda da nU 
prah*.o*a aaU paaada caalaxaa a In Articaln III dal Cddrga Paaal p 1 15 T > II da la 
lay Fadatal tatia Oaratka da Aalaa. aigaatn 


EL DISCO ES CULTURA 


MIEM8R0 ACTIVO OE Ofn pfOf CTV 

• oclaclOn Maikana da Pioductoraa oa f onoflumn A C 


Hocho y Dlatrlbuldo en Mexico por 

PolyGram Discos S.A. de C.V. 












PHASE 

Welcome children, seeking doom from the plant 
Pottery standing falling, while the cat does pant 
As morning does break in the noon-day sun 
Slums appear, dogs to shine, when all is done 

Snapshot rickshaw, spirit of the mght 

Come hither and flee, and scream with mad delight 

Of thoughts clearly mistaken for a wooden desk 
Your life is wonderful, but your face in a mess 
Lacking thought of anything, oh pathetic fool 
Lying all in white at the bottom of a pool 

Snapshot nckshaw, spirit of the night 

Come hither and flee, and scream with mad delight 

Land of mystery, box of clay with number five 
Wheel trembles, windows break, oh God, I’m alive 
The satellite beams the vision of earth 
Put all to sleep in their own little girth 

Snapshot nckshaw, spirit of the mght 

Come hither and flee, and scream with mad delight 

Snapshot nckshaw, spirit of the mght 

Come hither and flee, and scream with mad delight 

Fall down the stairs, clean up your room 

Why can't you comprehend the umnevitable doom 

Snapshot rickshaw, spint of the mght 

Come hither and flee, and scream with mad delight 

Snapshot rickshaw, spirit of the mght 

Come hither and flee, and scream with mad delight 

© Bryin / The end 


BALLROOM OF DEATH 

In this great big land 
Lived a little little man 
And he had a great big plan 
In his bttle little hand 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

Don't talk to me of war 

You don't know what you're fighting for 

Don't talk to me of war 

You don't know what you're fighting for 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

Left-right Left-right Left-right Left-right 
Left-right Left-right Left-right Left-right 

Don't talk to me of war 

You don't know what you're fighting for 

Don't talk to me of war 

You don't know what you’re fighting for 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

A million dead in another land 
A million more coming in the morn 
A million dead on foreign sand 
A million more coming through the door 

As you sail away on your last breath 
I'll meet you in the ballroom of death 

© Bryin / The end 


THE END 

Personnel: 

Voice - Bryin 

Background Vocals and Percussion - Nichy G. 

Drums and Percussion - George 
Guitar - Rae 
The Bass - Stefan 

“ STAND LIKE A GENIUS" 

Stand like a genius 
In the day of the dead 
Stand like a genius 
Let it go to your head 

Stand like a genius 
Let your antennae rise 
Stand like a genius 
Give ’em all a surprise 

When you stand like a genius 
They belive that it’s true 
When you stand like a genius 
They belive that it’s you 

Stand like a genius 
With your feet twitchin' 

Stand like a genius 
Stop all your bitchin' 

Stand like a genius 
When you’re bored to tears 
Stand like a genius 
Watch the others who fear 

When you stand like a genius 
They believe that it's true 
When you stand like a genius 
They believe that it’s you 

Stand like a genius 
In clothes made of rags 
Stand like a genius 
Let the others wear bags 

Stand like a genius 
When all else fails 
Stand like a genius 
Then grab the third rail 

© Bryin / The end 

" SHUT UP AND DANCE" 

Lights were flashing in my eyes 
electrified my soul 
Music flowed, drenched my insides 
blew apart the whole 
Explosions made my body craay, 
there was no control 

So I turned and asked if you would maybe 
I got the chance to let it roll 

Let it roll 

Shut up and dance, baby — I’m in the mood to move 
Shut up and dance, baby — You're messing with my groove 


Thanks to — 

Loretta Dali, Bob and Lisa, John and Jo Fulton, Ann and George Stodolnlc, 
George and Terri DILeo, Clifton, Christian, Roger, Captain Carl, J. 

Dodlcotod to Nedla, whoso end gave us a new beginning. 

© 1985 Apocalypse Records The label to end all labels. 


I wanna hear the way you communicate 
with your arms, legs and hips 
Not some sweet but chatty nicety 
like, “Your face could launch a thousand ships” 

A thousand ships 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You're messing with my groove 

The sound of ecstacy in your eyes 
is all I wanna hear 
Not some inappropriate rambling on 
like, “How often do you come here?” 

Do you come here 

Shut up and dance, baby — I’m in the mood to move 
Shut up and dance, baby — You're messing with my groove 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You're messing with my groove 

A fire's burning in my veins 
heatmg up the floor 
My mind is bound by rhythmic chains 
talk ain't easy to ignore 

To ignore 

Shut up and dance, baby — I'm in the mood to move 
Shut up and dance, baby — You're messing with my groove 

© Nichy G. / The end 

KNOWING I HAVE YOU 
Dreaming in a dream world 
Living at the rat’s end 
Sleeping in a cold flat 
Hoping for a new trend 
Knowing I have you 

Sachant que je t'ai 
Sachant que je t’ai 
Sachant que je t’ai 
Sachant que je t'ai 
TOl 

Sachant que je t’ai 

Watching from the inside 
Knowing what I ought to 
Creeping 'round the wrong bends 
Nothing left to do 
Knowing I have you 

Sachant que je t’ai 
Sachant que je t'ai 
Sachant que je t'ai 
Sachant que je t'ai 
TOI 

Sachant que je t'ai 
Some things come once in a lifetime 

You have come into my life and made this world so much brighter 

Thank you for bringing my life into focus 

For being my soldier when the enemy attacks 

For being the brightest star in the galaxy when all appeared black 

My life has become a whole 

Complete 

Knowing I have you 

Knowing 1 have you 
Knowing I have you 
Knowing I have you 
Knowing I have you 
YOU 

Knowing 1 have you 

© Nichy G. /Bryin / The end 
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THE lOtlx RUDY RAY MOORE ALBUM 

DOLEMTE CRAZY NIGGER 




HEAR LADY REED SECOND THE MOTION 


A Comedian International Enterprise 






RATED "R" 


The 10th RUDY RAY MOORE Album 


DOLEMITE IS ANOTHER CRAZY NIGGER 

Hear Rudy Do In This Album: 

THE RESIGNATION OF A PRESIDENT / THE GREAT WHITE HOPE 
IVIY NIGGER IF YOU DON'T GET NO BIGGER / UGLYISM / BLACKORCIST 
BLACKS OVER-TIPPING / SECOND THE MOTION (Special Guest Star LADY REED) And Others 


Here it is - - - 

Dolemite is another crazy nigger. If it takes more than 
just a dab to do you - - - here it is. 

The artist digs and expresses true ghetto expressions from 
the everyday walks of life - - - Truly bringing humor that 
touches all of us - - - from the top of the totem pole down 
to the beer joint and liquor store wisemen. Accepting life 
as he finds it — and making the best of it — The artist 
shows his flexibility by bringing to the scene all forms of 
humor — clean and raw. Currently appearing in the movie 
"Dolemite", of which he is the Head Nigger in charge of 
doing his own thing. 

The big handsome, sexy, brute is earthy and funky. Too 
long has he been paying dues standing at the door of op- 
portunity not being heard. The man has a strong soul — 
with undying faith — He Is a self-made artist. He has travel- 
ed on his own from coast to coast bringing his talents of 


vocal and humor along with his ability to work on the pro- 
duction side of himself and other artists, not waiting for 
big companies to pass him a hand-out, knowing they have 
closed the doors on too many artists. 

Rudy Ray Moore suggests to the up-coming, struggling 
artist — Develop your talents yourself, be prepared, shoot 
at the moon, if you miss it, cling to a star and hang in there 
come hell and high water until you really get over. 

Rudy Ray Moore — the man - hit solid with two of his 
albums making the Billboard Soul Charts. I predict that 
there will be big things in store for Rudy Ray Moore. I say 
to you, Rudy, go on — chin up — chest high. You've got to 
get over! I know you had to do it the hardway - But . . . 
Somehow, someday, somebody will take another look. 
Soooooooo, with respect I'll say - Keep on Keeping on. 

Respectfully, Lady Elizabeth 
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CONCEIVED, PRODUCED AND DIRECTED BY RUDY RAY MOORE 


ASSOCIATE PRODUCERS: T. TONEY, L. REED / SPECIAL MATERIAL: J. LYNCH, L. REED, R. R. MOORE 
COVER ART: COOP / AUDIO: TED BRINSON / COVER PHOTO: SCENE FROM MOTION PICTURE "DOLEMITE" 
BACKGROUND MUSIC: SOUND TRACK FROM THE MOTION PICTURE "DOLEMITE" 


SPECIAL MItIT 

Albums with sales potential 
that are deierving of special 
consideration at both the 
dealer and radio lavel. 

COMEDY 

THE THIRD RUDY RAY MOORE ALBUM/THE 
COCKPIT-Kent KST 006 (S) 

In the ''party'' record field, Moore ranks 

very high with his tall tales of Paul 

Bunyanesque sexual prowess. He is different 

in that he tells, in doggerel that occas- 

sionally vaguely recalls Robert W. Service, 

not jokes but character sketches (Petey 

Wheatstraw, the Devil's Son In Law, The t 

Pool Shooting Monkey, etc). Grotesque, 

pornographic, no air play possibilities but 

clever and he has made the Soul Chart 

previously. 


BEST SELLING 
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★ STAR Performer— Single's registering greatest proportionate upward progress this week 
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Billboard SPECIAL SURVEY For Week Ending 8/29 


24 34 EAT OUT MORE OFTEN 

Rudy R. Moore, Kent KST 001 
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THIS PUSSY BELONGS TO ME 
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Rudy Ray Moore, Kent KST 002 


OTHER ALBUMS YOU WILL ENJOY BY RUDY RAY MOORE 


THE HUDT BUSY MOORE ALBUM 

LAT OUT MORE OFTEN 



“Eat Out More Often" 



“ThU Pi *sy Belongs To Me" 

‘This Pussy Belongs To Me” 



“The Cockpit" 



"Return of Dolemite" 



"Dolemite For President" 



Rudy Ray Moore Does Jokes 
& Satire Made Famous by 
Redd Foxx 


Rudy Ray Moore iw 



"The Streaker" 


For Rudy Ray Moore Joke Book 
send $2.00 to: 

Comedian International Enterprises 

P. O. Box 11591 

Los Angeles, Calif. 9001 1 
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includes original and diablo remix 















LIMITED 


Y2KIY: 


i can't wait 


Y 2 K^Y 2 K^Y 2 K^Y 2 K^Y 2 K^Y 2 K^Y 2 K |Y2 k| Y2 k| Y2 K| Y2 K ] 

includes original and diablo remix 

\ 2 K^Y 2 K^Y 2 kJy 2 K^Y 2 K^Y 2 K^Y2 K^Y2 K Jy2 kJy2 K^2 Kj 


side o - original 
side aa - diablo remix 

written, arranged and produced by m. neeskens and s. v.d jong for kumara 
productions, side aa additional remix and production by diablo. published 
by pure groove music, (p) & (c) y2k recordings 2002. 




for all your enquiries, 
check out the home of y2k. our shop 
pure qroove records 
679 holloway rd. archway, london. nl9 5se 
tel:020 7281 4877 
fax:020 7263 5590 

e-mail;y2k'apuregroove.co.uk 


www.puregroove. 
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i Lynn Anderson's GREATEST HITS i 


Vol. 1 S 
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S1DE 1 SIDE 2 

IT WASN'T GOD WHO MADE HONKY TONK ANGELS 2:15 NO ANOTHER TIME 2:00 

1 D. MILLER/PEER INTERNATIONAL LANE & WILLI AMSON/YON AH MUSIC INC./BMI 


THAT'S A NO NO 2:00 

BEN PETERS/SHELBY SINGLETON MUSIC/BMI 

OUR HOUSE IS NOT A HOME 2:17 
(For It's Never Been Loved In) 

CURLEY PUTNAM & SHIRLEY MAYO/GREEN GRASS MUSIC/BMI 

RIDE, RIDE, RIDE 2:05 

LIZ ANDERSON/YONAH MUSIC. INC. 

TAKE ME HOME 2:27 

JOE CIBSON/YONAH MUSIC. INC./BMI 


FLATTERY WILL GET YOU EVERYWHERE 220 

LIZ ANDERSON/GREENBACK MUSIC/BMI 

PARTLY BILL 2:37 

BULLA & ALLEN/SUE-MIRL MUS1C/ASCAP 

WAVE BYE, BYE TO THE MAN 2:07 

LINDSEY & GIBSON/YONAH MUSIC. INC./BMI 

THE WORST IS YET TO COME 2:43 

LIZ & CASEY ANDERSON/YONAH MUSIC. INC./BMI 


CHS 1013 


CHS 1037 


other Lynn Anderson albums — 


CHS 1001 


CHS 1004 


CHS 1017 


CHS 1022 


CHS 100O 


CHS 1032 
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Leaning on Your Love 
Third World 
My Happiness 
You Go Back ro Your World 
Bye Bye, Love 
I'm Leavin’ It Up to You 
All I Have to Do Is Dream 
Terrible Tangled Web 
Compromise 
I'm Walkin’ 
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MOll VAOOD AMi • Vila '.llll I I'., M9UYW000, 


Johnny &CJonie^D)/iosSu 


Happii 


Side One 

MY HAPPINESS 

B Bcrganiinc-B. Peterson • Happiness Music Corp. 
ASCAP 2:15 
THIRD WORLD 
R. Benncrt-A. Kent • Melrose Music Corp. 

ASCAP 2:40 
BYE BYE, LOVE 

F. Bry.int-B. Bryant • Acuff-Rosc Publications Inc 
BMI 2:05 

YOU GO BACK TO YOUR WORLD 
( And I’ll Go Back to Mine) 

Johnny Mosby • Central Songs 
BMI 2 : 30 

LEANING ON YOUR LOVE 
Carl Tranth.im • Redwood Music Co.. Inc.. /Beeline Music/ 
Central Songs 
BMI 2:22 


Side Two 


I'M LEAVIN' IT UP TO YOU 

D. Terry, Jr.-D. Harris • Venice Music. Inc. 
BMI 2:08 

ALL I HAVE TO DO IS DREAM 
Boudleaux Bryant • House of Bryant 
BMI 2:25 

TERRIBLE TANGLED WEB 

Billy Mize • Scashell Music Publishing Co 
BMI 2:14 
COMPROMISE 

R. Nix-E. Gordy. Jr • Low-Sal Music Co. 
BMI 2:22 
I'M WALKIN' 

A. Domino-D, Bartholomew • Travis Music Co 
BMI 1:57 


mess 
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Whether skies are grey or blue, anything at all will do, just as long as I'm with you, my happiness!’ 
This is a bit of the lyric from one of everyone's favorites. It's from Al> Happiness , a song that's always 
been a hit because of its warm, lilting melody and meaningful words. Now, in addition to all those 
good things which have been going for it. My Happiness now has Johnny and Jonie Mosby going for 
it on a single record release as well as right here on this album. 

Even though My Happiness has been on the music shelf long enough to become a standard, 
Johnny and Jonie’s version is so exceptional that you may be lulled into believing you're hearing the 
song for the first time. The Mosby's have the magic touch — that's for certain. And a great part of the 
magic they cast in ballads of sunny love like My Happiness, Leaning on Your Love and Third World 
is due to their own personal devotion to each other. Whether their fans see them perform in person or 
hear them on a turntable, there's no mistaking the great love they hold for one another. They are each 
other's ''happiness.” — 

Because of their genuine human qualities and unsurpassed talent, Johnny and Jonie have become 
known as Mr. and Mrs. Country Music.' Hundreds and hundreds of husbands and wives 1 


T c ;v dentl,y S< ? mc ° f th k eir own Noughts and feelings in the songs that Johnny and Jonie choose to 
sing. For example, just about everyone who breathes sees himself in I’m Leavin' It Up to You a 
song which asks the agont2ing question, "do you want my love or are we through?" 

Compromise is still another word from the wise (the Mosby's) which advises a man to "meet that 
lovtn woman half-way and a woman not to "turn your back when he tries to explain" 

!n addition to the songs meant to warn and encourage happy as well as unhappy lovers the 
Mosby s pause to reach back into the past. And with their usual polish, they up-date some real treasures 
The Everly Brothers Bye Bye, Love; Dean Martin's Terrible Tanked Web and I’m Walkin, a good ol' 
Fats Domino concoction. To make things right and complete. Johnny adds one ol his own composi- 
tions, You Go Back to Your World (And I’ll Go Back to Mine). It's a good song - real good In fact 
everything s so good here, you wonder how those Mosby's do it. It just must be love. 

Produced by KEN NELSON 

Recorded at Capitol Records' Studio 'Bi' Hollywood, California 
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o ELECTRIC PLAYER 

□ EXTRA POWER 

O extended philosophy 

□ EXTENDED PLAY 
DEBOTONIC PTUME 

\ O ERECT P_ NI S 

MVIWL?IQ 


LEFT TO RIGHT : SHOCK- & , D3 FUZE^ZAZ-I, dHOPMA&TER T 
RIGHT TO LEFT : MONEY- 8 , SCHMOOVP- SCHMOOV, BIG MONEY ODIS 
TOP TO BOTTOM: HUMPTY- tl VMP SLEW, TV PA d, MONEY- J3 
BOTTOM TO TOP: MONEY- &, 5 P00N\E-GEE, LOUIS GOSSET JR. 
Row 7 TOP LEFT: TUB PI AMO MAN, BETTE MIDLER, ROBERT SHOW 
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SAME SONG* 


PRODUCED BY DIGITAL UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 

WRITTEN BY THE UNDERGROUND WRITE-HOW-YA-LIKE REGIME 

MUSIC AND SAMPLE ARRANGEMENTS BY SHOCK-G 

PIANO, SYNTHESIZERS AND ORGAN SOLO: THE PIANO MAN 

VOCALS: SHOCK-G, HUMPTY HUMP, MONEY-B, TUPAC SHAKUR, 

SCHMOOVY-SCHMOOV AND WALTER "JUNIE" MORRISON OR PHILLIPE WYNNE? 

(ON THE SAMPLE TAKEN FROM “THEME TO THE BLACK HOLE"BY PARLIAMENT) 


TIE THE KNOT* 


PRODUCED BY DIGITAL UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 
WRITTEN BY THE UNDERGROUND WRITE-HOW-YA-LIKE REGIME 
ACOUSTIC PIANO AND DRUM PROGRAMMING BY THE PIANO MAN 
VOCALS: SHOCK-G. HUMPTY HUMP, MONEY-B AND KENT RACKER 


TH E WAY WE 


NUTTIN’ NIS 


SWING 


REMIXED BY THE UNDERGROUND MIX-HOWY ALIKE REGIME 
NEW SAMPLE ARRANGEMENTS BY THE PIANO MAN 


[REMIX] 


VOCALS BY SHOCK-G, M.C. BLOWFISH, MONEY-B AND TUPAC SHAKUR 


FUNKY 


PRODUCED BY THE PIANO MAN AND M.C. BLOWFISH 
LYRICS BY SHOCK-G AND HUMPTY HUMP 
MUSIC BY SHOCK-G, DJ FUZE AND MILES DAVIS 

VOCALS PERFORMED BY SHOCK-G, SCHMOOVY-SCHMOOV, HUMPTY-HUMP AND 
INTRODUCING BIG MONEY ODIS OF "GOLD MONEY” 

TURNTABLES PERFORMED BY DJ FUZE 


PACKET MAN 

[WORTH A PACKET REMIX] 


PRODUCED BY THE UNDERGROUND FOR STAYIN' BUSY PRODUCTIONS 
VOCALS BY SHOCK-G AND HUMPTY HUMP 
REMIXED BY C.J. MACINTOSH 

SAMPLES FROM THE SONG "FOREPLAY" BY FRED WESLEY AND THE HORNY HORNS UNDER 
LICENSE FROM SPECIAL PRODUCTS DIVISION. POLYGRAM RECORDS, INC. 


ARGUIN’ ON THE 

FUNK 


Executive Producer: Atron Gregory 



PRODUCED BY THE UNDERGROUND AND RAW FUSION 
VOCALS BY SHOCK-G, MONEY-B AND HUMPTY HUMP 
TURNTABLES PERFORMED BY DJ FUZE 


* FROM THE WARNER BROS. ORIGINAL MOTION PICTURE “VALKENVANIA”. 








Put ’Em On The Glasfe Side One Album Version Side Two Video Edit • Instrumental. Programmed, Arranged, Mixed, Produced and Engineered by 
Sir Mix-A-Lot. Music Co-produced with Strange. Executive Producers: Sir Mix-A-Lot, Ricardo Frazer and Rick Rubin. Written by Sir Mix-A-Lot. Published by PolyGram International Publishing Inc./Where's My 
Publishing Inc. ASCAP. From the Rhyme Carter/American Recordings album Chi^f Boot Knocks. Available on Vinyl, Cassette and Compact Disc (1/4/2-45540). Photography: Annalisa Pessin. Art Direction: 
Jeri Heiden and Dirk Walter. Design: Dirk Walter. Promotion Only. Not F%|e dale. ©©1994 American Recordings. Made in U.S.A. All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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FROM THE ORIGINAL MOTION PICTURE 
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TommY 





<R I'll) Uptown/MCA Records © 1993 Tommy Boy Music. Inc ’ifi 199? © 1993 Tommy Buy Music, Inc Minulacluiod 
lor and dlltnbulrd by Tommy Buy Mont. Inc . 90? Broadly New York. Now York 10010 WARNING All tights resrnrd 
Unauinonrid duplication it a violation ol applicable laws n a r«£itlirid trade mark ol Tommy Boy Mutic Inc 
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SIDE A 

WHO'S THE MAN? 

1. VOCAL 

2. INSTRUMENTAL 

SIDE B 


PUT ON YOUR SHIT KICKE 


2. KICK SOME 


Produced by D.J. Lethal and Everlast for Buzztone Entertainment 
'Produced by D.J. Muggs 

Mixed by D.J. Lethal and Everlast at Cherokee Studios, Hollywood, CA 
'Remixed by T-Ray for Beat Down Productions 
Recorded by Jason Roberts at Image Recording Studios, Hollywood, CA 
'Recorded and mixed at Image Recording Studio, Hollywood, CA 
'Engineer: Rich July 

Contains sample of "The Master Plan" performed by The Kay Gees. 
Used under license from Unidisc International, Ltd. All rights reserved 


Art direction by Erwin Gorostiza 
Design by Mark Weinberg 

Logo design by Danny Boy O'Connor and Rick "Fresh Jive" Klotz 
Photography by Charlie Pizzarello 

Fan Club: HOODS & HOOLIGANS 

P.O. Box 461790 • West Hollywood, CA 90046 

— 


BUZZTONE ENTERTAINMENT 
646 North Robertson • Los Angeles, CA 90069 


■Who'S The Man’’ appwirs on IN* original 
motion picture soundtrack "W»‘s Tfw 
Mao’" Available on Uptc»**i IP's. c*v 
snttes and compact discs (UPT 1079*1). 



•Put On Your Shit Kickers' Appears 
on Ihe debut album MQUSt 0* PAIN 
Available on Tommy Bos compact 
discs and cassettes (TH |0!>6) 
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THE RETURN OF 
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ORIGINAL MOTION PICTURE SOUNDTRACK 


SPECIAL THANKS: 


Mike Ross. Rick Ross, Wendell Greene, Art Lake, 

Paul Polliti, Steve Pina, Jorge Hinojosa, Steve Stewart, Jerry Heller, 
Dl Dre, Jean Riggins. Keith Thompson, Jack Culbreth, 

INI, Triton Pictures, Steve Smith, Cindy Cooper 


BASH PICTURE! PRESOTS TIE RETURN OF WPERFUf , NATHAN PM K MARGARET AVERY 
S 00 ”’ SX BORE t ARTmOUTT WISDOM BJOYCOHEN . ANTHONY WISDOM 

rr ™ «swk zz . camMAYHafl rsssz . anghei oecca .*.« join muuin, bae 






SIDE ONE: 


SUPERFLY 1990 - CURTIS MAYFIELD AND ICE-T 

(Curtis Mayfield) 

Produced by Curtis Mayfield 
Co-produced and arranged by Lenny Kravitz 
Guitar: Lenny Kravitz. Saxophone & Flute: Karl Denson 
Trumpet: Will Miller. Engineered & Mixed by Jeff Goodman 

EAZY STREET - EAZY-E 2 

(Eazy-E/Dr, Dre) 

Produced by Dr. Dre 

CHEEBA CHEEBA - TONE LOC 3 

(Wonder/Smitfi/Dilce/Ross) 

Produced, Arranged, and Mixed by Matt Dike 
and MichaelRoss for Delicious Vinyl, Inc. 



FORBIDDEN -CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced by Curtis Mayfield 


TAKE YOU HOME -KING TEE 

(King Tee) 

Produced by DJ Pooh/Co-Produced by J.R. Coes 
THERE'S A RIOT JUMPIN' OFF - UZI BROS 

(Will Griffin) 

Produced by Wll Griffin 


FUNKY IN THE JOINT - MELLOW MAN ACE 4 

(T. Gonzales/S. Reyes) 

Produced by Tony Gonzales, S. Reyes 


SOMETHIN' UKEDIS-CPO 




ON THE REAL TIP - DEF JEF 

|J. Fortson) 

Produced by M. Dike, J. Fortson, J. King and M. Ross 


SHOWDOWN -CURTIS MAYFIELD 

(Curtis Mayfield) 
Produced by Curtis Mayfield 


(Lil Nation/M.C. Ren/Young D/James Brown/ 
Fred Wesley/Charles Bobbit] 


Produced by Vince Edwards 


SUPERFLY 1990 (HIP-HOP INSTRUMENTAL! - CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced by 
remix t 


xluced by Curtis Mayfield Additional production 
nix by Bilal Bashir for Bilshir Music 


FOR THE LOVE OF YOU • CURTIS MAYFIELD 

(Curtis Mayfield) 

Produced by Curtis Mayfield 



Soundtrack Produced by Tim Devine and Morey Alexander 



Ico-T appears courtosy of Sire Records. Inc. 

Tone LSc and Dof Jof appear courtosy of Dolicious Vinyl, Inc. 
Uzi Bros, appear courtesy of Original Sound Recordings. Inc. 
Eazy-E appoars courtosy of Ruthloss/Priority 
Lenny Kravitz appears courtosy of Virgin Records America, Inc. 
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MUSIC FROM AND INSPIRED BY THE MOTION PICTURE 


1 . MYSTIKAL & OUTKAST - Neck Uv Da Woods 

2. BLACKSTREET - Think About You 

3. THE ROOTS - Ya All Know Who 

4. DMX - I Can I Can 

5. CASH MONEY MILLIONAIRES - 

Tha Hood (It’s All Good) 


1 . JANE BLAZE - Jane’s Law 

2. TOO SHORT - Still Strugglin’ 

3. NIGHT & DAY -Dante’s Girl 

4. IMAJIN - Love Letter 


, THE 

WOOD 


J DAB-4 1695-1 

1 |o*W ZOMRA RECORDING CORPORATION EXCEPT 
WHERE NOTED AND ^ IW ZO.MBA RECORDING 
CORPORATION EXCEPT MOTION PICTURE ART- 
WORK PHOTOS. TM AND COPYRIGHT'D 1999 PARA- 
MOUNT PICTURES. ALL RIGHTS RESERVED. 


1. UGK. (featuring SMITTY and SONJI) - Belts to Match 

2. R. KELLY - It’s All Good 

3. JOE - I Wanna Know 

4. MARC DORSEY - Crave 

5. LIBERTY CITY HI A. - 24-7 (Lil* Jon Dirty South Mix) 


1 . WHODINI - Freaks Come Out At Night 

2. BIZ MARKIE - Make The Music With Your Mouth Biz 

3. AHMAD - Back In The Day (Remix) 

4. LUTHER VANDROSS & CHERYL LYNN - 

If This World Were Mine 

RADIO FRIENDLY! 

FOR PROMOTIONAL USE ONLY 





ISLEY BROTHERS 
& JIMI HENDRIX 


CHEE CHEE & PEPPY/BABY HUEY 

DOROTHY MORRISON & WILBERT HARRISON 

I LOVE YOU- STOP/ I FEEL A SONG/ TESTIFY(Part l&Part 2)1 WHEN THE SAINTS GO 
MARCHING IN/ NEVER, NEVER, NEVER/ CALIFORNIA DREAMIN'/ GET HIGH-ON JESUS 
THIS IS MY COUNTRY . J*' 
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PICKWICK 

BY ARRANGEMENT WITH 
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RtCOROS 
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BABY f 
HUEY 


SPC-3325 

STEREO 


SIDE A 
OOH CHILD... 

Stairsteps 

TESTIFY... Parts 1&2 
Isley Brothers& 

Jimi Hendrix 

NEVER, NEVER, NEVER... 

Chee Chee & Peppy 
I LOVE YOU- STOP... 
Stairsteps 

THIS IS MY COUNTRY... 
Impressions 


CHEE CHEE 
& PEPPY 

i — 


SIDE B 

CALIFORNIA DREAMIN’... 
Baby Huey 

WHEN THE SAINTS GO 
MARCHIN' IN... 
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THAT'S KILLER JOE 

bna.JvHa&da 
Uux DvryCatB* 

KILLER JOE-KILLER JOE 
KILLER JOE LOVE DOUGH (REPEAT/ 

LOVE OF GOLD 

HAS MADE HIM VERY COLD (REPEAT TOPI 
I HIT THE BIG TOWN AN'HE TURNED ME ROUN' 
HE DAZZLEO ME WITH SOME PRETTY JIVE 
PRETTIER JIVE THAN I'VE EVER HEARD FROM 
ANY MAN ALIVE 

HE CALLED ME "BABY;' 'N "HONEY" 

MESSED WIT M’HEAD, TOC ME HE'D SHOW ME 
A WHOLE MESS O'MONEY 
AN’ WHAT DID I GET? 

THAT'S SOMETHIN' I AIN'T FIGURED OUT YET 
EACH WOMAN I MEET IS LIKE A BEAD 
THAT'S STRUNG ON A STRING 
AN' l WEAR 'EM LIKE I'M WEARIN' A NECKLACE 
WOMEN LOVE ME. NTHINK LOTS OF ME 
REALLY i HOW C'N THEY BE SO RECKLESS 
I TELL 'EM IN FRONT. THAT I DO LOVE MONEY 
SO— LATER ON-THEN THEY WON'T GET FUNNY 
WHEN I TIGHTEN UP ANTHE SCENE GETS HEAVY 
TIMES WHEN I LAUGH THEY'RE OVER, 

NOW THEY'RE GONNA' FEEL A ORAF' 

TELL Y7RUTH, IF Y'MUS KNOW 
ONLY THING CN SAVE YTS T'BRING ME LOTS 
O'DOUGH 
/BACKGROUND! 

POOR GIRL-PITY THE HICK 

POOR GIRL- MAN. IS HE SUCK 

POOR GIRL-PITY THE POOR CHICK 

STARS WERE PEEPIN' LOW 

AN' MAN DID SHE HAVE EYES FOR THAT JOE 

N JOE WAS JIVIN' WITH ALL OF HIS UES 

SHE FELT HE MUST O'MEANT (T 

BOY, THE CHICK WAS IN F'SOME SURPRISE 

YEPI 'N JOE AIN' 'BOUT T'LET 'ER SLIDE 

GIT'ER T'FIYIN HIGH 'N WIDE 

THEN GOOF HER CARPET RIDE 

SHE WAS CUTE. HE HAO CLASS 

Y KNEW HE HAO ER SOON S'HE MADE HIS PASS 

/BACKGROUND! 

ITHATS JOE!) 


BIG CITIES ARE JUNGLES AN'MEN'RE LIKE 
LEOPARDS 

AN' WOMEN ARE LOST LAMBS WHO'VE 

STRAYED FROM KEP' HEROS 

AN' THEM LEOPAROS-ARE REAL WOLVES 

ACTIN' JUS' LIKE SHEPHERDS 

LOOK OUTI JOE GOT HIS HOOK OUT 

HE'S LOOKIN' SO HAN'SOME 

GUARANTEED TROUBLE 

Y'THINK YOU C'N STAN' SOME 

HE'LL FURNISH IT DOUBLE 

SO LOOK OUT 

OngyW ranenenitl trw © I9S9 Tent Sue ASCAP l/v hr* 
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RAMBO 

lira JmHtna xts 
Vusc JJ Johnson 

HE'S GOT THAT FUNNY NAME 

AN' RAMBLIN' THAT'S HIS GAME, THAT'S IT 

HE'S RAMBO, TALKIN' BOUT 

MEI 

WE’LL SEE t PIANO) 

THEY CALL HIM RAMBO 'CAUSE HE'S TRAVELLIN' 

HE DON'T STAY ONE PLACE 

HIS LIFE'S A STRING HE KEEPS UNRAVELLIN' 

HE OONT LEAVE NO TRACE 

HE'S GOT A YEN FOR CHANGIN' PLACES 

HE DIGS CHANGIN' SCENES 

THAT WAY HE STAYS IN EVERYBODY'S GOOD 

GRACES 

HE'S HAPPY ON THE MOVE 
HE’S MOBILE AND FREE 
HE WANTS NO STRINGS ATTACHED 
THAT'S HOW ITS GOTTA BE. SEE! 

HE'LL KEEP ON RAMBLIN' TILL THE CODA 
HE DON'T STAY ONE PLACE 
BECAUSE HE'S JUST A RAMBLIN' MAN 
HIS FAVORITE HOBBY'S HITTIN' THE ROAD 
HE WAS FELLA LIVIN' SOLELY BY THE RAMBLERS 
ONLY CODE 

SOME PEOPLE'RE BORN TO ROAM 
FATE GAVE EM ROVIN' NATURES 
AN' SO THEY WANDER AROUN' 

LEAVIN' PEOPLE WONDRIN' WHEN THEY'LL TOUCH 
THE GROUN' 

HITHER 'N YON, HERE 'N 8EY0N' 

WHEREVER THEY NEVER BEEN BEFORE 
AS SOON AS YOU'RE USEO TTHEIR FACE 
THEY'RE OFF 'N RUNNIN' AGAIN 
GONE TO ANOTHER NEW PLACE 
PERIPATETIC IS THE ONLY WORD 
THAT I HAVE EVER HEARD THAT PEOPLE COULD 
USE 

THAT REALLY DESCRIBES HIM 
THERE'S NO OTHER WORD COULO DO THAT 
ONLY OTHER WORD I KNOW THAT COMES 
THE CLOSEST TO IT IS "GYPSY" 

AN' THAT DON'T REALLY FIT HIM AT ALL 

'CAUSE HE AIN'T TELLIN' FORTUNES 

'N HATES BEIN' DIPSY 

EVERYWHERE I GO THEY CALL HIM RAMBO 

'CAUSE HE WONT STAY LONG 

IN MY RAMBLIN' 

I'VE MET A LDTTA PEOPLE HERE 'N THERE 
AN' I FIND THEY'RE 'BOUT THE SAME 
EVERYWHERE 

EACH WITH HIS OWN LITTLE THING 

THAT HE USES WHILE HE'S TRYIN' TO SWING 

MAYBE THE LOOK AIN'T THE SAME 

BUT THEY PLAY THE SAME GAME 

AN' THERE'S QUITE A BIT 0' DIFFERENCE 

IN THEIR OUTLOOK, I KNOW 

STILL 'N YET, THEIR STORY. LEM’ME TELL YOU 

IS A STORY THAT YOU WON'T FORGET 

WHEN I WAS VERY YOUNG 'N VERY GREEN 

I FELT SO STUCK WITHIN M PRESENT SITUATION 

LATER. WHEN I GOT A LITTLE OLDER 

THAT WAS WHEN I DISCOVERED I COULD SPLIT 

'N FIND MYSELF ANOTHER GROOVE 

THAT WAS ALL I NEED 

I WAS ON THE MOVE 

I PACKED MY LITTLE SACK 'N' STARTED RAMBLIN' 
TO THIS DAY I'M A ROVER WHO'LL ALWAYS BE 
RAMBLIN' 

YOU GIT DRUG STATIN’ IN ONE PLACE 
DEPRESSED AN' FEELIN' LOW DOWN 
GET NEW KICKS MOVIN' ROUN’ 

ROAMIN' THE COUNTRY'S EDUCATIONAL FOR YOU 
'N WIDENS YOUR POINT OF VIEW 
TESTS Y’ METTLE 'N COOLS Y' MIND OUT 
'N THAT'S TRUE WITHOUT A DOUBT 
Y KNOW’ I MEAN Y'OIG — 

THAT'S RAMBO’S GIG 

RAMBO IS READY TO RAMBLE 'N ITCIIIN' T' SPLIT 
OH YEAH, HE'LL START PACKIN' 'N QUIT IT 
FORGET IT I 'CAUSE HE'S DONE WITH IT 


THAT'S RAMBOI TRAVELLIN' LIGHT 
STAY TOO LONG HE'LL GIT UPTIGHT 
SO HIS MOnO IS "KEEP MOVIN' 1 
YOU GOT IT I THAT'S HIS BIT 
NEX’ I IMF HE MIGHT LEAVE AN ADDRESS 
'CAUSE THE LITTLE GIRL THAT HE MET 
LAS' NIGHT 

PAID HIM SO MUCH ATTENTION 

THAT IT GOT HIM A BIT UPTIGHT 

WE MIGHT NOT HAVE T'CALL HIM RAMBO 

'CAUSE HE JES' MIGHT BE SETTLIN' OOWN 

HE'S GONE THE WAY OF ALL MEN 

FAT, SKINNY OR TALL MEN 

IT HAPPENED TO THIS ROVER WE KNOW-RAMBO 
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AIREGIN 

lyna Jon Htodnch 
Uvs* Sonny /Mm 

WAIT'LL Y'DIG IT ON THE MAP— AIREGIN 
SPELLED BACKWARDS 
REALLY RE CLOSIN' UP THE GAP— AIREGIN 
GONE FAC-WARDS 

BACK LONG TIME AGO THEY SAW A GHOST 
GHOST MADE A BOAST 
SOON THAT GHOST WAS HOST 
(REPEAT 1ST B BARS! 

THOSE LOSING THEIR HUE 
THEY GOOFED 'N GOT THE WRONG VIEW 
FIRST. THINGS REVERSE, LAST IS FIRSTI 
Y'DIG IT I 

WHATTA'Y THINK O’THAT'N GET A LOAD A' 

WHAT I TELL Y' 

WHAT THIS PLACE IS NO ONE KNOWS IT 
THERE'S NO TRACES OF THE KIND O'PLACE IT WAS 
BEFORE IT GOT "DISCOVERED" BY THE KIND 0’ 

CAT THAT KNOWS THE EARTH BELONGS T'HIM 
BACK WHEN THE WORLD WAS YOUNG 
AN' MAN WAS A LIVING GOD 
AN' HE WALKED THIS EARTHLY SOD 
THIS WAS SOD THAT GOD WOULD TROD ON 
TILL ONE DAY A STRANGER LANDED 
WITH A LINE O’JIVE 

LAID IT ON THE NATIVES TILL HE HAO 'EM 
THINKIN' 

MAYBE THAT THEY REALLY SHOULD TAKE FIVE 
AN' HE QUICKLY STOLE THE NATIVES' SOUL 
SO HE COULD CONTROL IT 
AN' HE TOOK CARE OF THAT MISSIONARY BIZ 
TILL THE LAN' WAS HIS 
NEVER HEARD A STORY DRAGGY AS THAT 
TELL TH' TRUTH I AINT NEVER HEARD ANOTHER 
THAT EXASPERATED MORE 
WHAT AN EXASPERATING NARRATIVE T'LAY 
UPON THE SENSITIVE AND KINDLY SOUL THAT 
I AM 

’WAY BACK WHEN I WAS CRAWLIN' IN M'CRIB 
I WAS DOIN' ALL KINDS OTHINKIN' 

AW'READY I HAD FIGURED OUT THE 'CUT OF M'JIB 
THE KIND O'SOUL THAT NEVER LIKED TTELL 'R 
LIVE A FIB 

A BODY WHO WAS STEADY REACHIN' UP 
A MIN' ALWAYS THINKIN' ON HIGH-MINDED 
THINGS 

WHEE! I WAS ALWAYS ONE T'BE FREE 
AIN'T NEVER HAD A KEEPER WHY DON'T PEOPLE 
LEARN T'GIT ALONG TOGETHER STEAD O' 

MEDDLIN' AROUN' 'N FUSSIN* WITH THE FELLA 
NEAREST TO 'EM 

ME, I'M THE OLD-FASHIONED KIND 
I WAS NEVER GOOD AT FOLLOW-THE LEADER 
REAL REAL REAL REAL REAL REAL REAL 
THAT'S ME, AS REAL AS A YANKEE CAN BE 
THAT'S ME 

MILLIONS O'YEARS AGO 
THERE WAS A PALEOLITHIC AGE ON EARTH 
AN' THE WHOLE WORLD WAS YOUNG 
AND FULL OTHE VIM OF CONSTANT REBIRTH 
BRONTOSAURUSES 'N DINOSAURS 'N 
PTERODACTYLS 

EVER’WHERE ABOUNDING THAT WAS THE CASE 
¥ PLUS THE MILLIONS O'MAMMOTHS HERE 'N 
THERE 

AN' IN ADDITION THERE WERE LOTS O'MEN 
EVERYWHERE 

WHO HAO NO HI TECH AND NO INTELLECT 'NARY 
A SPECK 

BUT IN THAT SPOT 

WHERE IT WAS SO LUSH, WHERE IT WAS SO HOT 
WHERE MANY ANIMAL WAS ROAMIN' 

AN' NATURE WAS KINO, LIFE WAS THRIVIN’ 

THERE LIVIN' WAS ACTUAL AN' THE FEELIN' WAS 
NATURAL 

I'M TELLIN' THE TRUTH 

WHAT A BENIGN LIVIN' SOME LIVIN' 

ALLS FORGIVEN COME ON HOME 


U fijtm >isr*4 Ov»J U* pm mas* 1 « U A 


BLLW A TRULY UNRULY STORM 

THAT WRECKED A BOAT IN A CLIMATE WARM 

'N FULL O’ASHYCOLOREO CATS ALL LOOKIN' 

WHITE LIKE GHOSTS 

'N WHEN THE NATIVES CHECKED 'EM OUT 
IT BLEW 'EM AWAY T' FIND THAT THEY HESEMBLEO 
SPIRITS 

LONG AGO THERE WAS A LEGEND 
'BOUT A SPIRIT WHO WOULD SOMEDAY COME 
A LOOK AT THESE CATS 
N T COULO SEE THEY PROB LY HAD SOME 
SO THEY WELCOMED 'EM WITH PEACE AND LOVE 
AND EVERYTHING THERE'S PLENTY OF 
'N SOON THE TABLES HAD TURNED TO RIGORMORTIS 
THATS WHEN THE CASTAWAY HAD HIS SAY 
LIKE A DOG HAD HIS DAY THEY TOLD THE 
PEOPLE THAT THEY WERE SPIRITS ACTUAL 
Y'SEE HOW PERFECTLY A FABLE C'N BE 
INCORPORATED INTO WHAT A CAT'LL THINK IS 
FACTUAL 

WHAT WAS AN ACCIDENT TURNS INT* SOMETHING 
SO UNBELIEVABLY HEAVEN-SENT 
EVERYBODY FALLS FOR IT 
RIGHT ON DOWN T' THE MILITANTS 
'N MARCHIN' 'N THE MARTYRS ¥ THE MURDER OF 
LUMUMBA 
I BACK TO TOPI 

Onjinjl inirrijmentsl arson © 190 Presume Upzk. BUI Uufyr* arson 
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TO YOU 

lyna : Jon Hendricks 
Music Chad Jones 

TO YOU MY VERY HEART AND SOUL 
EVERYDAY MY VERY HEART 

VERY HEART AND SOUL 

I GIVE TO YOU 

YOU NEVER KNOW OF GIVING 
UNTIL YOU GIVE YOURSELF 
I DO-TO YOU 

TO YOU THE VERY LIFE I LIVE I GIVE TO YOU 
VERY LIFE I LIVE — 

MY DEEP DEVOTION 

MY EVERY THOUGHT AND FEELING, TOO 
I GIVE, I DO 

ALL MY LOVE, ALL MY LIFE TO YOU 
I'VE NEVER KNOWN A DAY OF STRIFE 
SINCE YOU ENTERED MY LIFE 
MY CARE AND MY SORROW HAD ME EVERYWAY 
BEFORE WE MET, I WAS TRYIN' 

BUT MY LIVIN' FELT LIKE DYIN' 

TO YOU I GIVE ALL OF MY HEART AND MY VERY 
SOUL 

THE LIFE I'M LIVING 

YES, I'M GIVING EVERYTHING TO YOU 

IT'S TRUE, REALLY TRUE 

YOU KNOW THAT IT'S TRUE 

ALL MY LOVE. ALL MY LIFE I LIVE 

I WANT TO GIVE TO YOU 

© 1985 Dane Base Must Cup.. ASCAP 


MEET BENNY BAILEY 

lyra Jon Htndncks 
Mute Ouncy Jones 

LET ME INTRODUCE YOU 

I'VE HEARD THAT BOREDOM’S ENTERED YOUR LIFE 
AND YOU'RE FEELIN' REAL LOW 
HAVE YOU MET BENNY BAILEY? 

WELL HE'S A FELLA THAT YOU SHOULD KNOW 
THEY TELL ME LASSITUDE'S HAS LAID YOU LOW 
AN' YOU'RE LOSIN' YOUR GRIP 
YOU MUST MEET BENNY BAILEY 
AT LEAST HE'S SOMEBODY WHO'S HIP 
TO CURE AN ENNUI, YOU NEED 
A BON NUIT 

IT'S PART 0’ THE JOIE OE VIE 
AND tilS ATTENTION, I'M LOATHE TO MENTION 
IS, INCIDENTLY, AVAILABLE 
AND SO IF PROVIDENCE SHOULD DECREE 
WHO'LL STAND IN THE WAY 
SO YOU'LL MEET BENNY BAILEY 
ANO YOU'LL REMEMBFR YOUR LUCKY OAY 

THIS COULD BE YOUR LUCKY OAY 
INCIDENTLY, HE'S THE SORT 
THO* SEEN AT COURT 
CARRIES AN AWFUL L017A WEIGHT 
IN MANY LESS ROYAL QUARTERS 
FILLED WITH LESS THAN REGAL DAUGHTERS 
QUITE THE QUIXOTIC ROMFO WHOM EVERY 
FII LY'LL KNOW BECAUSE THEY FIND HIS 
REPUTATION WHEREVER THEY GO 
WHETHER IT'S HERE 

OR WHETHER IT'S IN ANOTHER BOUDOIR 
WHEEI 

HE'S JUST SUCH A SCANDAL, REALLY 
T' HANDLE HIM DEMANDS A SAVOIR FAIRER 
AND A GREAT INDULGENCE RARER 
THAN ANY THAT I'VE ENCOUNTEREO SURVEYIN' 

THE SCENE 


(BACKGROUND VOCALS! 
ONCE YOU'VE MET 
YOU WONT FORGET 
NO STUFF 
BENNYS TOUGH 
(REPEAT J. 2 31 


( BACKGROUND VOCALS) 
MEET THIS CAT 
HE S WHERE ITS AT 
THATS RIGHT. OUTA SIGHT 
BENNY BAILEY 
HESNOStOUCH 
FOR THIS IU VOUCH 
HE SCOUl. HE'S NO FOOL 


BUT NEVER MIND, I'LL EXPLAIN IT LATER 
THE FACT IS THAT HE'S ALWAYS READY TO PLEASE 
AND THAT'S AROUSED A LOT O’CHATTER 
BIJT IT REALLY DOESN'T MATTER, NOT TO HIM 
NO, SIRFfi IT S 'BOUT AS BIG T’HIM AS ANY FLEA 
HCS GEJTTA BE MAITRE O' 

OR SO IT SEEMS TO ME 

WAIT'LL Y’MEET, YOU'LL SEE WHAT I'M SAVIN' 

TO CURF AN ENNUI 

YOU NEED A BON NUTT 

IT'S PART OF THE JOIE OE VIE 

HE'S THE KIND O'CAT PEOPLE HEAR ABOUT 

BUT IN A SECONO HANOED WAY 

THAT THERE'S NOTHING REALLY CLEAR ABOUT 

/ REPEAT TOP I 

WE'RE GLAD YOU GOT TO MEET BEN N'T BAILEY 
I'M HAPFT FIN'LLY MEETING WITH YOU 

Ongml mrpmmuU arson © 1958 O/zvy Jon® a fry Sdhourrn Uus* 
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ANOTHER NIGHT IN TUNISIA 

lyna Jon HmxPch 

Muse frmt Plptref t Join TXny' Cdnpe 

LIVIN' IN THE MIDDLE ¥ RELAXIN' WHILE 
Y'LOOSEN ONLY A LITTLE 
MEANS Y’GOTTA FIGURE OUT A WAY Y'OUGHTTA' 
GO 

¥ STEADY MOVIN' ON AHEAD'RE ANYWHERE 
Y'KHARMA LEO'N 

WITH A FASCINATIN' DESERT FYBEO 
HOW VERY INVITINGI 

SUCH A LUSH, POETIC SIGHT FULL O LOTS O'LDVELY 
DESERT 

AND A RARE. EXOTIC MYSTERY AT NIGHT 
HOW Y'GONNA BEAT fT F'R A MAGIC OEUGHT 
THRILL TO THE CHANT OF-THE MUEZZIN 
CALLIN' ALL T'PRAY AROUN' THE CLOSIN' O' 

THE OAY 

BECOMES A REGULAR OCCURRENCE 
GIT OFFA THE CAMELS BACK 
PUT YOU A TENT UR LAY YOU A MAT DOWN 
READY TOREAM OWTAT'CHA LACK 
MEANWHILE. Y’QUIETIY SLEEPIN' SOUNTY 

Nt*/yT<mvon©l944, 1915. ISSS By MCA U.-x. Athaono/UCi 
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RAY'S ROCKHOUSE 

lira Jui Htr&tia 
4&sc Pfi DwVs 

RAY'S ROCKHOUSE. THATS MY JOINT 
HOUSE OF SOUL. GIT MY POINT 
WE DON'T CARE WHAT'S YOUR DUES 
COME IN HERE, LOSE YO'BLUES 
WHEN TROUBLE COMES A KNOCKIN' 
EVERYTHING LOOKS BETTER WHILE YTTOCKIN' 
YOU DON'T NOTICE TROUBLE WHILE CROCKIN' 
ROCK! (REPEAT FOR 12 BARS! 


( CHORUS I 

LETS ROCK! THATS WHAT WE'RE OFFERIN' YOU 

LET’S ROCK! THAT'S WHAT WE WANTCHA' TOO 

LET'S ROCK! ROCK ALL Y' TROUBLES AWAY 

LET’S ROCK! ROCK TILL THE OAWNIN' (TOAY 

LET'S ROCKI ROCKHOUSE IS READY T ROLL 

LET'S ROCK! ROCKHOUSE IS GOOD FTH'SOUL 

EVRY SATURDAY NIGHT THERE'S A SCENE 

THATS A PART OTHE FUN 

MRS TUCKER WILL ENTER THE JOINT 

IN A SEARCH FOR HER SON 

EVERY SATURDAY NIGHT HE SNEAKS OUT 

LEAVIN' HER IN THE LURCH 

BUT SHE'S LOOKIN' T'BRING HIM ON HOME 

'CAUSE TMORROW IS CHURCH 

SHE REALLY HATES THE ROCKHOUSE 

SHE'S SURE THE DEVIL IS IN CONTROL HERE 

NOTHIN' BUT ROCK'N'ROLL HERE 

YOOLE DOLE-DOLE (ECHO/ LADY WHO 

GOT A LOTTA ROCKIN' TO 00 

SWING-WHATTA Y "WAITIN’ FOR 

WE GOT PLENTY O'SOUL FOR YOU 

EVERYBODY GOTTA LOOSEN YOUR HIP 

DO A FEW ROLLS WAIT'LL Y'FEEl 

Y'BACK'LL SLIP THEN Y'ROCKIN 

ROCKI /REPEAT CHORUS) 


SISTERS OF THE FLOCKHOUSE 
AIN'T GOT NO BUSINESS COMIN' TO 
TH'ROCKHOUSE 
ALL THE PEOPLE IN HERE 
ARE ALL IN TSIN IN HERE 
OF THIS THERE'S NO DOUBT 
THAT'S WHY MIT TUCKER IS PULLIN' SAM OUT 
ROCK! tREPE AT CHORUS) 
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IcE BLOP BLUES 

" JrrHmrvli 
x Hlr- iCniv) 8t or 

\LL THE NIGHT ITS BLI BLI 8LI 
N BLOPBLOP SLOP 'N ORIR DRIP DRIP 
' M TURNIN' THE FAUCET OFF 
°RETTV UPTIGHT FROM BLI BLI BLI 
. N BLOP BLOP BLOP BLOR I HATE THIS TRIP 
M TURNIN' THE FAUCET OFF 
i HAT FAUCET'S ORIPPIN' 

URNIN' THE FAUCET OFF 


TRYIN' T'SLEEP I NEED MY REST 
BUT THERE'S NO REST F'ME, I GUESS 
I'M TURNIN' THE FAUCET OFF 


(REPEAT TOP! 


MY MIND IS FLIPPIN* 

TURNIN' THE FAUCET OFF 
I'M TRYIN' MY BEST TO SLEEP 
I'M TRYIN' WITHOUT SUCCESS 
I TELL r IT JUST AIN'T FAIR A FAUCET 
MEASURES IN THIS MESS 
THAFS IT. I GUESS! 

EVERY NIGHT I GOTTA GIT UP IN THE MIDDLE OF 
THE GOGDURN NIGHT 

AN' irs COLOER'N A SWEDISH WELL-DIGGER'S 
BEHIN' 

BUT I GOTTA DO IT 

OTHERWISE I'M OUTTA' M’MIN, STONE CRAZY 
STOP THE FAUCET FROM ORIPPIN' 

N DRIVIN' Y7J UTS-STONE NUTS 
irs DRIVIN' YOU CRAZY 
ONE MORE DRIP AN' YOU'LL SCREAM 
NO STUF. YOU CAN LOOK HIM 
AN' TELL HE HAS ENOUGH 
WHOA-OH. LEMME TEll Y'REALLY 
ITS ROUGH 

TALKIN' 'BOUT THEM BLEE BLOP BLUES 

I'M HIP TO THAT DRIP GOOFIN’ MY SLEEP 

I'M SO TIRED O' GIFTIN' UP IN THE NIGHT 

WHAT A CATASTRATROSE 

PRIDE'S GOT ME FEELIN' TM BOUNT 

BEHAVE LIKE AN OAF 

I'LL GfT ME A HAMMER-BAM! 

QUITE A DIFFERENCE IN THE WAY 
THE FAUCET SOUN'S NOW 
I'M GONNA GO BAM-BAM-BAM-BAM 
BAM-BAM-BAM ON THAT FAUCET 
DAMN THAT FAUCET FOR THE STUPIO Ot 
DRIP THAT IT IS I TELL Y’ 

I REALLY AM SICK OTHAT ORIP 
MAYBE THE PLUMBER MAN'S 
GOT HIM A BETTER. PRETTIER TIP 
ABOUT STOPPIN' THAT ORIP 
BUT AS F'NOW 
(BACKGROUND/ 

WHEN YOU BE DEEP WITHIN Y’NIGHTIY NAP 
AN' NOTHIN' WORSER THAN A ORIPPIN' TAP 
YOU TRY T'LAY THERE AN' PRETEN' YOU DEAF 
BUT SOON YTIN'LY KNOW THERE AIN' NOTHIN' 
LEFT 

THAT YOU JUS' CANNOT STAND IT ANYMORE 
YOU'RE HIP 
DRIP ORIP DRIP DRIP 

AN' SO Y'GIT UP AN' YOU'RE HALF ASLEEP 
YOU'RE SO DISGUSTED THAT'CHA WANNA WEEP 
YOU BUMP YOUR KNEE WHILE TRYIN' T'FIND THE 
LAMP 

YOUR THROAT IS DRIED UP AND YFEELIN A 
CRAMP 

YOU CANT FEEL OUM'R AN' YOU'D UKE T'KILL 
THE PLUM'ER 

YOU ENVY CHILDREN IN SUMMER CAMP 
BUT AS FOR NOW 
BUT AS FOR NOW 
THE DRIPPIN' SOUN' 

THE ORIPPIN' SOUN' 

HAS GOT ME SO I'M 'BOUT TTEAR THE PLUMIN' 
DOWN 

I'M 'BOUT TTEAR THE PLUMIN' DOWN I'M TALKIN 
DOWN 

Y'GOTTA STOP 
Y'GOTTA STOP 
THE CONSTANT SEEP 
THE CONSTANT SEEP 

BECAUSE 0 MAKES IT REAL IMPOSSIBLE T'SLEEP 
REAL IMPOSSIBLE T'SLEEP I'M TALKIN' SLEEP 
YOUR PLUM'ER GOOFEO 
SO FACE THE FACT 
Y'GOTTA USE 
A LOT OTACT 


YOUR PLUMBER REALLY GOTTA' STRAIGHTEN 
UP HIS ACT 

NEXT TIME YOU'RE LI SLE TO CRACK 
FOLKS WITH LEAKY FAUCETS 
THINK O'WAKIN' UP MILLIONS O'TIMES 
T'STOP THE FAUCET ORIPPIN' 

PART O'THE TROUBLE O'LIVIN' WITH PLUMBIN' 

IS THE DUES A FELLA ALWAYS PAYS 
ADOPTIN' FANCY CITIFIEO WAYS 
THAT'S WHAT’CHA GIT F'LIVIN' IN THE CITY 
WHENEVER A NATURE LOVER HEARS YOUR TALE 
YOU AIN' GONNA GIT LOTS O'PITY 
OIG-WHEN Y R BOTHERED BY THE BLEE BLOP 
BLUES 

DIG THIS-TURN THE FAUCET OFF'N YOU'LL STOP 
BLUES 

THEN DIG THIS-YOU WON'T HAVE T'SING TH' 
BLEE-8L0P BLUES 

WHEN PIPES'RE DRIPPIN’ NERVES'RE STRAININ' 
PEOPLE JUS' CAN'T HELP COMPLAININ' 
EVERYBODY REALLY C'N OIG THAT 
STUFF THAT PIPE 

END THIS ENDLESS INCREDIBLE GRIPE 

END THIS ENDLESS GRIPE 

THATS THEM OUES^BLEE BLOP BLUES 

YEAH 

Q'-$-v .WflMma' © 1955 H'B UuscCc/p, ASCAP 
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OH YES. I REMEMBER CLIFFORD 

lt*a Jr Hntocts 
Vox Story So/san 

CUF FORD 

I KNOW HE'LL NEVER BE FORGOTTEN 

LONG AS THERE'S STILL SOUND 

HE WAS A KING UNCROWNED 

NOT ALL KINGS ARE GIVEN CROWNS 

I KNOW I'LL ALWAYS REMEMBER 

ALWAYS 

THE WARMTH 

ALL HIS WARMTH 

OF HIS SOUND 

WAS IN HIS SOUND 

LINGERS SO LONG I'M SURE HE'S STILL AROUND 

STILL AROUND THOSE WHO'VE HEARD 

FOR ALL THOSE WHOVE HEARD 
TRULY, THEY REPEAT HIM YET 
EVEN YET 

SO THOSE WHO HEAR WONT FORGET 
AND THE EVER-PRESENT SOUND 
THAT ABOUNDS IN HIS PHRASE 
ECHOS THROUGHOUT THE UNIVERSE 
FOR ENDLESS SPANS OF TIME UNCOUNTABLE 
BY DAYS 

THE PRETTY LITTLE PIQUANT PASSAGES 

CLIFFORD PLAYED 

THEY ARE WITH US NOW 

AND I'M POSITIVE THAT THEY WILL ENDURE 

SHOULD TIME AND SACRED CIRCUMSTANCE ALLOW 

YES. THEY'LL LIVE FOREVER 

OH. YES, I REMEMBER CLIFFORD NOW 

SEEMS I ALWAYS FEEL THAT CLIFFORD'S SPIRIT'S 

HANGIN' ROUN' ME SOMEHOW 

WE REMEMBER 

EACH AND EVERY SINGLE DAY 

I HEAR HIS LOVEIY TRUMPET TONE 

SUCH EXQUISITE SINGING 

IN EVERY HORN THAT SEEMS TO HAVE A SOUND 
THAT'S ALL IT'S OWN 
SO SOMEBODY TELL ME HOW 
HOW CAN WE EVER SAY FOR CERTAIN 
SOMEONE THAT PLAYED 
LIKE CLIFFORD BROWN COULD PLAY 
COULD REALLY BE SAID TO HAVE GONE AWAY 
I ONLY KNOW THAT I HEAR HIM NOW 
AND I BELIEVE THAT I ALWAYS WILL 
YOU'VE GOT TO BELIEVE 
I REMEMBER CLIFFORD STILL, YES I HEAR 
HIM STILL 

I KNOW HE'LL NEVER BE FORGOTTEN 
HE WAS A KING UNCROWNEO 
I KNOW I'LL ALWAYS REMEMBER 
'MEMBER CLIFFORD BROWN 
I'LL ALWAYS REMEMBER CLIFFORD BROWN 

Onpnsi murumemel won <0 1951 hentwedt 1985 runt Step Musk 
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SING JOY SPRING 

lya Jon llendnch 
Muac CMto/dBunm 

WE SING A SPRING 
ISING JOY SPRINGI 

A RARE AND MOST MYSTERIOUS SPRING 
(THIS MOST OCCULT THING) 

IS BURIED DEEP IN THE SOUL 
(IT'S STORY NEVER HAS BFEN TOLOI 


THE JOY SPRING. THE FOUNTAIN OF PLEASURE 
IS DEEP INSIDE YOU WHETHER YOU'RE DIGGIN’ IT 
OH NUI 

ONCE YOU'RE AWARE OF THIS SPRING 
YOU'LL KNOW THAT IT'S THE GREATEST 
TREASURE YOUVE GOT 
AND FURTHERMORE 

THE JOY SPRING, THE BOUNTEOUS TREASURE 
CANNOT BE BARTERED AWAY AND NEVER 
CAN BE SOLD 

NOTHING CAN TAKE IT FROM YOU 
IT'S YOURS AND YOURS ALONE TO HAVE 
ANO TO HOLD 
AND SOMETHING MORE: 

IT NEVER IS LOST TO FIRE OR THEFT 

IT'S ALWAYS AROUND 

WHEN TROUBLE IS GONE THE PLEASURE 

IS LEFT I ALWAYS’VE FOUND 

IT'S BURGLAR-PROOF SAME AS THE TREASURE 

MAN LAYS UP IN HEAVEN WORTH A 

PRICE NO ONE CAN MEASURE 

THAT SAYS A LOT 

SO JOY SPRING THIS FOUNTAIN OF PLEASURE 
THAT'S DEEP INSIDE YOU LET ME INFORM 
YOU IN ALL TRUTH 
PONCE OE LEON SOUGHT THIS 
WHEN HE WAS SEARCHIN' FOR THE FOUNTAIN 
OF YOUTH 

OC PONCE OE LEON LAUGHED SO MUCH HE 
NEVER DIO FIND THE MAGIC FOUNTAIN 
BUT MANY PEOPLE WITH A WELL ADJUSTED 
SPIRIT THEY COULD HEAR IT WHEN Y'TOLD 
'EM IT WAS THERE TELLIN' THEM WAS 
LIKE TELLIN' IT ON THE MOUNTAIN 
IT'S QUITE A LIFT HAVIN' THE GIFT OF 
LAUGHTER I'M A MAN WHO KNOWS IN A 
MINUTE I CAN TELL Y'JUST EXACTLY HOW THE 
STORY GOES 

IT INVOLVES A FIRM CONVICTION IN ANOTHER 
PREVIOUS LIFE GIVIN' YOUR MIND A CHANCE 
TO FLY 

FLY AROUN' THE UNIVERSE INVESTIGATIN' OTHER 
GALAXIES N' CERTAIN OTHER SUBTLE 
TYPES O' LIFE TRYIN' T'DIG IT GETTIN’ 

PRETTY WELL ACQUAINTED WITH A LOT OF 
OTHER STRIFE AN' PRETTY MUCH ACQUIRIN' 
YOURSELF PLENTY OF EDUCATION 
PRETTY SOON HERE COMES EARTH BIRTH 
'N THEN Y'READY T'PUT IT ALL T'WORK 
BUT SOON AS YOU'RE FINISHED BEIN' BORN 
YOU START FORGETTIN' WHAT YOU KNEW 
'CAUSE YOU'RE ANOTHER KINDA YOU-A 
REINCARNATION MANIFESTATION 
OF SPIRIT IN SENSATION 
Y'REALLY GOT THAT RIGHT 
THE AVERAGE PERSON ISN'T BRIGHT 
NOT SO BRIGHT THAT THEY RECALL THE FATAL 
FALL 

DOWN HERE T7HIS EARTH 

THEIR MINDS DISGUISE THEIR DEATH TO SPIRIT 

LIFE AND CALL IT BIRTH 

THAT'S THEIR REASON FOR FORGETTING AND 
THEY 

FIND IT VERY UPSETTING WHEN REMINDED 
TELL 'EM THEY'VE LIVED BEFORE 
THEY'LL SHOW Y' THE NEAREST OPEN DOOR 
GOTTA HAVE FEELIN' WHILE DEALIN' WITH 
WALKERS IN THEIR SLEEP 
THEY CANT IMAGINE SOMETHIN' AS DEEP 
HERE THEY COME-HERE THEY COME-THERE 
THEY ARE 

UNIMAGINATIVE AND IGNORANT OF FALLING FROM 
A STAR 

HERE THEY COME-THERE THEY ARE-THERE 
THEY GO 

LIFE IS OVER IN A MINUTE AN' THEY NEVER DUG 
IT IN IT OR ENJOY A MINUTE OF IT 
'CAUSE THEY PUT TOO MUCH ABOVE IT 
THAT WAS GROSS 

SOMETHIN’ THAT WAS WORTH A COUPLE BUCKS 
AT MOS' 

SO THERE IS THE REASON THAT THE MAKER 
OF MAN 

INCLUDED THERE IN HIS PLAN 
A CERTAIN FOUNTAIN DEEP WITHIN' 

WHERE THERE WAS LAUGHTER. YOUTH ’N GOLD 
FOR HUMAN BEINGS T'HAVE 'N HOLD 
'N SHARE THE MEMORY OF WHERE WE'VE ALL 
BEEN 

BROTHERS CALLED GRIMM KNEW CHANCES 
WERE SLIM 

ANYBODY WOULD OIG THAT THE HUMAN SOUL 
WAS SNOW WHITE 

AND THE SEVEN DWARFS WERE SEVEN TEMPERS 
IN MAN 

WHOSE DIGGING OUT THE GOLD COMPLETES 
THE PLAN 


AN BACON WAS HIP THAT SHAKESPEARE 
COULDN'T READ 

AND SO HE GAVE HIM All THE RHYMES 
THAT HAVE LASTED THROUGH THE YEARS 
AND KEPT ETERNAL TRUTHS ALIVE THROUGH 
SEVERAL CENTURIES 
THAT'S HOW WE KNOW THEM NOW 
THEY LASTED ‘CAUSE THEY'RE TRUE 
WHAT WAS IT FROM "MACBETH?" 

"LIFE'S BUT A WALKING SHADOW 
A PLAYER POOR 

THAT STRUTS ANO FRETS UPON THE STAGE 
ANO'S SEEN NO MORE 
A TALE THAT TRULY HAS AN IDIOTIC RING 
THAT'S FULL OF LOTSA SOUND ANO FURY 
SIGNIFYING NOTHING " 

THAT'S RIGHT SIGNIFYING NOTHING 
I'LL REPEAT IT I NOTHING 
DON'T FORGET I T— NOTHING 
AND THAT'S THE REASON FOR THAT SPRING 
OE JOY 

THAT THE FATHER PUT INSIDE OF EVERY 
SINGLE GIRL AND BOY 
SHOW TIME! EVERYONE'S ON 
LET'S HIT THE STAGE 

IT'S SHOW TIME EVERYONE ON AN' PROCEED 
TO ACT YOUR AGE 

WHATEVER YOU'RE FROWNIN' AT IS FUNNY 
ENOUGH F'LAUGHIN' 

SO YOU'RE WASTIN' ALL YOUR HUMOR ON A 
FROWN 

WHILE YOU'RE BRINGIN’ YOUR SPIRIT DOWN 
YOU GOTTA BOOK YOURSELF A COMIC IN 
YOUR ACT 

WITHOUT SOME LAUGHTER LIFE'S A MAUDLIN 
FARCE 'N THAT'S A FACT 

ONCE YOU KNOW ABOUT THE SPRING YOU 
ALWAYS 
CAN SMILE 

IT BECOMES YOUR ONE EXPRESSION 
AND YOU'RE ALWAYS WEARIN' IT LIKE THE 
BUDDHAS DO 
{REPEAT INTRO) 

CODA 

PONCE OE LEON 

THIS WHEN HE WAS SEARCHIN’ 

FOR THE FOUNTAIN OF YOUTH 
I SAY IN TRUTH HE 
SOUGHT A MAGICAL THING 
FOR HE WAS SEARCHIN' 

FOR THE JOY SPRING 


EVERYBODY KNOWS A ROLLING STONE 

IS NEVER EVER REALLY VERY MOSSY 

Y'NEVER WANNA HESITATE 

Y'EEET LL TAKE Y'WIIH 'EM 

'CAUSE WHEN Y'MOVING 

YOU AIN'T GOT THE TIME 

F'NOTHING ELSE 

BUT PAYING STRICT ATTENTION 

TO THE MUSIC ANO THE FASCINATIN' RHYTHM 

SO I'M TELLIN' Y’MAN 

TO MOVE IT RIGHT ALONG 

'N' HURRY UP AND SING YOUR LITTLE SONG 

•N' WHILE YOU'RE MOVING MADLY 

YOU CAN SING YOURSELF A HAPPY 

LITTLE DITTY WHILE YOU GROOVE 

ANO THEN YOU NEVER HAVE TO WORRY 

'BOUT STRIKING A GOOD GROOVE 

I WAS DIGGING WHATCHA TALKIN' 'BOUT 

AND LISTENIN' TO THE GROOVY WAY 

YOU SPIT IT OUT 

AND BABY THAT WAS REALLY SOMETHIN' TO HEAR 
GLAD I LENT MY EAR 

FUNNY. WHEN YOU'RE MOVIN' AND YOU'RE 
GROOVIN' 

HOW YOU HAVEN7 GOT A SECOND 
F A LITTLE LIGHT REVIVIN' 

'CAUSE YOU GO TOO FAST 

TIME PASSES, THIS GROOVE'S TOO GOOO TO LAST 

WHEN YOU'RE TALKING FAS' Y'LYIN 

N' THERE AIN'T NOBOOY 8UYIN' 

THAT’S THE SAYIN' 

EVERYBODY'S LAYIN' OOWN 
BUT YOU GOT A WAY 
PLAYING WHAT YOU PLAY 
SAYING WHAT YOU SAY 
TURNIN' EVERYTHING 'ROUND 
EVERYBODY'S GOTTA OIG IT 
IF THEY DON! THEY'RE DEAF 

I CAN TESTIFY THAT YOU WERE REALLY GfTTIN' 

IN IT 

MUCH AS ANY PERSON EVER COULD 
•N' Y'REALLY DID IT GOOD 
COME AND FACE THE FACTS 
COME SHOW THE PEOPLE HOW YOU MOVE IT ON 
THE SAX 

RICH. YOU MOVE IN STYLE! 

MAKE ALL THE MOVES. FIND ALL THE STRANGEST 
GROOVES 

MAN. WHAT A TONE! 

COME PLAY THE SAXOPHONE 
COME SHOW THE PEOPLE HOW YOU MOVE IT ON 
THE HORN 
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MOVE 

lyrics Jon Hendmts 
Music Dervd DeCoste Best 

MOVE. C'MON-MOVE 
NOTHIN'S LACKING MOTION 
NOT THE HEAVENS OR THE OCEAN 
OR THE PLANETS OR THE WEATHER 
ALL ARE MOVING ALL TOGETHER 
ON THE MOVE 

LET'S GO-LET'S GO 

LET'S GET T’ MOVIN' IT 

LET'S GO-LET'S GET T' GROOVIN' IT 

WHY'RE Y'HESITATING 

CANT YOU FEEL THE RHYTHM WAITIN' 

STRIKE A GROOVE, LETS MOVE 

GIT IT ONI 

THAT'S RIGHT I THAT'S RIGHTI 
DON'T EVER HAVE T' FIGHT 
THAT'S RIGHT 

DON'T HOLD Y'SELF SO TIGHT 
GIVE IT A SOLID MINUTE 
AND YOU'LL FIND YOU'VE FALLEN IN IT 
WHAT'S TO PROVE? 

JUST MOVE-GIT IT ON 

MOVE IT ANY WAY YOU WANT TO MOVE 

AS LONG AS YOU CAN FIN' A GROOVE 

THAT'S COOL. THAT'LL 00 

MOVE FAST OR MOVE IT SLOW 

SAME ANY WAY YOU GO 

{REPEAT CHORUS! 

BACKGROUND 

MAKE A MOTION-MOVEI 

STRIKE A GROOVE- 

MAKE AN EFFORT- SWINGI 

SHAKE THAT THING 

MAKE A MOTION 

MOVE GROOVE 

I'M MOVIN' I'M MOVIN' 

I'M TAKING IT ON OUT 
GOTTA BOTILE UP N GIT IT 
LISTEN TO ML DIG 
I IMF NEVER HESITATES. 

IT'S ALWAYS JUST A LITTLE BOSSY 


LET'S GIT MOVIN' IT 
GIT TO GROOVIN' IT 

BETTER GET TO MOVIN' WHILE THE GITTIN' IS 
GOOD 

LET'S GO-LET'S GO 
LET'S MOVE GIT IT ON 
THAT'S RIGHT -THAFS RIGHT 
NEVER HAVE T'FIGHT 
HOW YOU GONNA MOVE IT 
WHEN Y'HOLD YOURSELF TIGHT? 

LET'S GO-LET'S GO 
LET'S MOVE GIT IT ON 


LETS GO-LET'S GO 

WHY ARE YOU HESITATIN' 7 

CANT Y'FEEL THE RHYTHM WAITIN' 7 

STRIKE A GROOVE 

LET'S MOVE GIT IT ON 


MOVE IT ANY WAY YOU WANNA MOVE 

AS LONG AS YOU CAN STRIKE A GROOVE 

THAT'S COOL THAT'LL DO 

MOVE FAST OR MOVE IT SLOW 

SAME ANY WAY YOU GO 

LETS GIT MOVIN' IT 

GET T' GROOVIN' IT 

BETTER GIT MOVIN' WHILE THE GITTIN' IS GOOO 


LET'S GO-LET'S GO 

GIVE IT A SOLID MINUTE 

AND YOU'LL FIND YOU'VE FALLEN IN IT 

WHAT'S TO PROVE 7 

JUST MOVE GIT IT ON 


STRIKE THAT GROOVE 
'N MOVE 

'N OONT BE HESITATIN' 
ONE LIC BIT 
GOT T'HIP Y' THATS IT 
SO NOW WILL Y'MOVE? 


LET'S GO-LET'S GO 
WHY ARE YOU HESITATIN'? 

CANT Y'FEEL THE RHYTHM WAITIN' 7 
STRIKE A GROOVE 
LET S MOVE GIT IT ON 


GOTTA MOVE-GOTTA MOVE 

New l>’c t *»• © 1985 Mantels Muse toe. ASCAP ut vmtrm/ by 
t‘ven] Atom Mute 


THE MANHATTAN TRANSFER VIDEO 

Vocaleso. iho new Manhattan Transfer video, 
available lor salo at select video and music retail- 
ors Autumn '05, exclusively on Atlantic Video 
(Available on VMS HiFi and Boto HiFil. 

For further details wnto Atlantic Video, Dept M, 

75 Rockolellor Pliwn, Now Vbrk, N Y. 10019. 
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THE EXOTIC 
AITAR JTND AAROD 

RA VI AHA HKAR, Sitar 

ALI AKBAR KHAN, Sarod / Alla Ral^ha, Tabla/ N. Mullick & Ashish Kumar, Tanpura 


HE IS MOBBED LIKE A FILM STAR in the streets of 
Bombay. In San Francisco admiring young noncon- 
formists pressed flowers upon him when he strolled 
the precincts of the Haight Ashbury district. Through- 
out the West, youthful fans compete with older con- 
certgoers for tickets to his performances. Ravi Shan- 
kar's supernal mastery of the sitar has made him 
adored in his own country, and India’s most famous 
celebrity in the world outside. 

The great genius of the sitar paid his first visit to 
the United States in 1957. The fascination of his spell- 
binding music at once found enthusiastic response 
among the American audience. In addition to intro- 
ducing Americans to pure Indian music, Shankar per- 
formed on records with the West’s great classical vio- 
linist Yehudi Menuhin, and also with such American 
jazz artists as Paul Horn, Yusef Lateef, and Bud Shank. 
Lately, his music has been taken up by his student 
George Harrison of the Beatles, and by such diverse 
young groups as the Byrds, the Rolling Stones, and the 
Jefferson Airplane. Inspired by Ravi Shankar, they 
have used the sound of the sitar in their own million- 
selling records, and so spread the master’s fame still 
further. 

Ravi Shankar abandoned a successful career as 
dancer to take up the sitar at the age of 15. His guru 
was the master sitarist Allaubdin Khan. It is said that 


the pupil spent two years just learning how to hold the 
sitar, and another seven-and-a-half years practicing 
twelve hours a day until his fingers bled. In addition to 
his concerts and recitals on the sitar, Ravi Shankar 
formed the All-India Radio Symphony Orchestra and 
became its principal conductor. He also composed the 
scores or acted as musical director for a number of dis- 
tinguished films, including the great Apu trilogy of di- 
rector Satyajit Ray, and Jonathan Miller’s version of 
Alice in Wonderland. 

This album presents Ravi Shankar in Jugalbandi per- 
formances of two Ragas with another Indian performer 
of monumental reputation, sarod player Ali Akbar 
Khan. Ali Akbar Khan is both son and pupil of Ravi 
Shankar’s mentor Allaubdin Khan, and the two 
younger men have performed together many times. It 
is, in fact, to their efforts that the success of the rela- 
tively new Jugalbandi form can largely be attributed 
— the duet form in which two musicians commune in 
improvised exchanges which explore fully the com- 
plex resources and capabilities of their instruments. To 
hear these performances is therefore to hear the two 
greatest exponents of Jugalbandi exemplifying this 
form. The sitar and sarod, by their very differences in 
nature and tonal quality, create a mode of Jugalbandi 
which is the essence of unity through diversity. 


Side one 

RAGA 'SHREE'm^ 

The Raga Shree is traditionally an early evening raga, and 
one of the most important, basic ragas of the Hindustani 
system. It is quite serious in character. Its ascent is penta- 
tonic: 1, 2 flat, 4 sharp, 5, 7, 1. Its descent is heptatonic: 1, 
7, 6 flat, 5, 4 sharp, 3, 2 flat, 1, with the 2 flat frequently sus- 
tained. The raga consists of an extended introductory sec- 
tion of alap, jor and jhala, followed by a brief gat in jhaptal 
(10 beats). Both musicians negotiate fluidly the big ascend- 
ing jumps of this very difficult raga, to produce moments of 
great poetic beauty. The Raga Shree is an excellent illustra- 
tion of “unity through diversity" principle mentioned above. 
On Ravi Shankar’s sitar, the melodic line is performed 
chiefly on one string, and his phrasing makes use of turns 
and slides (portamento). On Ali Akbar Khan’s sarod, the 
melody moves from string to string, making possible great 
melodic leaps and passages that cover a considerable range. 

Side two 

RAGA 'SINDHU BHA1RAVI\ 20M) 

In contrast to the more serious Raga ’Shree,’ the Sindhu 
Bhairavi is in the more light and playful Thumri style. It is 
a morning raga, opening with an alap in Ao-Char style — 
which means that only a quick survey of the raga is given, 
in order to present the mood. Gats are presented in dadra 
(6 beats) and teental (16 beats], both of which are composi- 
tions of Ravi Shankar, and the performance ends in a fast 
jhala. The scale: 1, 2 flat, 3 flat, 4, 5, 6 flat, 7 flat. 1, with 
“accidentals,” especially a natural second and sixth, often 
occurring. The listener will note, also, the occasional inter- 
polation of chromatic progressions, an indication perhaps 
of the influence upon both players of Western music. Since 
experimentation is implicit in the Raga form, this cannot be 
held to be inconsistent. The improvised exchanges of Ravi 
Shankar and Ali Akbar Khan in the Sindhu Bhairavi exem- 
plify a sympathy and communion more complete than that 
heard on any previous recording available to the West. 
Their collaboration here, in the happy mood of this raga. is 
transporting. 


THE SITAR contains six main strings, nineteen strings which vibrate 
sympathetically, movable frets, and two gourd-like boxes at either 
end which amplify the sound. 

THE SAROD is a lute-like instiument with a metal fingerboard and 
no frets. 

Prepared for release in the U.S.A. 
by BILL MILLER 


More splendid albums 


of the music of India, on Capitol, 'Capitol' of the World, and Angel Records: 


West Meets East 

YEHUDI MENUHIN ■ RAVI SHANKAR 


SMUia/U> Two (l»»»OVIV»TIOflV 
»*0A PURJM MU AH 



WEST MliETS EAST • Yohudi Menu 
hin, violin, and Ravi Shankar, si- 
tar, perform Shankar's Swara-Ka- 
kali, an evening raga, as a duet. 
Other selections include Shankar's 
Prabhali ; the raga Puriya Kalyan; 
and Enesco's Sonata No 3 In A 
minor. Op. 25. With Hoph/ibah 
Menuhin, piano; Alla Rakha, tabla; 
Prodyot Sen, tanpura. S 36418 



THREE RAGAS • Ravi Shankar, si- 
tar, accompanied by Chatur Lai, 
tabla, and Pradyot Sen, tanpura, 
perform Raga Jog, an evening 
raga; Raga "Ahir — Bhairav," a 
morning raga; and Raga Simhon- 
dr a — Madhyamam, a raga of Kar- 
natlc origin. DT 2720 


MORNING! 
AND ' 
EVENING 1 
RAGAS 
MUSIC OF 
INDIA 


mm 


MORNING AND EVENING RAGAS 
• Ali Akbar Khan, sarod, and Cha- 
tur Lai, tabla, accompanied by Shi- 
rish Gor, tanpura, porform two 
ragas. With spokon introductions 
by Yehudi Monuhin. Introduction 
and Morning Raga and Introduc- 
tion and Evoning Raga. DT 2721 



DUETS FROM INDIA • Vilayaf Khan, 
sitar, and Bismillah Khan, shehnai, 
accompanied by Shanta Prasad, 
tabla, aro hoard in tho Raga Gu- 
/ar oo; Chaiti, a dhun; and tho Raga 
Bhairav oo, in thumroo style. 

ST 10483 



TWO RAGA MOODS • Ravi Shan- 
kar. sitar, with Kanai Dutt, tabla, 
and Gopi Mohan and Niren Roy, 
tanpuras, perform tho Raga Ahir 
Lalit and tho Raga Rasiya. 

ST 10482 


Ravi Shankar 

Two Ihura Moods 





■n», IIOLlVWOOO, DM.ir. • l AGIONir*' «C»I 


ANOll I 


li , MOKSONVH.ll , 



80036-1-G 


Side 1 

Suggested Cuts 

□ Ring Ring 

□ Waterloo 

□ So Long* 

□ I Do, I Do, I Do, I Do, I Do' 

□ SOS* 

□ Mamma Mia* 

□ Fernando 


Side 3 

Suggested Cuts 

□ Chiquitita 

□ Does Your Mother Know* 

□ Voulez-Vous** 

□ Gimme! Gimme! Gimme!" 

□ I Have A Dream** 

3:32 

4:15 Side 4 

Suggested Cuts 

□ The Winner Takes It All** 

Time □ Super Trouper* 

3:51 □ One Of Us" 

3:05 □ The Day Before You Came** 

4:02 □ Under Attack* 

4:53 
4:05 
3:34 

All songs * published by Countless Songs, Ltd., BMI All songs " published by Artwork Music Co., Inc., ASCAP. 
Ring Ring published by Overseas Songs/Don Kirshner Enterprisos, BMI. Watorloo published by Overseas Songs, BMI. 
Chiquitita published by UNICEF Music Project (ASCAP). Fornando published by Artwork Music Co, ASCAP. 

Solo selling agent Ivan Mogull Music Corporation all songs except Chiquitita. 

LICENSED FOR PROMOTION ONLY-SALE IS UNLAWFUL 
Ownership and right to possession reserved by Atlantic Recording Corporation 


Side 2 

Suggested Cuts 

□ Dancing Queen* 

i Money, Money, Money** 
i Knowing Me, Knowing You' 

□ The Name of The Game* 

□ Take A Chance On Me** . 

( J Summer Night City* . 


The First Ten Years 
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The First Ten Years (^_y 


RING RING 
WATERLOO 
SO LONG 

I DO. I DO. I DO. I DO. 
SOS 

MAMMA MIA 
FERNANDO 


Side 2. 

DANCING QUEEN 
MONEY. MONEY. MONEY 
KNOW ING ME. KNOW ING YOU 
THE NAME OF THE GAME 
TAKE A CHANGE ON ME 
SIMMER NIGHT CITY 


Side ■]. 

Cl IIQITHTA 

DOES YOUR MOTHER KNOW 
Y'Ol LEZ-YOUS 
GIMME! GIMME! GIMME! 

(A Man After Midnight) 

I 1 1AVE A DREAM 


Side 4. 

'l l IE WINNER TAKES IT ALL 
SURER TROUPER 
ONE OF US 

I I IE DAY BEFORE YOU GAME 
UNDER ATTACK 


I he Day Before You Came" Ac "Under Attack" previously i in released. 

Produced & Arranged by Benny Andersson it Bjorn llva-us. 

Engineered by Michael B. Tretow. 

Recorded & Mixed at Wea-Metronornc, Marcus it Polar Music Studios 1973-1982. 
Cover photo Lars Larsson. Inner sleeve photo Anders I lanser, Ola Lager, Lars I .ursson. 
Art director Rune Soderqvist. 

© 1973-1982 & © 1982 Polar Music International AB. 

ATLAN TIC RECORDING CORPORA TION 

75 Rockefeller Plaza. New York. New York 10019 

O’A Warner Gommumrafioiis Company Printed in I S A 

M umitift; I natitlio n/ed reproduction of lln> recording t- prolitbtietl lit 1‘Vtlentl law tutd »iili|cri to < riiiiiii.il proii iilsiit * ' 





Spanish Fire Ball • 'Cross the Brazos at Waco • El Paso • Caribbean 
Senorita Rosalita • Cuba Rhumba • Nuevo Laredo • Vaya con Dios 
Blue Rose of the Rio • Maria Elena 


Adios Amigo 
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"SPANISH FIRE BALL" 
AND OTHER GREAT HANK SNOW STYLINGS 

Hank Snow 

Produced by Chet Atkins and Felton Jarvis 


Mono LPM-3857 
Stereo LSP-3857 



« “HIS HUTU'S VOICE’ 


Through 
Latin Lands 
in Song 

Hank is fast becoming as much of a world traveler on 
records as he is in real life. On the heels of his fantastically 
popular Snow in Hawaii album, Hank is now vagabonding his 
way to and through the Latin lands. 

As Hank’s traveling companion you’ll find yourself taking in 
the sights 'Cross the Brazos at Waco. You’ll be making stops 
at Nuevo Laredo, where a singing senorita has been known 
to throw a rose to a man she would like to meet, and at the 
border town of El Paso, scene of one of the most stirring 
adventure stories ever set to music. 

Venturing further, you’ll sail into the romantic Caribbean. 
Hank tells you in song that this is where the first great 
explorer of the Western world landed . . . 

Columbus searched for spices 

But he missed the nicest 

...all because he didn't explore "the charms and the open 
arms” of the dark-eyed maidens who populate this play- 
ground of tropical pleasure. Spanish Fire Ball, Rosalita, the 
Blue Rose of the Rio and perhaps the most legendary of 
them all, Maria Elena, are among the ladies of loveliness 
you’ll come to know as the two of you make your way from 
country to country, town to town, song to song. 

By the time Hank has added to your enjoyment with the likes 
of Cuba Rhumba, Vaya con Dios and Adios Amigo, you’ve 
had yourself a trip you won't forget. And you didn’t have to 
waste a single moment with the bother of packing a suitcase! 


rca Victor 


SIDE 1 

Spanish Fire Ball (bmi2:15) 

’Cross the Brazos at Waco ( bmi 1=59) 
El PaSO (BM I 4:32) 

Nuevo Laredo (bmi 3 : 06 ) 

Adios Amigo (ASCAP2:04) 

SIDE 2 

Caribbean (bmi 2:29) 

Maria Elena <bmi 2:24) 

Vaya con Dios (ascap 3:42) 

Blue Rose of the Rio (ascap2 : isi 
Cuba Rhumba (ascap 2 : 22 > 

Senorita Rosalita (bmi2:43) 


Recorded in RCA Victor’s “Nashville Sound’’ 
Studio, Nashville, Tennessee. 

Recording Engineer: Jim Malloy. 


OYNARRHOVE 

Dynagroove records are the product of 
RCA Victor’s newly developed system 
of recording which provides a spectacu- 
lar improvement in the sound quality. 
CHARACTERISTICS « 

1. Brilliance and clarity — the original 
sound in startling definition 

2. Realhtlc pretence— sound projected 
in “photographic” perspective 

S. Full-bodied tone — even when you 
listen at low level 

4. Surface notie virtually eliminated! 

5. Inner-groove dlilortlon virtually 
eliminated l 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— "electronic brains” — 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 
The final test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 

Dynagroove recording* »re mattered 
on RCA Magnetic T^pe. 


©1967, RCA, New York, N.Y. • Printed In U.S.A. 
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STEREO 


POLKA - MOTION 

WITH 

MIKE SZTABA 

AND HIS 

JOLLY MJTMEGGERS 

Side A 


U*S*P'A 


[ a J 

“V 

As President of the United States Polka Association 
(USPA) , I would like to commend our fellow mem- 
ber, MIKE SZTABA, for his efforts in composing 
the "USPA POLKA”. 

On behalf of the entire membership of the USPA, 
best wishes are extended to MIKE SZTABA and his 
Jolly Nutmeggers fora happy and eventful future in 
the field of Polkas. 

Musically, 

RAY HENRY 
President 

UNITED STATES 
POLKA ASSOCIATION 


Band Personnel: 

Accordion: MIKE SZTABA 

Banjo: WALLACE SZTABA 

Clarinet & Sax: JOHN PYTEL 

Trumpets: RICHARD BABA, FRANK MUSIALAK 

Piano: JANET OBLON 

Bass: JOE MILARDO 

Drums: TOM SZTABA 


KBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBB 



A Division of 

POLKA PEDDLAR ENTERPRISES 
78 East Main St. 
Forestville, Conn. 06010 
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1. POLKA-MOTION - Inst. (2:33) 

(M. Sztaba-Re-Run Publ.-BMI) 

2. JOLLY BACHELOR POLKA - Vocal (3:22) 

(M. Sztaba-Re-Run Publ.-BMI) 

3. BANJO POLKA - Inst. (3:08) 

(M. Sztaba-Re-Run Publ.-BMI) 

4- SYNCOPATED OBEREK - Inst. (2:30) 

(M. Sztaba, F. Musialak- 
Re-Run Publ-BMI) 

5. U.S.P.A. POLKA - Vocal (3:30) 

(M. Sztaba-Re-Run Publ.-BMI) 

6. GREEN GRASS POLKA - Vocal (3:12) 

(L. Dusseault-BMI ) 

Side B 

1. VILLAGE GIRL POLKA - Vocal (2:40) 

(M. Sztaba Arrangement) 

2. JOLLY CABALLERO POLKA - Inst. (2:23) 

(F. Musialak Arrangement) 

3. POSAG OBEREK - Vocal (3:08) 

(M. Sztaba-Re-Run Publ.-BMI) 

4. NAPISZE KARTECZKE POLKA - Vocal (2:22) 

(M. Sztaba Arrangement) 

5 WALTZ MEDLEY - Vocal (7:23) 

(M. Sztaba, F. Musialak Arrangement) 


Vocals: MIKE and WALLACE SZTABA 
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Dance 
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A DANCE RECORD 


20101 


GfiflwHonf 

HONG ^PLAYING 


DANC 


ORD 


(Paso-Doble) Paso-Doble 
(Rhumba) Linda Mujer 
(Tango) Dolores 
(Beguine) Silver Threads 
(Fox Trot) Anitra's Dance 
(Polka) Sweet Polka 
(Waltz) Always or Never 
(Samba) Samba 


(Fox Trots) 


Humoresque 

Glow Worm 

Orientate 

Rosamunde 

Lullaby 

Swing 

None But the Lonely Heart 
Evening Star 


LONG-PLAYING 


20100 TSCHAIKOWSKY : SLEEPING BEAUTY SUITE 
FRANCESCA da RAMINI Fonhnio, Op. 32 

National Optra Orchoitra, Recorded In (urepe 

2099 OFFENBACH: LA VIE PARISIENNE 

Notlonol Optra SJngert and Or«tv«<tra. Recorded In (urepe 

2091 MENDELSSOHN: "SCOTCH'' SYMPHONY NO. 3 
IN A MINOR, Op. 56 

National Optra Otcheifro. ttrardad In (urepe 

2097 MOZART: EINE KLEINE NACHTMUSIK 

RICHARD STRAUSS: TILL EULENSPIEGELS 
LUST1GE STREICHE. Op. 28 

Notlanol Optra Onheitra, Recorded In (mope 

2096 HAYDN: SYMPHONY NO. 103 IN E FLAT 
"DRUM ROLL" 

Notional Optra Oreheitro. Rtrordtd In (uropa 

2095 BRAHMS: ACADEMIC FESTIVAL OVERTURE, 

Op. 80: TRAGIC OVERTURE. Op. 81 
VARIATION ON A THEME BY HAYDN, Op. 56 

Notional Optro Onheitra. Recorded In (uropt 

2094 TSCHAIKO WSKY: SYMPH. NO. 5 IN E MINOR 

National Optro Oreheitro, Rtrordtd In (meat 

2093 LISZT: MEPHISTO WALTZ: MEZEPPA— Sym. Po*m 
PIANO CONCERTO NO. 2 IN A 

Notional Optra Orrhtitra. Rtrordtd In (wrap* 

2092 LISZT: LES PRELUDES 

PIANO CONCERTO NO. I IN E FLAT 

Notional Optra Oreheitro, Rtrordtd In fvrooo 

2091 BERLIOZ: SYMPHONIE FANTASTIQUE. Op. 14 

National Optro Oreheitro. Rtrordtd In (uropt 

2090 WAGNER: PARSIFAL — Exccrptj 

National Optra Slnoen end Oreheitro, Rtrordtd In (uropt 

2089 RIMSKY-KORSAKOFF: 

CAPRICCIO ESPAGNOU Op. 34 
TSCHAIKOWSKY: CAPRICCIO ITALIAN, Op. 45 

National Ootra Orchoitra. Rtrordtd In (urooe 

2088 FRANCK: SYMPHONY IN D MINOR 

National Optra Orchtitro, Rttordrd In luropt 

2087 GRIEG: PEER GYNT SUITE NO. 2 
SMETANA: "DIE MOLDAU" 

"Hot lone! Optra Orrhtitra. Rtrordtd Hi luropt 

2086 BEETHOVEN: SYMPHONY NO. 7 IN A MAJOR. 
Op. 92 

Notlanol Optra Orrhtitra, Rtrordtd In (uropa 

2085 SCHUMANN: "RHENISH" SYMPHONY NO. 3 
IN E FLAT 

Notional Optra Orthtitia. Rtcardtd In (uropa 

2084 OFFENBACH: TALES OF HOFFMANN— EicorpH 
KALMAN: GYPSY PRINCESS— Excerpts 

Notional Optra Smqen ond Orchtitro, Rtrordtd In luropt 

2083 BRAHMS: SYMPHONY NO. 3 IN F MAJOR 
Op. 90 

Notional Optro Orchtitro. Rtcardtd In (uropa 

2082 BIZET: ROMA SUITE 

Notional Optro Orchtitro. Rttordrd In (uropt 

2081 MOZART: "LINT’ SYMPHONY NO. 36 IN C 
KV341 

"PARIS" SYMPHONY NO. 31 IN D MAJOR 
KV297 

Notional Optra Orchrttra. Rtcardtd In (uropt 

2080 WAGNER: TANNHAUSER— Excerpts 

THE FLYING DUTCHMAN— Excerpts 

National Optra Slnoen end Orchntra. Rttordrd In (uropt 

2079 TSCHAIKOWSKY "POLISH" SYMPHONY 

National Optro Orchtitro. Rtcardtd In (uropt 

2078 FAMOUS BALLETS 

Coppt' o Relit! Suite — Ot'ibtlj Romeo And Juliet, Op. 17 • E*C. 
Notional Optro Orchtitro. Recorded In I uroot 

2077 VIOLIN CONCERTO HIGHLIGHTS 

Tichoikowiky Concerto in 0 Major. Op. 35 • 2nd Mvl; Bee'hoven 
Concerto in 0, Op. 01 - 3rd Mvl; Brohmi Concerto in D Major. 
Op. 77 ■ 2nd Mvl; Mendeluohn Concerto in E Minor, Op. 64 - 
III Mvt. 

National Optra Orchtitro. Rtcardtd In (uropt 

2076 BRAHMS: SYMPHONY NO. 1 IN C MINOR. 

Op. 68 

National Optra Orchtitro, Recorded Hi (uropa 

2075 DANCE 

Denco ol tho Mouri, Donee of iht Folovetlki Moideni; 10 Hun- 
gorion Doncei (Brohmi) 

Notional Optro Orchtitro, I tear dad In (uropt 

2074 BERLIOZ: Overture* 

BEETHOVEN: Overture* 

lERUOZ — Comi.ol of Romo - Overturo; HfROlD— Zompo Over- 
lure; BEETHOVEN — Itonoro Orertute, No. 1; leonore Overture, 
No. 2; Choroeteriilic Overture In C 

Notional Optra Orchtitro. Rtcardtd In lurapa 

2073 LEHAR: The Merry Widow 

Forti 1 ond 2 

STRAUSS: Dip Fledermou* . Arto* 

Port* 1 ond 2 

Notlanol Optrttto Slngen end Orch., Recorded In (uropa 

2072 TWILIGHT MUSIC 

Brohmi lulloby; Pole Moon; Borcorolle; Buiy Holidoy; Thouiond 
ond One Nighti, Emperor WolH; Enchonimenl; Flower Donee; 
Shme on Horvtii Moon; loiy Mory; CUmenlint; Scotch Air j fo«- 
ioiie Impromptu; Sonoto in C, Minute Wolti, Volie Bluette 
Voriltf talon Orrhtitra, Recorded In luropt 

2071 MENDELSSOHN: Violin Concerto in E Minor. 

Op. 64 

lit Movement; 2"d ond 3td Movtmtnti 
Notlanol Optra Otchoitro. Recorded In luropt 

2070 16 HITS OF THE GAY NINETIES 

IBorbtr Shop Ouortet)— Wait Till Tho Sun Shlnoi Nellie, Door Old 
Girl; Bill today Won't You Pleote Como Homo, In Tho Evening by 
tho Moonlight; In tho 5hodo of the Old Apple Trot; Who Throw 
The Ovorolll In M'l. Murph/i Chowder; While Strolling In the 
Pork 0"t Ooy; Mtel Mo In Joint lovlij I'll Toko You Homo Agoln 
KotMetn, Roio of Ttoloe, Tim Toolon, Molly Molont; S»oot Mode; 
Sweet Conovlovo. Kothleen Movour neon, Mocuthlo 
Yorilty Otchoitro ond Slngen, Recorded In luropt 


Copyright 1954 Record Corp. of Americo 


2069 MOUSSORGSKY: Plchire* at on Exhibition 

Notlanol Optto Otchoitro, Rocoedod In luropt 

2061 TSCHAIKOWSKY: Swan Lake Ballet 

Notlanol Optro Orchtitro, Recorded In lucopo 

2067 VIENNESE WALTZES 
VIENNA BON BONS 

Marry Widow Walli, Moonlight Modonno; Vienna Beautloij El- 
tudionllno. Two Hootti in Three-Quarter Time, Cold ond Silver; 
Count of luitmbourg, Sorl. Vionno Bon Boot; Kin Wolti, Whore 
the Cllroni Bloom, Wedding Song; Now Vienna, Vionno Burger; 
Promotion Wolti; Simple Wolti 
Vanity Solon Otchoitro. Recorded In luropt 

2066 R. SCHUMANN: "Spring" Sym. No. 1 In B Flat 

lit ond 2nd Movomonli, 3rd ond 4lh Movtmtnti 
Notional Optro Orchtitro, Recorded In lutope 

2065 GRIEG: Piano Concerto in A Minor, Op. 16 

III ond 2nd Movtmtnti. 3fd Movemenl 

(ell Silver with Vanity tymphony Orchtitro. Recorded In (uropt 

2064 OPERETTA GEMS 

Motch of The Toyi; Badinage, Starlight, Slorbrlghl— Herbert; 
The land of Smilti — lehot. The Gypiy Boron Pti. I & 2 — Strouie 
Notional Operetta Slngen and Onheitra, Recorded In luropt 

2063 MENDELSSOHN: "Italian" Symphony No. 4 In A 

lit ond 2nd Movemenli; 3td ond 4lh Movomonli 
Notional Opera Otchoitro. Reiotded In luropt 

2062 RACHMANINOFF: Piano Concerto No. 2 
In C Minor. Op. 18 

III and 2nd Movomonli,- 3rd Movemenl 

(rlc Silver with Vanity Symphoay Onheitra, Rtcotded In (uropa 

2061 GILBERT & SULLIVAN 

Mikado— Pti. I & 2. Bthold iht lord High Executioner, MikodO; 
Gondolier! — Pie. I i 2 ■ Borilont, Gondolion— Pli. I & 2 • Vocol 
Eniemblf. lolonlh# (Sentry Song) Pi*. ) & 2 • Sovoy Slngen; lolon- 
the (Vocal Gemi) - Savoy Singen ond Ployeri; Yeoman of the 
Guord — Pli, ) & 2. Pinafore 
The Savoy Ployeri ond Onhoifro, Rteordod In (uropt 

2060 BEETHOVEN: Pastorale Symphony 

National Opera Orchtitro, Recorded In (uropt 

2059 POPULAR DANCE TIME 

Boogie Woogit; To A Wild Roio ; Clorinol High Jinln; Borcafolto; 
Oorintl Boogie, Oh Morie; Golden Wedding; Stan ond Slripti 
Pore vet; Seronodo for String* Air - Tichoikowiky; Pathelique Alrj 
Romeo ond Juliet Ait; String Quartet Air,- Tichoikowiky 5th Alr ; 
Flight of the Bumble Bee. Tichoikowiky Piano Concerto Air 
Vanity Dance Orchoitra, Recorded In (uropt 

2058 TSCHAIKOWSKY: Violin Concerto in D Major, 

Op. 35 

National Optra Oreheitro, Recorded In luropt 

2057 SHOW HITS 

Ooerge M. Cohan. Rodgen t Hammonloln, Victor Kerborl, 

troni lohar, Oner Strauu 

Vonlty Stan with Oreheitro. Recorded In (uropt 

Oklohomo,- Shine On Marvell Moon; My Hero, Gypiy love Song; 

Mary'i A Grand Old Nome; The Merry Widow, Kin Me Agoln; 

Morch of the Toyi; Give My Regardi To Broodway; You're A Grand 

Old Hog, Mory'i A Grand Old Nome; So long Mory; Harrigan; 

45 Minutei From Broodwoy; When We Ate M-A-Double R-l-E-D, 

The Yankee Doodle Boy 

2056 BEETHOVEttr The Emperor Plano Concerto 

Irk SMrot with the Vonlty Symphony Oreheitro. Recorded (n luropt 

2055 A "MUSICAL TRAVELOGUE" 

Pomp ond Cireumitonco (Englondl; Kerry Dance (Irolondl; Cornicho 
Air (Wolti); “Toreodot Song" (Spain); Noopolilon Fiihen Song 
(Holy); luitmbourg Wain (Luxembourg); Scottiih Dance (Scollond); 
Norwegian Dance No. 2 (Norwoy); Wovoi of Iht Danube (Hun- 
gory); Roumonion Folk Doncei (Roumanio); In Mtadowlond (Rui- 
lia). The Doniih Song (Danmark); Song of Indio (India); Turkiih 
Street Song (Turkey), Homo Sweet Homo (Everywhere); Americo, 
the Beautiful IU.S.A.) 

Vonlty Concert Otchoitro, Rocoedod In luropt 

2054 MOZART: Jupiter Symphony 

National Optro Otchoitro, Recorded ka luropt 

2053 ORGAN FAVORITES 

Hymn To Tho Sun. Scort Donct; Pinicoto Polka, • Drink to Mo Only 
with Thine Eyei; lo Polomo; lo Collndrino; Berceuit; At Downing; 
lorgo— Hondol, Tho loil Chord; Hoorti and Flowori; Ava Mario; 
Tha Swon ; Evoniong. On Wingi of Song,- Swing low, Swtaf Chorlot 
Ira Wright el the Organ, Recorded In (uropt 

2052 THE BEAUTIFUL PIANO THEMES OF CHOPIN 

Volte in A Minor; Schtrio in C Sharp, Elude In E Major; Scherto 
In E Flol Minor; Valie in C Sharp; Volie In G Flot Major; Nocturne 
in E Flol; Moigrko No. I; Moiurko No. 2; Moiurko No. 5; Fon- 
loiy Impromptu; Polonaiie in A Flot 
(rk Silver al tho Plono 

2051 POP CONCERT OF OLD FAVORITES 

Diiit; Borcorolle; Clementine; Dotk Eyei; Funiculi-Funiculo; Hoorti 
ond Flowoti; Homo on the Ronge, None But thy lonely Heorl; Deep 
River; Turkey in the Straw; Old Block Joe; Drink to Me Only with 
Thine Eyei; Londonderry Air, Killorney, loch lomond, Swing low. 
Sweet Chorlot 

Vartky ( enter! Oreheitro, Recorded In luropt 

2050 RIMSKY-KORSAKOV: Scheheraiode 

Notlanol Opeto Orchtitro, Recorded In (uropt 

2049 VICTOR HERBERT MELODIES 

Kill Mo Agoln; Sponiih Setenode, Gypiy love Song; Ihete Once 
Woi An Owl; Flourotio, Al FreicO; I Wont Whol I Wont When I 
Wont It; Bodinogt; Toylond; Stotllght Slorbrlghl; Motch of Iho 
Toyi; Sttooti of New York; Becouie You'te You; Moicol of the 
Troop 

Vonlty Concert Ottheitto, Reiotded In luropt 

2048 MOZART SYMPHONY No. 40 
BEETHOVEN SYMPHONY No. 8 

Notional Opeto Otchoitro, Reiotded In (utopo 

2047 DVOARK: New World Symphony 

National Opeto Otchoitro, Reiotded In lutope 

2046 TSCHAIKOWSKY: "PoFherlque" Symphony 

Hatlonol Opera Onhoitra, Reiotded In luropt 

2045 TSCHAIKOWSKY FAVORITES 

Romeo ond Juliet Overture; Swon lake Bollet Suite, Sleeping 

Beauty Suite. Piano Concetto 

Notlanol Optto Onheitra, Recorded In lutope 


2044 A GREAT LIGHT CONCERT 

Pool And Pooionl — von Suppo, Hungonon Match— Berlioi, Chro- 
molic Golopp— lint, Zompo Overture — von Harold, Morch Slov— 
Tichoikowiky. Military Morch in D — Schubert 
Nallonel Opeto Onheitra, Reiotded In luropt 

2043 RELAX and ENJOY SWEET MUSIC 

Ooop River, Solly In Out Alley. Old Block lot. Darling Netty Grey; 
loch lomond. Corry Mo Back to Old Virgmny, Drink lo Mo Only 
with Thine Eyei, To o Wild Roie — MacDowell. Serenade — Hoydn; 
Cloir Do luno — Dobutiy, Humo'eiquo — Tichoikowiky, Moy Nigh* 
— Polmgren, Spring Song — Mendelliohn; Dark Eyei 
Vanity Concert Orchoitra, Recorded In lutope 

2042 STRAUSS WALTZES AND OVERTURES 

Thouiond ond One Nighlt, Roionkovallor. loll Wolti, Treaiure 
Wolti; Lorelei Wolti; Schonbtunnot; Violent; A Night in Venice, 
Vionno Blood. Delirium Wolti, Enjoy Your Wolti 
Vonlty Symphony Otchoitro. Reiotded In luropt 

2041 CHOPIN PIANO BALLADES 

No I in G Minot, No. 2 in F Mojot, No 3 in A Flol Major; No. 4 
(tic llleet at Iho Plono 

2040 HAYDN: "Surprise" Symphony 

SCHUBERT: "Unfinished" Symphony 

Vonlty Symphony Oreheitro. Recorded In (uropt 

2039 PIANO FAVORITES 

Molaguena, Polonone in E Minot. Nocturne m C Sharp Minot; 
Seronode Fot The Doll. Golliwog’i Cokowolk; Araboiquo — Part I; 
Girl with Iho Floien Hoif, Chopin Piano Concerto No. I— 2nd 
Mvl ; Moion Piano Concerto in D Minot — lit Mvl. 

(tic Silver ot tho Plano, Recorded In (uropt 

2038 WORLD FAVORITES 

A Night In Venice, Sabre Dance, Roman Carnival; Torna A 5ur- 
cento, Hoto S'accoto, Danube Wove*, Zompo Overture 
Vonlty Conceit Onheitra. Recorded In (uropt 

2037 BACH: Choral Music 

From Bach Mon In B Minor, From Bach St. Matthew Pauion 
Vanity Chotal (niemble, Recoidod In lutope 

2036 MOZART: Piano Concerto No. 12 

Porti I. 2, 3 

trie Slleet with Vanity Symphony Oreheitro, Recorded In luropt 

2035 MOZART: Symphony No. 36 in C Ma|or 

Porti I. 2. 3. 4 

Vanity Symphony Otchoitro. Recorded In lurepe 

2034 AT THE BALLET 

Pelrouchka (St'ovmiky). Creaturei of Promelheui (Beethoven); 
Scheheroiode (Rimiky-Konokov); Sylvia (Delibei), Nighti In the 
Gordeni of Spain (DeFollol 
National Optto Orchtitro. Recorded In (uropt 

2033 MUSIC OF DVORAK 

Now World Symphony - 2nd Mvt. ; Symphony No. 4 • 4th Mvl.; 
Cello Concerto - lit Mvt. 

Notional Optra Onheitra. Recorded In (uropt 

2032 LIGHT CONCERT MUSIC 

Endcating Young Chormi, The Slave Song. feoven; 

Humpty Dumpty; Roio of Trolot; Mother i Blood; 

Ingred'i lament; Arobion Dance. Return of — - Iveig'l 
Song "■ 

Vanity Concert Onheitra, Recorded In (uropt — 

2031 MENDELSSOHN: Midsummer Night . uream 

Overture. Schetio. Wedding Motch; Nocturne 
Vanity Symphony Orchtitro. Recorded in (uropt 

2030 FAMOUS SUITES 

Grieg'i Peer Gynl Suite No. 2. Swon loke Ballot Suite; Romoo 
ond Juliet 

Vanity Symphony Oreheitro, Recorded In lurepe 

2029 GYPSY CONCERT MUSIC 

Two Guilan, Shining Moon Medley; A Gypiy i Dreamt; Gypiy 
love. Dork Eyei, When I Stroll Down Acatio lane; Waiting for 
You. Hungarian Doncei, Woltiei. Carnival Ballot; Invitation to 
the Wolti 

Vonlty Concert Oreheitro. Rtcotded In lutepe 

2028 LATIN FAVORITES 

El Choclo, A Medio lui. lo Cumponilo, Tongo: Minute Sambo; 
Rhumba in G. Rhumbo Minot, Eitoy Acambodo. Ole Olt; Rhumba 
Bombo, Motcoi, Bongo. Cochum-Bombo 
Vanity Latin Oreheitro, Recorded In luropt 

2027 STRAUSS MUSIC 

Dio Fledermoui; Acceleration Wolti; Arlnli lift; Dot Roitnkovo- 
liar Woltiei, Pit. 1 & 2, Gold ond Silver Walli; Soloclioni from 
J Stroun opcrellai 

Vanity Symphony Otchoitro. Recorded In lutope 

2026 MUSIC OF MOZART 

The Marriage of Figaro, Overture, Potpourri, Pli. I ond 2. Moglc 
Flute Overture, Proguo Symphony No. 3B 

Vonlty Symphony Orchoitra, Recorded In lurepe 

2025 POLKA PARTY 

Mililory Polko, Potty Polko, Moonlight Polko; Corouiel Polko, 
laughing Polko, Bell Polko. Polko Time. Claiir.ei Polko, Childten’i 
Polko. Ohio Polko, Hurrah Polka; Heleno Polka; Buffolo Polka, 
Polko Polko 

Vanity Pelke Klngi, Recorded In lurepe 

2024 MUSIC OF TSCHAIKOWSKY 

Violin Concerto Eicerpti, Andonto Conlobilt; Borcorolle, Humor- 
etque, Andonlino 4th Symphony; Fifth Symphony; Wolti of the 
Flowori 

Vonlty Concert Orchtitro, Recorded In (uropt 

2023 MOONLIGHT CONCERT 

lull o'Wcaryin' for You, Greonileovci; la Golondrlno,- Tulipi; 
Sjteping Boouly, Statlight Slorbrlghl; Shinning Moon; Dark lyei 
Vonlty Ctncorl Orchoitra 

Coming Thru Iho Rye; A Perfect Day; Home Sweet Home; Ava 
Motio; Annie lourie. Mighty lok o Roie; I love You Truly; Donny 
Boy 

Vonlty Contort Slnntn 

2022 HAWAIIAN MUSIC 

Polyntiion Rhythm; Hula lullaby,- Kuuoina Aliho; Hollhl, My pur- 
ple lio, lei Aloha; Aloha and Goodnight; You Ate like A Beauti- 
ful Flower ; Maori Brown Eye*, Parodiie lilt; Moonlight In Howgil; 
Beouliful Kohana, Mol Poino Oe lo'u 
Vonlty Hawaiian Otchotlta 

2021 FAMOUS OVERTURES 

1612 Overture (Tichoikowiky), Flngol’i Cavo(Mondclnohn), Wif- 
Horn Toll Overture (Roiiinl), Egmonl Overturo (Boolhovon) 

Notional Optto Orihoilio, Recorded In lurepe 


2020 

2019 

2018 


2017 

2016 

2015 


2014 

2013 

2012 

2011 

2010 

2009 

2008 

2007 

2006 

2005 

2004 

2003 

2002 

2001 


MUSIC OF THE OPERA 

Puccini, Motor!, Slravit. Wagner 

Nolle net Opera Orchoitta, Rteordod In (wrapt 

OPERETTA HIGHLIGHTS 

Many Widow, Gypiy Princon, Gypiy Boron, Dio Tledermoui 
National Operetta Slngen and Otch . Irrotded In (utopo 

IMMORTAL MELODIES OF THE ORGAN 

Lohengrin Wedding March; Oh Ptom.io Mo, Becouie, Meditation 
from Thaii, The Roiory; Ave Maria 

I rlr Silver ot tho Cent ole 

STEPHEN FOSTER PLANTATION SONGS 

The Old Folki ol Homo, My Old Kentucky Homo, I Dreom of Jeon- 
nit with tho Light Brown Holt. Como Where My loro Uei Dream- 
ing; Boou'iful D'eomer; Old Hock Joe, Do Camptown Racoi, Oh 

luenlta Hall end Choir, unaccompanied 

BACH AND BEETHOVEN CONCERT 

BACH Gavotle No. Ij Gavotte No. 2; Ait for the G String. Ava 
Mo-.o, Fugue No 1 for the Well Temper*d Cloviehord, BEETHO- 
VEN. Rondino. Promelheui Overture, leonore Overture No. 3 
Vonlty Sslen Orchoitra and Vanity Symphony Orch . Recorded In (uropa 

THE BEST KNOWN HYMNS 

Rock of-Agei, Abide with Mo, What a Friend; Neorer My God to 
That. Softly and Tenderly; Onward Chrlitian Soldien. Haw Beau- 
tiful Heoven Muit Bo. The Church in iho Wildwood, In the Sweet 
Bye ond Bye. Juil o Ooter Wolk with That 
Tho Terry Pillow Slngen 

The lord'* Proyer, The Novy Hymn (Eftrnol Pother Strong to Save), 
In tho Gordon. The Ported Proyer. An Evening Prayer. Avo Mario 
Danny O’Neil, (llioboth Nultlnor and Choir with Organ 

24 ALL TIME HIT SONGS 

And the Band Played On; Put on Youf Old Grey Bonnot, Give My 
Regardi lo Broadway, Take Mo Back to Now York Town. My Got 
Sal. When You Were Sw*et Sutton, love'i Old S-oet Song. 
Sweot Genevieve. I'll Toko You Homo Agoin Kothleo". S-oot Ma- 
rie, lot Mo Coll You Sweetheart, Sidewolkj of Now York; Peg O' 
My Hoort, Sweet Roiy O'Grody, Whore Oid You Got Thot Ha', And 
Tho Bond Played On, Toko Bock Your Gold. She May Have Soon 
Bettor Doyi. After the Ball. Peggy O'Neil. Tim Toolon. V.ito. Merry 
Widow 

Vanity Slngen end Onhtltro 

OPERA FAVORITES 

II Trova'ore — M.ierero. Duel. Tolei of Hofmann— Borcarodo, Duet; 
Aido — Celettt Aido. Tenor, Barber of Seville — largo al Foctorum. 
Baritone, Troviota — 0- Provenjo il Mar. Baritone. Mignon— Kennn 
du doi lond, Soprono. lucia di lommermaor— Ardo" gl' incenii. 
Soprano, Pagliacci — Veili lo Giubbo, tenor 

MARCHES 

Slor Spangled Bonner. King Juitice Mo'ch, Maple leof Forever; 
O' Conodo. Hea'ti of Ook, Auld long Syne. Jolly Copperimlth, 
Under the Double Eagle. Americo. Doiology. El Copiton; Entry of 
the Clodioton. Coro«olio« March. Williom Tell March. Tonn- 
houier Grand March. Wadding March 
The Seolendelr lond and the Notlonol lond end Otch. 

SYMPHONIC HIGHUGHTS 

MOZART Symphony No 40. Allegro, Symphony No 4 1 , lit Mvt., 
Symphony No. 31, lit Mvt , Symphony No. 31. lit Mvt., BEETHO- 
VEN, Symphony No 1. Allegro. Symphony No. 6 ■ Poi'orol • III 


Notlenol Opera Orchoitra, Recorded In (urepe 

THE GAY MUSIC OF THE DANUBE 

Voicei of Spring, Tolet of the Vienno Woodi. Win # . Women and 
Song. You ond You. Empe-or Wolti. Blue Donube. Delirium Wolti, 
Enjoy Tout Wolti 

Notlenol Opeto Oreheitro, Rteordod In (utopo 

CANDLELIGHT MUSIC 

Silver Threodi Among the Gold. Drink to Mo Only with Thin# 
Eyei. long long Ago. largo (Handel). Til Take You Homo Agoin 
Kothleen. love'i Old S-eet Song. D'oom, (Wagner). Home S-eet 
Home. Poeme, Borcorolle. lulloby, Volte Bluette. Bodinoge. Reve- 
rie. Danube Wavti. Emperor Walli 
Vanity Solon Croup. Retarded In (urepe 

OVERTURES OF THE OPERA 

Don Glovonni, lo Traviato. Abduction from the Serog 1 J. Magic 
Flute; Tolet of Hofmonn, William Tell, Dio Fledermoui 
Notional Opera Orchtitro. Recorded In (urepe 

CHOPIN: and ofher Piano Music 

Wolti in E Mmor. Butterfly Etude. Op 25. No 9. Blot Ke, Etude. 
Op. 10. No. 5. Revolutionary Etude in C Minor. Op. 0, No. U, 
Aeolion Horp Etude. Wolti in G Flot MO;Of. Op. 70. No. 1. Pre- 
lude In D Minot. Op 28. No 24 — ployed by EARL WILD, Clair 
de lune. Nocturne in E Flol. Wolit in D Flol. Piono Concerto. Wolti 
In C Sharp Motor. Moonlight Sonata, Polonoiie. Reverie— Ployed 
by Eric Silver 
lecerded In (urepe 

TSCHAIKOWSKY: Piano Concerto; 

Nutcracker Suite 

GRIEG Peer Gynt Suite No. 1 . Piono Concerto. Norwegian Dance 
Notlenol Opera Orchoitra, Recorded In (urepe 

BRAHMS 

Symphony No. 3— Port I Allegro, Symphony No 4 — Port I Al- 
legro, Hungarion Doncei, Woltiei. Op 39, SCHUMANN Cornl- 
vol from Bollet Suite Op 9. VON WEBER Invitotion to the Wolti. 

Op 65 

Notlenol Opera Oreheitro, Recorded In (uropt 

BIZET AND BORODIN 

L'Atloiltnnt Suilot 1 & 2; Doncei of the Polovotik. Moideni; In 

• ho Stoppoi of Control Alia 

Notlonol Opera Orchoitra, Recorded In (uropt 

WALTZ TIME 

Blue Danube; Emperor Wolti, Tolti from the Vienna Woodi; A 
Thouiond ond O no Nighti, Voicei of Spring, Southern Rotei, You 
oncf You. Wine, Women ond Song. Skoten Walli. Gypiy love; 
Dolorei, Waiting; Soy It lin'l So, Volie Bluette, Wolti of the Belli; 
Over lha Wove* 

Vonlty Solen Oreheitro 

OPERA HIGHLIGHTS 

CARMEN EVcorptt, MARRIAGE OF FIGARO f.cerpti, IVCIA 01 
IAMMERMOOR Eicerpti, BARBER OF SEVIUE Eicerpti 
Notlonol Opera Slngen ond Otiheifro, Retarded l» (urepe 

BEETHOVEN: Third Symphony 

Notlonol Opeto Onheitra. Recorded In (urope 

BEETHOVEN: Fifth Symphony 

National Opera Onheitra. Recorded In lucopo 


LONG PLAYING 33-1/3 R.P.M. RECORD 

For best results, wipe with slightly damp cloth. 
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INTRODUCTION 


This record is designed to be used as a tool for playing your turntable as a musical Instrument {it Is also available on CD 
for use with CDJ units). Up until this point the turntable has largely been thought of as a percussive instrument (or in 
some cases, not an Instrument at all). Obviously, neither is true. The turntable can easily be manipulated to play percus- 
sion and melodies as long as the appropriate tool/record is available. Below Is an explanation of what makes this record 
such a valuable tool for you, the turntable musician... 

1) Laid out In whole note key signatures. There are a total of 12 key signatures in music. The Soundcraftsman record 
only has 6 keys, b/c your turntable has a pitch control that can get you the other 6. 

2) Several sounds to choose from. In each of the 6 key signatures, there are 6 Instruments to choose from. Piano, Fender 
rhodes. flute, Hammond B3 organ, deep organ, bass/ synth. Side B has even more sounds to choose from. 

3) Pentatonic scales with note Improv. The scales repeat 6 times. The first 2 times Is the scale in ascending order. Then, 
the note order and quantization (timing) changes with each repeat. You will never find the same timing or note order on 
any instrument In any of the key signatures, b/c It is all 100% random. 

4) 2-5-1 triad chord progression. The chords are triad (comprised of 3 notes), because these are the most simple chords. 
They tend to work In a wide range of musical situations. All chords are played In the popular 2-5-1 progression. 

5) Lots of traditional scratches. Don’t worry, this record still has traditional scratches like csshh, freshhhh, skipless 
drums, vocal samples and many more. 

A final note. ..I realize that not everything will be perfectly laid out on this record. The idea is to offer you a well rounded 
scratch tool. If you have an Idea or suggestion, then 1 would love to hear it. Enjoy the record. 


aI 


TRACKLISTING 

Side A 

1. Intro 

2. Chromatic Scale (for tuning) 

3. Key of C Major & A Minor 

-C Major pentatonic scales/note improvs 
-C Major / A Minor 251 chord progs 

4. Key of D Major & B Minor 

-D Major pentatonic scales/note improvs 
-D Major / B Minor 251 chord progs 

5. Key of E Major & C#(Db) Minor 

-E Major pentatonic scales/note improvs 
-E Major / C#(Db) Minor 251 chord progs 

6. Key of F#( Gb) Major & D#( Eb) Minor 
-F#(Gb) Major pentatonic scales/note improvs 
-F#(Gb) Major / D#(Eb) Minor 251 chord progs 

7. Key of G#(Ab) Major & F Minor 

-G#(Ab) Major pentatonic scales/note improvs 
-G#(Ab) Major / F Minor 251 chord progs 

8. Key of A#(Bb) Major & G Minor 

-A#(Bb) Major pentatonic scales/note improvs 
-A#(Bb) Major / G Minor 251 chord progs 

Side B 

1. Skipless Drums 

2. Skipless Scratches 

3. Vocal Phrases 

4. Assorted Melodies (moog/efx, flutes, harmonic, 
guitars, basslines, organs, horns, clavinet, rhodes) 


NOTES 

Pentatonic C Major Scale: (C, D, E. G, A) 

Pentatonic D Major Scale: (D, E, F#, A, B) 

Pentatonic E Major Scale: (E, F#, G#, B, C#) 
Pentatonic F#(Gb) Major Scale: (F#, G#, A#, C#, D#) 
Pentatonic G#(Ab) Major Scale: (G#, A#, C. D#, F) 
Pentatonic A#(Bb) Major Scale: (A#. C, D, F, G) 

251 C Major chord progression: (Dm, G, C) 

251 A Minor chord progression: (Bdim, Em, Am) 

251 D Major chord progression: (Em, A, D) 

251 B Minor chord progression: (C#dim, F#m, Bm) 
251 E Major chord progression: (F#m, B, E) 

251 C# Minor chord progression: (D#dim, G#m, C#m) 
251 F# Major chord progression: (G#m, C#, F#) 

251 D# Minor chord progression: (Fdim, A#m, D#m) 
251 G# Major chord progression: (A#m, D#, G#) 

251 F Minor chord progression: (Gdim, Cm, Fm) 

251 A# Major chord progression: (Cm, F, A#) 

251 G Minor chord progression: (Adim, Dm, Gm) 


INSTRUCTIONS 

First, make sure that your turntable is tuned/pitched correctly. The 2nd track on Side A (after the intro) is a chromatic 
scale. This simply means the notes C, C#, D, D#, E, F, F#, G. G #, A, A#, B in ascending order. The f rst note of this scale 
is C. Adjust the turntable pitch until it matches true C on either a chromatic tuner or on an instrument you know to be 
already In tune. This will get your turntable In perfect pitch. 

Once you have tuned your turntable, pick a key to play in. This record provides you with 6 whole step keys (C, D, E, F #, 
G#, A#) to choose from. To get to key signatures other than C, D. E, F#. G#, A# you will have to adjust your pitch. Each 
turntable is different, but usually to go up/down a half step change your pitch +/- 6% (that's what it is for a Technics 
1200). For example, if you are on C you can get either B or C# by changing your turntable’s pitch +/■ 6 %. See the table 
below for instructions on how to get all 12 key signatures using your turntable's pitch control. 

If you are playing along with recorded music, a band or other material that you don't know the key of, then find the note 
on the chromatic scale that matches the music the best/most often. This will most likely be the key signature of the 
music. Find that key signature on Side A and play the notes/chords associated with it and you should be golden. 

This record was designed to be played in 33.3 RPM and all of the instructions are for that RPM setting. However, feel 
free to experiment with 45 RPM as well. 

For more detailed information on this record and the music theory behind it, please visit www.crowdcontrolrecords.com 


HOW TO GET ALL 12 KEY SIGNATURES (with Technics 1200): 


p B set pitch to about -6 

^ C#(Db) set pitch to about +6 

F#(Gb) <C q 

set pitch to about -6 
set pitch to about +6 

Pj C#(Db) set pitch to about -6 

D#(Eb) set pitch to about +6 

G#(Ab)<° 

set pitch to about -6 
set pitch to about +6 

r D#(Eb) set pitch to about -6 

F set pitch to about +6 

A#(Bb) 

set pitch to about -6 
set pitch to about +6 
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SIDE A1: 1. Get Up *.12 . 2. R***y Makes The World Go ‘Round *:*1 • 3. Butt Naked 4:07 . 4. Take A Lick 3.30 • 5. Coochie *:is 
SIDE B1: 1. Three 4:55 • 2. Sister, Sister 3:20 • 3. How Do You Feel 3:45 • 4. Sky’s The Limit 4:24 • 5. Juan Valdez, Love *-.o* 
SIDE A2: 1. Sex In The City 4:03 - 2. Ak Da Hoe 2:50 • 3. Really Love Me 3:28 • 4. Down South 5:44 • 5. Messin’ With My Cru 3:53 
SIDE B2: 1. Sha La La 3.-5S * 2. Rather F*** You 2:49 • 3. N****s & B****es 3:58 • 4. Put It In Your Mouth 3:20 


Get Up 

(A. AdamsW Mitchell/M. Toles'B. Miller) Gina Diner Music (ASCAPpWamer-Tameriane 
Publishing Corp/Ficbon Music. IncyPoppa Willie Music. Inc. (BMI) 

Produced by Sean James p/k/a No One for Doc The Butcher Prod. 

Background Vocals: Stephanie Pitkins 

Contains a sample of Expressions" ivntten by W. Mitchell, M. Toles, and B. Miller, 
published by Wamer-Tamerlane Publishing Corp. (BMI) on behalf of itself and Fiction 
Music, Inc. iBMl) and Poppa Willie Music, Inc. (BMI) and performed by Willie Mitchell 
courtesy of Bears* Records by arrangement with Rhino Entertainment Company and 
Warner Special Products. All rights reserved. 

Pussy Makes The World Go "Round 
(A Adams) Gina Diner Music (ASCAP) 

Produced by Gerald Gibson for Butcher Shop Music, Inc. 

Featuring: Christine McLean 

Butt -Naked 

(A AdamSA Muhammad*. Fareed/M. Taylor/J. Jackson/T. Smith/B. Higgins/O. 

Jones' J B. Moore/L Smith*. Walked Gina Diner Music/Zomba Enterprises IncJJan 
Merchant Music ladm. by Zomba Enterprises IncJIASCAPj/East Coast Stomp 
Music/T'Ziah 's Music/Jelly-Tea Marijuana Music/Ensign Music Corporabon 
(BMI)/Neubal Gray Musiodrigmal JB Music/Funkgroove Music IASCAPI 

Produced by Doc the Butcher for Butcher Shop Music, Inc. 

Featuring: Complexion S Stephanie 
Keyboards: Mark Murray 

Contains portions of the composition "Scenario" written by A Muhammad. K. Fareed, 

M. Taylor, J. Jackson. T. Smith and B. Higgins, published by Zomba Enterprises 
Inc./ Jazz Merchant Music (adm. by Zomba Enterprises Inc.) (ASCAP)/East Coast Stomp 
Music (adm. by Ensign Music Corporabon) (BMIj/TZiah's Music ladm. by Ensign Music 
Corporabon) (BMI)r Jelly-Tea Marijuana Music (adm. by Ensign Music Corporabon) 
(BMI)f'Ensign Music Corporation (BMI). Also contains portions of the composition "Day 
Dreaming" written by D. Jones, J.B. Moore, L Smith, and K. Walker, published by 
Neutral Gray Music (ASCAP)/Original JB Music (ASCAPJ/Funkgroove Music (ASCAP). 

Take A Lick 

(A. Adamsrt Thomason/R. Miller/B. Reid It. Inoue) Gina Diner Music/4514 Music 
(ASCAP)JWindswept Pacific Songs (BMiyFull Keel Music/Becket Music Publishing Co. 
Ltd. ladm. by Full Keel Music I (ASCAPpWalanabe Music Publishing Co. Ltd. 

Produced by Eart "E-Boogie" Thomason lor Butchershop Music, Inc. 

Additional Vocals by: Jessie Nunes & Christine McLean 
Keyboards: Mark Murray 

Contains a portion of the composibon "I'D Do Anything For You" written by R. Miller and 
B. Reid, published by Windswept Pacific Songs (BMI)/Full Keel Music (ASCAP)/Becket 
Music Publishing Co. Ltd. (adm. by Full Keel Music) (ASCAP). Also contains a sample 
from "The Blue Rainbow", written by T. Inoue, published by Watanabe Music Publishing 
Co. Ltd. and performed by The Hit Kit Orchestra courtesy ot Nippon Columbia Co., Ltd. 

Coochie 

(A Adams/J. Oliver/C. Wallace/S. Combs/J. Mlume) Gina Diner Music (ASCAPI/Twelve 
And Under Music/Jumping Bean Songs (BM\)IEMI- April Music, Inc. IASCAPI/Big Poppa 
Music lASCAPyjusbn Combs Publishing Co. tASCAP)/Mlume Publishing. Inc. IBMl) 

Produced by Large Professor for Large Entertainment, Inc, 

Background Vocals: Dolly Wilson 

Contains portions ot the composibon "Juicy" written by J. Oliver, C, Wallace, S, Combs, 
and J. Mtume, published by Twelve And Under Music (adm. by Jumping Bean Songs) 
(8MI)/Jumpmg Bean Songs (BMI)/EMI-April Music, Inc. (ASCAP)/Big Poppa Music (adm 
by EMI-April Music, Inc.) (ASCAP)/Justin Combs Publishing Co. (adm. by EMI-April 
Music, Inc.) (ASCAP)/Mtume Publishing. Inc. (BMI) which contains portions ot the 
composibon “Juicy Fruit" written by J. Mtume, published by Mlume Publishing, Inc. 


Three 

(A Adams) Gina Diner Music (ASCAP) 

Produced by Key Tec / Wave Form 7 Productions 
Additional Vocals: Shayisha Brown and Tony Robinson 

Contains portions of the composibon "Funkin’ For Jamaica" written by T. Browne and 
T. Smith, published by Thomas Browne Publishing (BMI)/Ensign Music Corporation 
. (BMI) 

Sister, Sister 

(A Adams/W. Collins/G. Clinton, Jr/G. Cooper/G. Shider) Gina Diner Music 
lASCAPi/Umversal-Songs of PolyGram International, IncJBubber Band Music. 

Inc. /Bridge port Music. Inc. (BMI) 

Produced by Buck Wild 

Background Vocals: Tanya Howard and Niguay Fa 
Keyboards: Mark Murray 

Contains portions of the composition "I'd Rather Be With You" written by W. Collins, G. 
Clinton, Jr. and G. Cooper published by Universal-Songs ot PolyGram International, Inc. 
|8MI)/Rubberband Music, Inc. (adm. by Universal-Songs of PolyGram International, Inc.) 
(BMI). Aso contains portions of the composition "I'll Be Your Friend" written by Jon 
Astrop, published by Zomba Music Publishers Limited. Contains a sample of 
"Munchies For Your Love” written by W. Collins, G. Clinton, Jr., G. Cooper and G. Shider, 
published by Universal-Songs ot PolyGram International, Inc. (BMI)/Rubberband Music, 
Inc. (adm. by Universal-Songs ot PolyGram International, Inc.) (BMI)/Bridgeport Music, 
Inc. (BMI) as performed by Boolsy's Rubber Band, used courtesy ot Warner Bros. 
Records by arrangement with Warner Special Products. 

How Do You Feel 

(A Adams/C. McLean/B. Byrd/K. Cheatham/K. Yancey) Gina Diner Music/12 
Desbny/Glenwood Music Corp. (ASCAP) 

Produced by Doc The Butcher lor Butcher Shop Music, Inc. ;■ / • 
Featuring: Christine McLean 

Keyboards: Mark Murray « 

Contains a portion ot the composition "I Had A Choice" written by B, Byrd, K. 

Cheatham and K. Yancey, published by Glenwood Music Corp. (ASCAP). 

Sky's The Limit 

(A. Adams/H. Eaves/J. Williams/R. Ryan/T. Robinson/H. Middleton/M. Soulh/J. Howell/S. 
Combs/J. Brown/F. Wesley/J. Starks) Gina Diner Music IASCAP)/Zella Music (adm. by 
Unidisc Music Inc.) (BMI)/Blue Image Music (adm. by Unidisc Music Inc.) (PBO)/WB 
Music CorpJEvelle Music Publishing/Big Herb Music (ASCAP)/Unlcliappell Music. 
Inc./Dynalone Publishing Co. (BMI)/EMI-April Music. Inc./Sean Combs 
Publishing/Unimsal-PolyGram International Publishing, IncAate Hours Music (ASCAP) 

Produced by Lord Finesse for Funkyman Productions 
Background Vocals: Brittany Vincent & Larry from London 
Keyboards: Mark Murray 

Contains portions of the composition "Keep On" written by H. Eaves and J. Williams, 
published by Zella Music |BMI)/Blue Image Music (PRD), both divisions ot Unidisc 
Music Inc. (and as administrator tor Diesel Music (BMI), Also contains portions ot the 
composition "Can't You See" written by R. Ryan, T. Robinson, H, Middleton, M, South, J. 
Howell, S, Combs, J, Brown, F Wcsloy and J. Starks, published by Irving Music Inc. 
(BMI)/Randy Ryan (BMI)/WB Music Corp. (ASCAP) on behall ot itselt and Evelle Music 
Publishing (ASCAP) and Big Herb Music (ASCAP)/Unlchappell Music, Inc, (BMI) on 
behalf of itself and Dynatono Publishing Co, (BMI)/EMI-April Music, Inc. (ASCAP)/Sean 
Combs Publishing (adm, by EMI-April Music, Inc.) (ASCAP)/Univcrsal-PolyGram 
International Publishing, Inc. (ASCAP)ZLate Hours Music (adm, by Universat-PolyGram 
International Publishing, Inc.) (ASCAP). 


Juan Valdez, Love 

(A. Adams) Gina Diner Music (ASCAP) 

Produced by Doc the Butcher for Butcher Shop Music, Inc. 

Featuring: Papa Suave 
Keyboards: Mark Murray 

Contains a sample of "Walk On By" written by B. Bacharach and H. David, published 
by Casa David (ASCAP)/WB Music Corp. on behalf ot itself and New Hidden Valley 
Music (ASCAP) and performed by Aril Mardin under license from Atlantic Recording 
Group by arrangement with Warner Special Products. Used by permission. All rights 
reserved. 

Sex In The City 

(A. Adams/G. Carballo/A. Miguel/D. Verdaguer) Gina Diner Music (ASCAP)/Bright 
Morning Music (adm. by Peermusic Ltd.)/Diam Music (adm. by D’Hico International) 
(BMI) 

Produced by S.B.K. for Thugged Out Entertainment 
Featuring: Christine McLean 
Keyboards: Mark Murray 

Contains a sample of "Donde Brilla El Sol" written by G. Carballo, A. Miguel and D. 
Verdaguer, published by Bright Morning Music (adm. by Peermusic Ltd.) (BMI)/Diam 
Music (adm. by D'Nico international) (BMI) and performed by Amanda Miguel courtesy 
of Boccami, Inc. Under license from Producciones Mexico International, SA. de C.V. 

Ak Da Hoe 

(A. Adams/L. Smith/J. Hutchlns/J. Fletcher) Gina Diner Music/Zomba Enterprises 
Inc./Funk Groove Music Publishing Co. (adm. by Zomba Enterprises Inc.) (ASCAP) 

Produced by Doc The Butcher tor Butcher Shop Music, Inc. 

Featuring: Complexion 8 Lissette 
Keyboards: Mark Murray 

Contains portions ot the composition "I'm A Ho" written by L. Smith, J. Hutchins and J. 
Fletcher, published by Zomba Enterprises Inc. (ASCAP)/Funk Groove Music Publishing 
Co. (adm, by Zomba Enterprises Inc.) (ASCAP) 

Really Love Me 

(A. Adams) Gina Diner Music (ASCAP) 

Produced by S.B.K. for Thugged Out Entertainment 
Featuring: Christine McLean 

Down South 

(A. Adams) Gina Diner Music (ASCAP) 

Produced by S.B.K. tor Thugged Out Entertainment 
Featuring: 10 Mil Group, Joelle Damien Jones, Rat Bar Shop 

Contains a sample ot "Avant De Nous Dire Adieu" as performed by Xlmena. 

Messin' With My Cru 

(A. Adams/D. Axelrod) Gina Diner Music/Generation MusioScanian Music (ASCAP) 

Produced by Doc The Butcher tor Butcher Shop Music, Inc. 

Background: Alisha Hill 
Keyboards: Mark Murray 

Contains a sample ol "Sandy” written and performed by David Axelrod, published by 
Generation Music (ASCAPJ/Scanlan Music (adm. by Generation Music) (ASCAP). Used 
courtesy ot MCA Records, under license (torn Universal Special Markets. Inc. 


Sha La La 

(A. Adams/S. Lowe) Gina Diner Music ( ASCAPVGambi Music (BMI) 

Produced by: Doc The Butcher for Butcher Shop Music. Inc. 

Featuring: Curly 
Keyboards: Mark Murray 

Contains a sample of "Revelation" written by S. Lowe, published by Gambi Music (BMI) 
as performed by The Rimshots under license from Rhino Entertainment Co. by 
arrangement wilh Warner Special Products and Castle Music Ltd. ' 

Rather Fuck You 

(A. Adams/W. Collins/G. Clinton, JrJG. Cooper) Dina Diner Music (ASCAPI/Universal- 
Songsol PolyGram International. IncJRubberband Music. Inc. (BMI) 

Produced by targe Professor tor Large EnlertainmenL Inc. 

Featuring: Complexion and Curly 

Contains portions ot the composition Td Rather Be With You" written by W. Collins. G. 
Clinton, Jr. and G. Cooper published by Universal-Songs of PolyGram International. Inc. 
(BMI)/Rubberband Music, Inc. (adm. by Universal-Songs of PolyGram International. Inc.) 
|BMI). 

Niggas & Bitches 

(A. Adams/S. Clarke/G. Brown/M. Garson/R. Gomez) Gina Diner Music (ASCAP), Oarkee 
Music (BMI) 

Produced by Doc The Butcher for Butcher Shop Music. Inc. 

Featuring: Aisha Jamacan Mi-Ni-Ni-Ni 
Keyboards: Mark Murray 

Contains a sample of "Got To Find My Own Place" written by S. Clarke. G. Brown, M. 
Garson and R. Gomez, published by Clarkee Music (BMI) and performed by Stanley 
Clarke courtesy ol Sony Music Entertainment Inc. 

Put It In Your Mouth featuring Kia Jefferies 

(A. Adams/R. Hargis) Gina Diner Music/Caliber Music. Inc./Good High Music. Inc. 

(ASCAP) 

Produced by Chris Forte 

Mixed by Dr. Butcher 

Recorded and Mixed at Riversounds, NYC 

Contains a sample ot "Fun" written by R. Hargis, published by Caliber Music, Inc. 
(ASCAP|/Good High Music. Inc. (adm by Caliber Music. Inc.l (ASCAP) and performed by 
Brick courtesy ot Sony Music Entertainment. 

Slay tuned tor Anakonda Album - 2/1 4/00 (V2K) 

Executive Producer: Akinyele Adams 

Recorded and Mixed by C.J. Moore at Unique Recording Studios. NYC except where 
otherwise noted 

Mastered by Cliaz Harper at Battery Studios, New York. NY 

AN ORIGINAL SOUND RECORDING MANUFACTURED BY 
ZOMBA RECORDING CORPORATION 


An Dlroction/ Design- Maunco Whtlaker/Jaaon Clmborno • Front Covor Photography. Larry Buwcco • Additional Front Cover: Frnd 9alnll 
Styling: Wendell Ha*klns/Slmon Hill • Hair; Tasha Grey • Mako-up. Sabrina Ammlrong 


® & 'in 1995) VOLCANO ENTERTAINMENT II, L.L.C. Otcupt "Pul It In Your Mouth" & 1999 VOLCANO ENTERTAINMENT. L.L.C. 

Manufnctuicd in tlio United SUtos by tomba Recording Corporation, 137-139 West 25' Sheet NowVbrk. NY 10001. 
Printed In tlio United Stntca All righto rtiHCiviul. Warning; unmitlioii/ed replication ol this recording is iiiohibitod by Mom) law and subject to criminal pioseaitlon. 

61422-31153-1 
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(Clean Edit) 


• • • (Cleaner Edit) 4:09 


ain't no bitches 
ain't no 


(Album Version) 4:54 


• •• (Instrumental) 4:54 


(Jazze Pha/Too Short/Dcnnis Lambert/Brian Potter) 

Bnbba Gee Music/Zomba Songs IncJSrand Music (acini, by Zomba Songs Inc.)/Music Corporation of America, Inc. (BMI) 


Contains a portion of the composition "Ain't No Woman (Like The One I Got)" 

written by D. Lambert, B. Potter, under license from Music Corporation of America, Inc. (BMI) 


Produced by Jazze Pba for Futuristic Entertainment/Noontime Music, Inc. 
Recorded by Taj "Mahal" Tilghman at Oakland City Studios, Atlanta, GA 
Mixed by Don "DJ Snake" Brown at Soundtrack Studios, NYC 
All Music & Background Vocals: Jazze Pha 


Mastered by Tom Coyne at Sterling Sound, NYC 


From the forthcoming album available this summer on Jive discs and tapes (41644-2/4) 


Illustration/Dcsign: Ron Croudv (smanbomb) 


JDAB-42598-1 
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BOTTOM END BASS & TRANSIENT TEST RECORD VOLUME II 

This record is intended to provide source material containing very low Irequencies, great dynamic range and transient, high impact sound. 
The record was cut at 45 RPM and at lower than average level to accommodate heavy bass transients and other high level peaks within 
the allowable dynamic range of disc recording and playback. 


Musical Selections Side I 

Band 1. CANNON CRESCENDO FROM 1812 OVERTURE 

The cannon shots are twin howitzers recorded out- 
doors avoiding the horrible jumble of indoor rever- 
beration which masks so many cannon effects in 1812 
recordings These shots should sound sharp, with 
great floor and wall impact If you do not get a sharp 
impact with a wall bending, pants flapping, low fre- 
quency content, you are not getting what is on the 
record. Look for possible improvements in sub-woofer 
corner placement or amplifier clipping problems. Also 
be sure you are not listening in a standing wave null. 
Change your listening position. With a sub-woofer 
with great transient response, this is an excellent 
lease breaker 1:33 

Band 2. PIPE ORGAN AND ORCHESTRA 

Rolling organ low bass under dramatic chords. Tym- 
pani to contrast transient bass with organ tones. 
Listen for harps and for cymbal crescendos. This 
music is one of the severest tests for great quantities 
of clean, low bass. Played on a great system without 
intermodulation, it is mind boggling. On a poor system, 
forget it. 3:48 

Band 3. PIPE ORGAN AND SAXAPHONE 

A thrilling blend of organ and wind instrument in a 
classical passage of rare beauty. Again, without lots 
of deep clean bass below 70Hz. the dramatic impact 
is greatly reduced, 2:04 

Band 4. MUSIC BOX WITH HIGH BELLS 

Realism is conveyed by the mechanical lever sounds 
and the severe impact of high bells. Such transient 
sounds, whose start is close to a single pulse of high 
energy, require the entire spectrum for their reproduc- 
tion. :42 

Band 5. FLAMENCO 

Rapid complex footwork of both great impact and 
delicacy. To get impact which is both floor shaking 
and clearly defined requires an excellent sub- 
woofer. 1:10 

Band 6. PLAYER PIANO 

WITH CHEST ORGAN & XYLOPHONES 
A truly startling piece when played on a system with 
great transients and dynamic range. If you don't tingle 
and vibrate with this, you need a better system. It also 
has melodic, subtle flute sounds in the back- 
ground. 1:12 

Band 7. BASS SIDE DRUM AND TYMPANI 
(ALEXANDER NEVSKY) 

Brilliant showpiece for the impact that tight, low bass 
can add to great music. A good test for everything a 
great system can do. 1 :56 

Band 8. CHEST ORGAN 

The flute sounds and air rushing over the reeds com- 
bined with mechanical background sounds make a 
rare test of realism in reproduction of sound 48 

Repeating Test Source Material Side II 

Band 1. PIPE ORGAN 

A low C organ pedal (32Hz fundamental) repeated 6 
times to enable the woofer to be switched off and on 
with identical signals. It is near the threshold at which 
feeling and hearing occur at nearly the same level 
Objects in the room and walls will often vibrate. 
Standing waves in the room are common and you may 
find very high bass intensity in the room corners and 
relatively little in the room center 44 

Band 2. STRING BASS WITH MODERN JAZZ GROUP 

Notice the different characteristics of the stop and 
start transients in this as compared with drums, for ex- 
ample Repeated 6 times for ready comparison. Useful 


in comparing various makes of sub-woofers to see 
which reveal the instrument and which disguise it or 
present only their own slow rising response. 1 20 

Band 3. FLAMENCO 

6 repeats of a dancer on a 3 foot high wooden stage to 
help judge floor impact, and soft vs. hard, high-level 
bass transients. 46 
Band 4. CANNON SHOTS 

2 real howitzer cannons fired simultaneously for level 
and impact comparisons between speakers. 10 repeti- 
tions. Notice the need for low frequency content to ac- 
curately reproduce a heavy, sudden shock wave. 
These were recorded outdoors avoiding the masking 
effects of indoor reverberation. The single steep sided 
pulse requires essentially all frequencies for its 
reproduction. Again, if you do not get the essential 
sharp "crack" impact of the cannon with wall bending, 
pants flapping low frequency content as well, your 
amplifier is probably clipping. Also be careful that you 
are not listening in a standing wave null. 18 
Band 5. BASS SIDE DRUM & CYMBALS 
(FROM CARMINA BURANA) 

4 repetitions of a heavy bass side drum and cymbal 
crashes with contrasting voice. The low bass provides 
a superb foundation for dramatic music. At the end of 
each repetition, cymbal crashes compete with bass 
drum beats, a good test for intermodulation effects 
and amplifier capacity. 

Band 6. LOW FENDER STRING BASS 

Low notes changing pitch. Sounds like the rumble of a 
truck except with pitch change. On poor systems it 
deteriorates to almost an ill defined hum. 8 
repeats :24 

Band 7. MARCHING BAND WITH SIDE DRUM, CYMBALS 
AND SNARE DRUM 

Fundamental is at a higher frequency than previous 
bass drums, but good bass transient response will 
give great dramatic impact. Cymbal crashes and 
snare should be brilliant and heavy. 4 repetitions. Also 
excellent for phasing low bass with mid-bass. Try 
reversing phase of sub-woofer to find maximum im- 
pact position. :45 

Musical Source Material 

Band 8. PIPE ORGAN 

Many passages have deep underlying bass notes near 
the lower frequency limit of hearing and threshold of 
feeling. Watch out for vibrating walls, windows and 
fixtures. If room walls are not very solid, the deep bass 
may be very strong outside the room. 1 18 
Band 9. FLAMENCO DANCERS 

Exceptional bass transients which can be felt coming 
from the floor with a good sub-woofer. Hand claps 
should be sharp and alive. Dancers worked on a 3 foot 
high hollow wood stage. 2:03 
Band 10, WOODEN HARP 

Intriguing fundamentals with natural instrument reso- 
nances overlayed with melodic transient high strings; 
listen for the subtle "buzzing" of the strings. 5:55 
Band 11. FLAMENCO DANCERS 

WITH CASTANETS AND VOICE 
Good mixture of sharp castanets and voice to contrast 
with heavy bass. Highs should remain clear (on a good 
system) while floor shaking heel impacts occur. 48 
Band 12. STEAM LOCOMOTIVE 

Unusually near and real. The bass effects as the 
heavy wheels roll by a few feet from the microphone 
are as much felt as heard and are an exceptional bass 
effect with a good sub-woofer 42 


MIL LER & KREISEL SOUND CORPORATION 

8719 Wilshirt Boulevard, Beverly Hills, California 90211 • (213) 652-8318 



Side One 

*WE GON’ MAKE YOU FEEL GOOD™ 

Side Two 
EASY STREET* 


PRODUCED BY FREDDIE PERREN FOR GRAND SLAM PRODUCTIONS, INC. 

*Co-Produced by RIC WYATT JR- 

FROM THE ALBUM ATKINS (BSK 3659) ON WARNER BROS. RECORDS 
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SIDEA 

DREAD FASDION (Dance Mil) 

Preverbe Publishing / R. Walton 


8:10:51 


SIDEB 

BABY, I LOVE YOU 5:14:30 

Preverbe Publishing / R. Walton 


All songs digitally recorded & mixed at PREVERBE RECORDING STUDIO 

PHILADELPHIA, PA. (215) 928-1218 


Recorded by 
Mixed by 
Written by 

DEBTERAS 

All musical tracks performed by 

Guitar 

Bass Inspo 

Drum Inspo 

Background Vocals 

Lead Vocals 


R. WALTON 
R. WALTON 
R. WALTON 


CYNTHIA PETROVICH / R. WALTON 
MICHAEL (M.C.) McCLEARY 
JOHN (JURE) ALTINO 
ERROL CAMPBELL 

DEBORAH (MISS LADY) EPPS / CEIL McCLENDON 
R. (TAJ) WALTON 


All Thanks to Tekcom ; especially for hiring Tom Stephenson. Tom, thanks for remembering the "little guys". 

All thanks to Eighth Street ; especially to Randy Randy, thanks for not judging this book by it's coven 

1 

To Foster Child : Thanks for the slap in the face when I most needed it, and the information you passed on in parables. 

To Cyn : Often times I tend to neglect the important things. I couldn't have done it without you. Love ya I 

Thanks for Bohbi, Taj and Taneya Walton. 

2 Jen, Lisa, Lovesmith, Moses, Jah Been, Doc, Harold, Rog and Rich, A You Rule I 

To Jah : Many, many times I swore I was alone, and often times feeling insecure. Thanks lor being there in front of, beside and often times carrying me. 


I put my trust only in M 


AVL-89054 
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1>'IDE A 


KITTY WELLS 


IT 



WASN’T GOD WHO MADE 
HONKY TONK ANGELS 

(J. D. Miller) 


PEER INTERNATIONAL... BM1... 




HEARTBREAK U.S.A. 

(Harlan Howard) 

PAMPER MUSIC...BMI... 


AMIGO’S GUITAR 

(Kitty WeU(/Roy Botkin/ John D. Loudermllk) 


CEDARWOOD PUBUSHING CO...BM1... 


MAKING BELIEVE 

(Jimmy Work) 


ACUFF ROSE/OPR YLAND MUSIC.. .BMI.. 


MOMMY FOR A DAY 

(Harlan Howard/Buck Owens) 


TRAVIS MUSIC.. .BMI.. 


ROY DRUSKY 


LONG, LONG TEXAS ROAD 

(Dennis Linde) 


DENNIS LINDE MUSIC...BMI...(2:22) 



SECOND HAND ROSE 

(Harlan Howard.) 


PAMPER MUSIC...EMI.. .(1:7,7) 


PEEL ME A NANNER 

(Bill Anderson) 


JOHNNY BLENSTOCK MUSIC.. .BMI. ..(1:43) 


JODY AND THE KID 

(Kris KristoSeerson) 


BUCK HORN MUSIC.. .BMI.. .(3:00) 



MUSIC UNLIMITED 


Offlc#* and Warehouse: 


N. E. 162nd. Slr^t 

r: 

North Miami Saach, R. 33162 


T^iophc-i#: (305)944-6463 

w 





SIDE B 


KITTY WELLS & ROY DRUSKY 

HAVE 1 TOLD YOU LATELY T r aT 
I LOVE YOU 

(Scott Wiseman) 

DUCHESS MUSIC.. .BMI.. .(£: 5?) 


IF THE WHOLE WORLD STOPS 
LOVING 

(Ben Peters) 

SHELBY SINGLETON MUSIC...BM1..(2:42) 



One of the most pleasant things I have been asked to do. 
during my career, is to write a few lines to express my feeling 
on this unique album. 

It becomes a double pleasure when I am doing it for a living 
legend and without a doubt, the undisputed Queen of Country 
Music. Miss KITTY WELLS, along with another very special 
friend of mine who joins Kitty on this masterpiece, ROY 
DRUSKY. 

You can enjoy songs done by two professionals who are each 
masters of their craft and I am proud to say that not only have I 
been a fan of both artists for a long time, but I consider them 
very close friends. 

To give you a rundown of the material in this album, there are 
beautiful duets by Kitty and Roy and then each individual artist 
does a variety of solo numbers. It's a real treat to hear Kitty and 
Roy sing some of the old standards such as, I WALK THE LIN E; 
MY HAPPINES; SLOWLY; HAVE I TOLD YOU LATELY THAT I 
LOVE YOU, and others. And then each artist doubles your 
listening pleasure by doing some of their individual hits such 
as Kitty's IT WASN'T GOD WHO MADE HONKY TONK 
ANGELS; MAKING BELIEVE; MOMMY FOR A DAY. and 
others, while ROY DRUSKY puts forth with a fine delivery on 
such hits as JODY AND THE KID; SECOND HAND ROSE; IF 
THE HOLE WORLD STOPS LOVING, and others. 

I personally feel this is a great collection of good country 
material. Take the above musical ingredients, plus two fine 
artists and you have an outstanding album that I feel should be 
in every home. I can assure you of one thing, it will be in mine. 
Somethings this good should sell a millionl 


I WALK THE LINE 

(J. R. Cash) 


SLAPICH MUSIC.. .BMI... (2:30) 


SLOWLY 

(Webb Pierce O T. Hill) 


CEDARWOOD PUBL., CO...BMI...(2:35) 


REMEMBER ME I’M THE ONE 
WHO LOVES YOU 

(S. Hamblen) 

CHAPPEL MUSIC.. .BMI.. .(2:24) 


I 


SEVEN SPANISH ANGELS 


(E. Setser (J 1 roy Seals) 

WARNER TAMERLANE Pub . /W , B. MUSIC CORP. 
BMI.. .ASCAP... (2:53) 


NEVER ENDING SONG OF LOVE 

(Delaney Braralet) 


CBS UNART CATALOG.. BMI... (2^6) 

MY HAPPINESS 

(Berney hergantine O hetty Peterson) 


I 

1 


MILLER MUSIC.. .ASCa P...(2:37) 


AS LONG AS I LIVE 

(Roy AcjII) 



ACUFF/ROSE-OPR YLAND MUSIC. .BMI...(*^ j 

WALK THROUGH THIS WORLD 





WITH ME 

(Sandra Seamons & Kay Savage) 



Engineer: DAVE SIGNS 
Produced for: 

MUSIC UNLIMITED, INC. 

By: 

JIM PIERCE and JACK GALE 
Cover photo: TAD DRUSKY 
Art & Design: M. MORELL 
Recorded at: GRENE BREEDEN STUDIO 
E. NASHVILLE. TENN. 

Printed in U.S.A. by: 

UNIVERSAL LITHO 
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[PROMOTION;^ 

rsh'p Reserved By CBS 
Sale Is Unlawfu 


StttaOne: Shine On Silver Moon* So Many Things For Free* You Got The Love* I Got The Words, You Got The Music 


Thought It Took A Little Time (But Today I Fell In Love'"# Stay With Me** I Got Love For You* Saving All My Love For You* 


Thank You* 


Carry Me* 


lumbia 


rl jjgE 

BNB ASSOCIATES, LTD./Shorwln Bash 

‘Produced by: Steve Cropper & Billy Davis Jr. "Produced by: Michael Masser & Billy Davis Jr. #Arranged by: Gene Page 

Design, John Berg/Photos Jim Houghton/6 1978 CBS Inc./® 1978 CBS Inc./Manuladured by Columbtt Rocords/CBS lnc.tfl W. 52 Street. NY., N.Y.rColumble:' j*| are trademarKtOt CBS IncYMarcas Reg. WARNING AUR'ghl.Ri u,uu " 



Shine On Silver Moon • You Got The Love 

Drums: Paul Humphreys/Bass: James Jamison, Jr./Guitar: Steve Cropper, Bobby Gallarza/Elec. piano: Gail Dedrick/Synthesizer: Michael Doddicker 

Percussion: King Errison/Acoustic piano: Richard Tee 


I Thank You • Carry Me • So Many Things For Free • I Got Love For You • I Got The Words, You Got The Music 

Drums: Ronnie Beck/Bass: James Jamison, Jr./Guitar: Bobby Gallarza/Guitar: Steve Cropper/Elec, piano: Gail Dedrick/Acoustic piano: Richard Tee 

Synthesizer: Michael Doddicker/Percussion: King Errison 


I Thought It Took A Little Time (But Today I Fell In Love) • Stay With Me 

Drums: Harvey Mason/Guitar: Wah Wah Watson/Bass: James Jamison, Jr./Guitar: Bobby Gallarza/Fendor Rhodes: Gail Dedrick 

Acoustic piano: Michael Masser 


Saving All My Love For You 

Drums: Russell Kunkel/Bass: Leland Sklar/Guitar: Lee Ritenour/Guitar: David T. Walker 


Horns: 

Trombone: Tom Malone, Urbie Green, Wayne Andre, Keith Oquinn/Trumpets: Allan Rubin, Jon Faddis, Randy Brecker/Saxophone: Lou Merenie, 

Michael Brecker/BaritoneSax: Lou DelGatto 


Sax Solo on "I Thank You": David Sanborn • Sax Solo on “I Got Love For You”: Lou Merenie 
Background vocals: Lisa Roberts, Jean Anne Chapman, Sherry Pane 
And our very special thanks to: Bruce Lundvall, Sherwin Bash and David Braun. 



Side One: Shine On Silver Moon* So Many Things For Free* You Got The Love* I Got The Words, You Got The Music* I Thank You* 

Side Two: I Thought It Took A Little Time (But Today I Fell In Love)**# StayWithMe** I Got Love For You* Saving All My Love For You** Carry Me* 
‘Produced by: Steve Cropper & Billy Davis Jr. “Produced by: Michael Masser & Billy Davis Jr. #Arrangedby: GenePage 


w 


Background arrangements: Brooks Hunnicutt/String arrangements: Larry Kellam/Horn arrangements: Tom Malone 
Recorded at: Cherokee Studios, Los Angeles Engineer: Barry Rudolph/A&M Studios, Los Angeles/ABC Studios, Studio A, 

Los Angeles - Engineers: Reggie Dozier, Bruce Brown /Automatted Sound, New York City — Engineer: Vicky Fabray/2nd Engineer: 

Steve Ettinger/Kendui i Studios, Los Angeles Engineer: Allen Chinowsky/2nd Engineers: Terry Moore, Jim Sintetos/Richard Tee appears courtesy of 
Columbia Records and Tappan Zee Records/ Harvey Mason, Michael Brecker and Randy Brecker appear courtesy of Arista Records, Inc. 

David Sanborn appears courtesy of Warner Bros. Records, Inc. /Russell Kunkel & Leland Sklar appear courtesy of Capitol Records 
Lee Ritenour appears courtesy of Elektra Records/Jon Faddis appears courtesy of Pablo Records. 















DLP 25922 THINGS I STILL REMEMBER VERY WELL JUSTIN TUBI3 



JUSTIN TUBS 

THINGS I STILL REMEMBER 

VERY WELL 


SIDE ONE 

SIDE TWO 

IT HAPPENED JUST THAT WAY 

2:01 BMI 

THINGS I STILL REMEMBER VERY WELL 

3:05 BMI 

THE GREAT RIVER ROAD MYSTERY 

3:14 BMI 

THE FAMILY WAY 

2:56 BMI 

MAW’S KIDS 

2:21 BMI 

THE BALLAD OF FORTY DOLLARS 

3:12 BMI 

JODY AND THE KID 

2:45 BMI 

BIG HARLAN TAYLOR 

1:58 BMI 

LOVE OF THE COMMON PEOPLE 

3:13 BMI 

HOME 

2:04 BMI 

THE BIG BLIZZARD 

2:57 BMI 

BLACKJACK COUNTY CHAIN 

2:09 BMI 


When excellent A&R Producer and good guy, Buddy Killen, asked me to write the liner notes for this 
album, I had the immediate thought: “Who in the world was it that ever started a thing called ‘liner 
notes,’ anyway?” 

Bless his ol’ bones, whoever he is, did he ever give any thought to how many beads of sweat it 
would mean for me to put in print just exactly how exciting this album is by Justin Tubb? Did he ever 
figure how much midnight oil it would take for me to tell you all about Justin Tubb, and all of his 
records ... starting with his first big hit of "Looking Back To See," continuing on with "Take A Letter 
Miss Gray, As Long As There’s A Sunday” and "Yes, Mr. Peters.” Really, do you s’poze the guy ever 
considered how much space it would take just to list the titles of all the hit songs Justin has written 
. . . from Dottie West's "Love Is No Excuse” to Hawkshaw Hawkins’ "Lonesome 7-7203” to his dad's 
“Be Better To Your Baby” etc. etc. etc. Do you think he ever really thought about any of that? 

I seriously doubt it. So, “Here’s to you” Ole What's-your-face, wherever you may be! Just let this 
liner note mess up your mind, Mister! 

And let the songs in this album speak for themselves. You must listen to’um . . . carefully . . . one at 
a time. No writer could do this collection of songs justice with a simple liner note. There ain't no way. 

Producer: Buddy Killen | Engineer: Neil Wilburn | Recorded at Columbia Recording Studios, Nashville, Tennessee 
Cover and Liner Photography: Ivan Nagy | Art Direction: Christopher Whorf 
Liner Notes: Betty Hofer, COUNTRY MAGAZINE 


For the finest reproduction of this ultra high fidelity recording use the RIAA curve position. Dot Records, a Division of 
Paramount Pictures Corporation, 1507 North Vine Street, Hollywood, California 90020. Printed in the U.S.A. 
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TRYING 
TO FIND 

*Mr. Hjght 

Sundiata 








SIDE ONE 

True Confessions (Trying To Find Mr. Riy' .c) - 6:00 

(Sundia Garvin) Garvin III Music. BMI 

SIDE TWO 

True Confessions (So Many Changes) - 6:00 

(Sundia Garvin) Garvin III Music, BMI 


This song is dedicated 
to all my sisters, 
who have, and are 
going through 
so many changes, 
"Trying To Find 
Mr. Right." 
Don't look for love , 
let it find you. 


Good luck, 
& God bless, 
Sundiata 



Prayer and faith in yourself is 
the key, and will unlock 
all doors. Dedicated to 
my family for their 
endless love 
and support. 

And to Charles Greer 
for being a true friend. 

Special thanks to 
Signal Sound Studios, 
Atlanta, Georgia, 

and to Linda Williams, 
my Spiritual Advisor. 



Produced by Sundiata • Arrangements by Sundia, Dick & Peter 
Mastered by Dick Roberts, Peter Mercure • Engineered by Bob Manchurin 

Photography by Maurice Seymore, New York 

Musicians: 

Rex Garvin, Dick Roberts/Keyboards • K.C. of Atlanta, GA/Guitars • Shaun Kelly/Bass 
Willie Kelly/Drums • Peter Mercure/Strings, Horns 
Rex Tony Garvin, Jr./Percussion 

Backup Vocals. John Dunlap, Robert Scott, Carl Newsom 

For Additional Information, contact: 

Virpileo Records • P.O. Box 3263 • Atlanta, GA 30302 • (404) 762-54 71 
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DANNY COLOMBO 
Joe Barone & Lily 


SIDE 1 


1. GOOD TIMES-GOOD DAY 

(Billie, James, Kendis Music Corp. ASCAP) 
(Lee, Barbour, Cherry Lane Music ASCAP) 

2. OLD MAN TIME 

(Friends, Reynolds Miller Music BMI) 


PRESENTS 
Ann Carol 


SIDE 2 

1. GIVE A LITTLE MORE 

(Previt, Lee Feist Inc. ASCAP) 

2. HAPPY 

(LeGrant, West Coast Music ASCAP) 


3. I'M SORRY 

(Ram, Tinturin, White Wildwood Music ASCAP) 

4. OLD BLACK MAGIC 

(Arlin, Mercer Famous Music ASCAP) 

5. PONGG 

(McHugh, Fields, Miller ASCAP) 

6. HARLEM NOCTURNE 

(Shapiro, Bernstein ASCAP) 


3. TWO LONG AT THE FAIR 

(Bonds, Tylerson) 

4. SWEAR TO GOD 

(Crew, Randell, Hearts Delight Music/ 
Caseyem Music/Desi Derata Music BMP 

5. DIRTY HANDS 

(Monaca, Jolson, Clark, Lesley) 

6. I WALK ALONE 

(Walter, Vick Feist Leo Inc. ASCAP) 


Beautiful people Joe and Lily Ann tops in the night club field from coast 
to coast. Put it all together . on Amulet Records, with yesterdays top hits and 
today’s top sounds. 

Lily Ann with her beautiful superior voice once with the great Louie Prima 

Band. 

Joe with his outstanding tenor Sax techniques and performance puts him 
with the best. 


Lasting Success 



Recorded Live At Jupiters - 770 Hempstead Tpke., L.I. 

Engineers - George Meyer, Allen James 

Audio Technicians - Fred Rubin, Vic Wallinger 

Mured At Bell Sound Studios, N.Y.C. -Engineer-Jimmy Czak 

Art Director - Steve Cangeleri 

Cover Design - Matt Fazio 

Produced By - Frank Russo-Sal Russo for R.T.U. Prod. Inc. 

Assistant Producers - A1 Cerone-Matty Fazio 

Special Thanks To Julius LaRosa, Ray Free, Frank Romano 


Musicians 

Lily Ann Carol - Female Vocalist 

Joe Barone - Male Vocalist and Tenor Sax 

Jeff DiMaio - Organ, Piano 

Sandy Rubin - Drums 

Danny Somoza - Guitar 

Chuck Alder - Bass 


"Any unauthorized reproduction or deproduction of the sound em- 
bodied on this recording shall be prosecuted to the full extent allowed 
by law" 



BOOTS RANDOLPH'S 
GREATEST HITS 
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The Rolling Stones 










THE ROLLING STONES 
Goats Head Soup 


RSC 

TP-59101 




0698 


>-X**r*- »• ' ' ’■ ' ' 








1 Total Time: 11:59 
Doo Doo Doo Doo Doo 


2 Total Time: 1 1 :48 
Dancina With Mr. I 


(Heartbreaker) 
Hide Your Love 
Star Star 


Dancing With Mr. D. 
Angie 

100 Years Ago (Part 1 ) 


3 


Total Time: 1 1 :59 
100 Years Ago (Part 2) 
Silver Train 
Can You Hear The 
Music 


4 Total Time: 1 1 :32 
Comma Down Aaa 


Coming Down Again 
Winter 


®© 1973 Promotone B. V. 

Rolling Stones Records TM Promotone B. V. 
Dist. by Atlantic Recording Corp. 

75 Rockefeller Plaza, New York, New York 10019 

Printed in U.S.A. 
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7502 - 15293-4 




SUZANNE VEGA Days Of Open Hand 

Tired Of Sleeping • Men In A War • Rusted Pipe 
Book Of Dreams • Institution Green 


RECORDS 

75021 5203 4 


R 120ys£Q 


® & © 1 990 A&M Records, Inc. All rights reserved. 
Printed in the U’SA 



SUZANNE VEGA Days Of Open Hand 

Those Whole Girts {Run In Grace) * Room Off The Street • Big Space 
Predictions » Fifty-Fifty Chance * Pilgrimage 


PROGRAM 

TWO 

(22:42) 


RECORDS 

75021 5293 4 


® & © 1990 A&M Records, inc. All rights reserved 
Printed in the U.S.A. 
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THE SHADOWS GREATEST HITS 




H i Mtun 1 — n —ii i nn TT -minTT 

THE SHAD 


THE SHADOWS GRE 


SIDE A: 

1. APACHE (Lordan) 

2. MAN OF MYSTERY (Cai 

3. THE STRANGER 


(Crompton/Jones) 

4. F.B.I. (Gormley) 

5. THE FRIGHTENED CITY 

6. THE SAVAGE (Paramoi 

7. GUITAR TANGO (Maine 

SIDE B: 

1. KON - TIKI (Carr) 

2. MIDNIGHT (Marvin/Wel< 

3. 36-24-36 


(Welch/Marvin/Harris/Mei 

4. PEACE PIPE (Paramor) 

5. WONDERFUL LAND (Lo 

6. STARS FELL ON STOCK 


(Welch/Marvin/Harris/Mei 

7. THE BOYS (Bennett/Wel 

8. DANCE ON ! 



(V.&E.Murtagh/Adams) 

— — ■ — — — — —— — — — — mam 
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SIDE A: I . APACHE 2. MAN OF MYSTERY 3. THE STRANGER 4. F.B.I 
5. THE FRIGHTENED CITY 6. THE SAVAGE 7. GUITAR TANGO 
SIDE B: 1. KON - TIKI 2. MIDNIGHT 3. 36-24-36 4. PEACE PIPES 
WONDERFUL LAND 6. STARS FELL ON STOCKING 7. THE BOYS 
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THE CHICAGO BEARS 
SHUFFLIN’ CREW 

THE SUPER BOWL SHUFFLE* 



SIDE A W 


Vocal Mix 5:50 


SIDEB 

Extended Vocal Mix 6:30 
Instrumental Mix 5:30 


*A substantial portion of 
the proceeds from this cassette 
will be donated to help feed 
Chicago’s neediest families. 




THE CHICAGO BEARS 
SHUFFLIN’ CREW: 


Walter Payton 
Willie Gault 
Jim McMahon 
William Perry 
Gary Fencik 


Otis’ 

Mike 

Mike 

Stev 

Rich 


Executive Producer: Richard I 
Produced by: Richard A.Tufo, 
Daniels; Production Assistan 
Breitberg, Richard Milasky;V' 
by: B. Daniels, L. Barry; Lyrics 
M. Owens; Published by: Red 
Publishing, Inc., BMI © 1985; 
Red Label Recording Studios 
Illinois. Chief Engineer: Fred 
Photography: Don Levey, Dor 
Art Direction: R. Meyer, J. Gu 
at: Capitol Studios, Hollywo< 
by WallyTraugott. Special Th 
KenValdiserri, Director of Pi 
for the Chicago Bears, the er 
Bears organization, and all C 
media representatives. 

©1985 Red Label Records, I 
980 N. Michigan Ave., Chica< 
All Rights Reserved. Printed 
Mfg. & Distrib. by Capitol Re 
XDR is a registered trademe 
Capitol Records, Inc. 


©1985 Red Label Records, Inc. 

980 N. Michigan Ave., Chicago, IL 60611 
All Rights Reserved. Printed in U.S.A. 
Mfg. & Distrib. by Capitol Records, Inc. 



SUPERBOWL SHUFFLE (Vocal Mix) 
©@1985 Red Label Records, Inc. /All Rights Reserved 



4Y VOOiO 


□Ui PI i THE CHICAGO BEARS SHUFFLIN' CREW 

Produced by R. Tufo. B. Daniels 


Side 1 

Total Timing: 
5:50 




SUPERBOWL SHUFFLE (Extended Vocal Mix) 
SUPERBOWL SHUFFLE (Instrumental Mix) 
©©1985 Red Label Records. Inc. /All Rights Reserved 


Side 2 
Total Timing: 
12:10 


□□I 


DOLBY SYVT1M 


DOLBY MM POO 


THE CHICAGO BEARS SHUFFLIN' CREW 

Produced by R. Tufo, B. Daniels 
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HIGH QUALITY 
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Kasety nagrywane na orginalnych 
zachodnich tasmach AGFA, TDK. 
Wykorzystujgc japonskie magnetofony firmy TECHNICS 
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FREE FALUN’ * I WONT BACK DOWN 
LOVE IS A LONG ROAD ♦ A FACE IN THE CROWD 
RUNNIN' DOWN A DREAM 
® 1989 MCA Records, Inc. 


TOM PETTY 
FULL MOON FEVER 





EEL A WHOLE LOT BETTER ♦ YER SO BAD ♦ DEPENDING ON YOU 
THE APARTMENT SONG ♦ ALRIGHT FOR NOW 
A MIND WITH A HE/^RT OF ITS OWN ♦ ZOMBIE ZOO 
(g) 1989 MCA Records, Inc. 1 


QUAU1V 


HX PRO 
B NR 


t £A® 

^CAC 

6253 


TOM PETTY 
FULL MOON FEVER 
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TIME TO SING d TINGALAYQ q RISE AND SHINE 
FIVE LITTLE DUCKS o BATHTIME d APPLES AND BANANAS 

DE COLORES d DAY O 
€>1989 Troubadour Records, Ltd. 


®MCA 

RECORDS 

MCAC 

10038 


HX PRO 
B IM R 


RAFFI IN CONCERT with the 
RISE AND SHINE BAND 





KNEES UP MOTHER BROWN a UKE ME AND YOU □ BABY BELUGA 
"SHAKE MY SILLIES OUT ti ALL II REALLY NEED a MEDLEY 
HE'S GOT THE WHOLE WORLO/ONE UGHT, ONE SUN/THIS 
LITTLE UGHT OF MINE □ THE MORE WE GET TOGETHER 

EVERYTHING GROWS 
©1989 Troubadour Records. Ltd. 


®MCA 
RECORDS 
mCAC 
1 0038 


RAFF! IN CONCERT with the 



BH 



KNEES UP MOTHER BROWN a LIKE (ME AND YOU a BABY BELUGA 
SHAKE IMY SILLSES OUT n ALL i REALLY NEED a MEDLEY 
HE'S GOT THE WHOLE WORLO/ONE LIGHT, ONE SUN /THIS 
LITTLE LIGHT OF MINE □ THE MORE WE GET TOGETHER 

EVERYTHING GROWS 
©1989 Troubadour Records, Ltd. 
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RAFF! IN CONCERT with the 






WORD ON 


"Violinist Gil Shaham sends a fresh breeze 
into classical music.” - PEOPLE 


AS SEEN ON 


SAMPLER CASSETTE 






GIL AND ORPHEUS PLAY 

SUMMER 

This is the best recorded FOUR SEASONS to be 
released in tecent memory. 1 ’ - new YORK daily news 

COMPLETE RECORDING samplercassette 





"Summer” from Vivaldi's THE 4 SEASONS (9:59) 
Gil Shaham, violin • Orpheus Chamber Orchestra 
From CD & Cassette:439 933-2/4. 


For Promotional Use Only. Not For Sale. Broadcast Prohibited 
<g> 1994 Deutsche Grammophon GmbH. Hamburg 
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Gil Shaham on "Summer from 
Vivaldi’s THE 4 SEASONS (5:57) 


For Promotional Use Only. Not For Sale. Broadcast Prohibited. 
© 1994 Deutsche Grammophon GmbH. Hamburg 
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kid fears 

prince of darkness 
blood and fire 
tried to be true 
love’s recovery 
land of canaan 
center stage 
history of us 
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755 First National Bank 
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CLOSER TO FINE ■ SECURE YOURSELF ■ KID FEARS ■ 
PRINCE OF DARKNESS • BLOOD AND FIRE 
Produced & Engineered by Scott Utt 
ONE SOE OF TMS PROGRAM MAY BE OF LONGER DURATION 
THAN THE OTHER TO PRESERVE THE ALBUM CONTINUITY. 

01960 CBS fl eece d* Inc. 
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TRIED TO BE TRUE ■ LOVE S RECOVERY ■ LAND OF 
CANAAN ■ CENTER STAGE ■ HISTORY OF US 
Produced & Engineered by Scott Litt 
ONE SIDE OF THIS PROGRAM MAY BE OF LONGER DURATION 
THAN THE OTHER TO PRESERVE THE ALBUM CONTINUITY. 

® 198© CBS Records Inc. 
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YOUNG MC 

1. BUST A MOVE # (420) fit- Young, II, Dice, M Ross) 
2. GOT MORE RHYMES (432) p. Young, II, D*e. J. King, M, 
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YOUNG MC 

1. BUST A MOVE * (4:20) (M. Young, M. Dike, M. Ross) 

2. GOT MORE RHYMES (4:32) (M. Young. M. Dike, J. King. M. Ross) 
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Produced. A 


..A Mxed 0y: Mfcttaaf Roes & Man Ofca 

Engineered By: Mario Cafdato Jr. & Brian PoxworT 
Music on *Got Mors Rhymes" Co-Produced toy The Dust_ 

* Varry While Music Young Man Mowing fASCAP) 

Varry White Music/Dust Brothers Music (ASCAPf 
9 1989 0EUCKXJ8 VINYL. INC. 



SIDE AA 










THE SHADOWS 


STEREO 
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SHOTS 

M.P.L.A. 

ANGOLA 

EARTHQUAKE 

CATONINE 
IN TIME TO COME 
RIDE ON MARCUS 
CAYMANAS PARK 
ALL GONE 
SET UP YOURSELF 
SCHOOL DAYS 
JAH JAH 
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LEFTIST 
TOP RANK 

WHY WAR ^ 

JAH WILL GUIDE ~ 

RUN HOME FOR YOUR LIFE 


I.R.A 


P.L.A. 


S.N.S.S 


ONE 


CHANNEL 


PHONE: 93-38792 


or 127 KING STREET 


29 MAXFIELD AVENUE 


RECORDING STUDIO 




The record in this "SPECIAL" SLEEVE 

u . HARD TO m 

record, 

OR IS A NOT "USUALLY STOCKED" RECORD 
IN MOST STORES CARRYING RECORDS. 

DID YOU KNOW WE HAVE OVER 10,000 HARD-TO-GET RECORDS ? 

IT IS NOT POSSIBLE TO LIST OVER 10,000 ON THIS 
SLEEVE, THEREFORE WRITE IN YOUR OWN FAVORITES. 


PRICE CIMffr FOR ALL 4SS 


QUANTITY PRICE 

TAX 

POSTAGE 
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$1.31 
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$1.88 
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32c 

$2.29 
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$2.82 

13c 

32c 

$3.27 
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5 
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$5X4 
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43c 
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none 
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$24.56 



We also send C.O.D. Enclose $1.00 to cover C.O.D. charges. 
All records factory NEW. 
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THE MUSIC MART 
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SURF CITY AND 
OTHER SWINGIN’ CITIES 

Jan & Dean 


Prod. & Arr. by Jan Berry for Screen Gems, Inc 
Coord, by Lou Adler 


- 1. SURF CITY 

m (Berry-Wilson) Screen Gems-Columbia Music, lnc.-BMI-2:24 

O 2. MEMPHIS TENNESSEE 

cr (Chuck Berry) Arc Music Corp.-BMI-2:33 

0 3. DETROIT CITY 

P (Dill-Tillis) Cedarwood Publ. Co., I nc.-BM 1-2:56 

4. MANHATTAN 

a . (Rodgers-Hart) E. B. Marks Music-BM 1-2:20 
£ 5. PHILADELPHIA, PA. 

x (Lbu-lan-Dean-Don-Bones) Screen Gerns- 

uj Columbia Music, !nc.-BMIr?:15 

5 6. WAY DOWN YONDER IN 

j NEW ORLEANS 

(Creamer-Layton) Shapiro 
Bernstein-ASCAP-2:45 '-i - 
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ms-Columbia Music, lnc.-BMI-^:17 

■ x f 

(Leiber-Stoller) Lois Music Publ. Co.-BMI-2:33 

3. I LEFT MY HEART iN SAN FRANCISCO / 

(Cory-Cross) General Music Publ. Co., lnc.-ASCAP-2:34 

4. YOU CAME A LONG WAY FROM ST. LOUIS 

(Russel 1-Brooks) jewel Music Publ. Co., Ijm5.-ASCAP-2:18 
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5. "TALLAHASSEE LASSIE , 

fSlayCrewe-Picariello) Conley Musiefl I nc.-BM 1-2:10 

6. SOUL CITY _ ' 

(Finiz-Wissert) Dandelion 
MusiC-BM 1-3:05 














MAHLER: 

SYMPHONY No.1 in D major ’THE T 

1. I. Langsam schleppend (13 23 ”) 

2. II. Kraftig bewegt (8’30”) 

3. III. Feierlich und gemessen (beginning) (8’17 ”) 

ERICH LEINSDORF 

V conducting the 

ROYAL PHILHARMONIC 
ORCHESTRA 
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yrULL FREQUENCY RAA/GE RECORD//VG 
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STEREO JL 41049 


ZAL 10844 
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(P) 1972 
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MAHLER: 

SYMPHONY No.1 in D major ’’THE TITAN 

1. III. Feierlich und gemessen 
(conclusion) (3’11”) 

2. IV. Sturmisch bewegt (19 48 ”) 

\ ERICH LEINSDORF 

\\ conducting the A 

\\ ROYAL PHILHARMONIC ^^0 

ORCHESTRA 


Mastered by decca reco^ 


JUBILEE 


SPEED 33 Vs 


(P) 1972 
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STEREO 

VARIOUS 

ALL AMERICAN COWE 

1. MERLE HAGGARD - ALL AMERICAN COWBOY 3:12 -M. Haggard- (BMI) 

2. WILLIE NELSON & JEANNIE SEELY - YOU'VE BEEN LEAVING ME 
FOR YEARS 3:06 -S. Dorff - S. Diamond- (BMI)/(ASCAP) 

3. MOE BANDY - SHE’S OUT BREAKING HER OLD HABIT 
2:24 -D. Mitchell- (BMI) 

4. WILLIE NELSON - WHAT CAN YOU DO TO 
-W. Nelson - H. Cochran- (BMI) 

5. DAVID ALLAN COE - YESTERDAY'S 
'Zfe- WINE 3:27 -W. 

(BMI) 


rf0 CBS RECORDS /CBS 



sme 2 

BL 38126 

<f> 1983 CBS IncVKat 
v Family Records Inc. 

VARIOUS 

ALL AMERICAN COWBOYS 

1. WILLIE NELSON - I WOULD HAVE LOVED YOU ALL NIGHT LONG 

2:54 -G. Martin- (BMI) 

2. MERLE HAGGARD - (NOT TIL I WAS) OLD ENOUGH TO FIGHT 

2:20 -M. Haggard- (BMI) 

3. DAVID ALLAN COE - RIDE 'EM COWBOY 3:32 -P. Davis 

(BMI) 

4. JEANNIE SEELY - WHEN WILL I SEE YOU AGAIN 
3:05 -J. Seely- (BMI) 

% 5. MOE BANDY - SING HER HOME TO ^ 

ME, GEORGE JONES 2:43 
-B. P. Barker- (BMI) 
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Here’s To Us 

Pr ociucad by Ron Oates for t,S. Productions 
•anged by Ron Oates far More Rang Holes Productions 


Sida 1 

LT-5 


® 1982 Liberty 
Records, a division 
of Capitol 
Records. Inc. 


1. THE GOOD OLD DAYS'- 3:0? 

(t. lance— R Oates) 

>ng Songs Music/Cristy Lane Music— ASCAP 


2. HE OUST TAKES ME • 3:29 ^ •:? ; 
flam to) John T. Benson Publishing Co,— ASCAP 
3. WHEN THE NURTIN* ENDS • 3:20 
(B. Lee— C. Westlake) Grisly Lane Music/Picalic Music— ASCAP 
• 4. LOST m YOUR LOVE* 2:43 
(Barry Gibb) Casserole Music/ 

(Unichappeii Music Inc. Admin.)— BMI 
^ 5. 1 LOVE YOU SO MUCH IT HURTS * 3:01 

(J. Holiday— J. DeShannon— R. Myers) ^ 

^ Unart Music Corporation— BMI oV N ° 


/,?eo duplication A 




CRISTY LANE 

Here’s To Us 

Produced by Ron Oates for L.S. Productions 


Productions 


<E> 1982 Liberty 
Records, a division 
of Capitol 
Records, Inc. 
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t. BEAUTIFUL SUNDAY * 3:06 

(D. Boone— R. McQueen) Cristy Lane Music- ASCAP 
2. ONE MORE LIE ♦ 3:19 
(R, Smith— D. Wenzel) Tammy Lee Music— BMI 


3. HERE’S TO US -3:04 

(B. Hill— B. Lee) Welbeck Music Corp/Cristy Lane Music— ASCAP 

4. THE POWER OF LOVE • 2:30 

(8, Hill - B. Lee) Welbeck Music Corp./Cristy Lane Music— ASCAP 

5, END OF THE WORLD * 3:24 

(A. Kent— S. Dee) Summit Music Corp — ASCAP 
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JIM REEVES UP THROUGH THE YEARS 


LSP 3427(e) 

(SPRS-3051) 




SIDE 1 


1—1 KNOW ONE (Jack Clement) 
2-YWEEDLE O’TWILL (Gene Autry-Fred Rose) 
3 — LITTLE OLE YOU (Dave Burgess-jim Reeves) 
4— BIMBO (Rod Morris) 

5— PRIDE GOES BEFORE A FALL 

(Leon Payne) 

6—ICHABOD CRANE 

(Jim Reeves) 
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HE YEARS 
SIDE 2 


y 


1— YOUNG HEARTS (Sid Tepper-Roy Bennett) 
2— THAT’S A SAD AFFAIR (Redd Stewart) 

3— JIMBQ JENKINS (Jim Reeves-Bobby Garrett) 

4- TWO SHADOWS ON YOUR WINDOW 

(S. Gibson-R.Taylor) 

5— I’M HURTIN’ INSIDE (Cy Coben) 

6 NOOINTJIE VAN DIE OU TRANSVAAL 
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1 — KIMBERLEY JIM (B & T. Walker-Friedman) 
2-STRIKE IT RICH (de WaalCarstens) 

3— I GREW UP (Friedman) 4— MY LIFE IS A GYPSY (Buggy) 
5 — BORN TO BE LUCKY (Kikillus) 

6— OLD FASHIONED RAG (Friedman) 



(From the Jamie Uys Films presentation 
“Kimberley Jim” An Emil Nofal Production) 



7— COULD I BE FALLING IN LOVE (Zanetis) 


1.2 3 5 7. Jim Reeves 
4. Madeleine Usher with Orch. dir. by 
Bill Walker 6. Orch and Cho. 
dir by Bill Walker 
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MUSIC FROM THE MOVIE “KIMBERLEY JIM” 


pi | 

1— DIAMONDS IN THE SAND (Kikillus-Gibson) 

2 — A STRANGER'S JUST A FRIEND (Gibson Reeves) 

3 — FALL IN AND FOLLOW (Friedman) 

4 — ROVING GAMBLER (Manuel-Dyson) 

5— DOLLY WITH THE DIMPLED KNEES (Gibson- Kikillus) 

6 — THE BOOM-CHIC POLKA (Kikillus) 




(From the Jamie Uys Films presentation 
"Kimberley Jim" An Emil Nofal Production) 

7 — THE SEARCH IS ENDED (Baker) 

1 ,2. 4, 5,7. Jim Reeves 
3.6. Orchestra and Chorus 
. directed by Bill Walker 
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JIMMIE DAVIS 


SINGS 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. SITTING ON TOP OF THE WORLD (2:07-AS) 

2. THERE WON'T BE A WEDDING (2:52-BMI) 

3, DON'T CLOSE THE DOOR (2:34-BMI) 

4„ THE BEGINNING OF THE END (2:38-BMI) 

5. I HAD SOMEONE ELSE BEFORE I HAD YOU 
(And I'll Have Someone After You're Gone) (2:21 -AS) 

6. AUNT DINAH'S QUILTIN' PARTY (2:15-BMI) 





REG. U.S. PAT. OFF. MARCA REGISTRADA M'F’R 

1. IS IT TOO LATE NOW (2:19-BM1) 

2. ROCKS IN THE MOUNTAIN (3:07-BMI) 

3. I'LL BE TRUE TO THE ONE I tOVE (2:34-BMI) 

4. WHERE THE OLD RED RIVER FLOWS (2:39-BMI) 

5. LONESOME WHISTLE (2:32-BMI) 

\ 

6. ALWAYS REMEMBER (2:^7-BMI) 





P-0002 

GOLD CARD MUSIC. ASCAP 
© © 1988 

PARADISE RECOROS. INC. 


(Extended Verson) 7:01 
(M. Lenaure) 


Produced by Nick Siano 
Mixed by Nick Siano 
* Edited by Tuta Aquino 
Mastered by Herb Powers 
Management: Platinum Artists 
61 1 Broadway, Suite 629, NYC 10012 




NANCI LENAURE 


SIDE TWO 


33 1/3 RPM 
STEREO 
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GOLD CARD MUSIC. ASCAP 
© © 1 988 

PARADISE RECORDS. INC. 

1. 'MEN' (Radio) 3:30 
(N. Lenaure) • 

2. MEN' (Dub) 5:40 


Produced by Nick Siano 
Mixed by Nick Siano 
* Edited by Tuta Aquino 
Mastered by Herb Powers 
> Management: Platinum Artists .« 

611 Broadway, Suite 629, NYC 10012 
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JB 713 A 


(J. Christopher) 

Produced by D. McKay, M. Bryan, 

& J. Christopher at Third Story Recording 

( 3 : 25 ) 


°*°s. 5 T 20 WALNd^ 



JB 713 B 


(Clapton/Sharp) 


° R OS, 5120 WALNU 1 
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1. I CAN’T GET NO NOOKIE 
(The Masked Marauders) 

2. DUKE OF EARL (Williams-Edwards-Dixon) 

3. COW PIE (The Masked Marauders) 

4. I AM THE JAPANESE SANDMAN 
(Rang Tang Ding Dong) (A. Williams) 

5. THE BOOK OF LOVE (W. Davis- 
C. Patrick-G. Malone) 
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A °<VlS ION OF WAHNE* 


6^0 S 





RS 6378 

(30,997) 


1. LATER (W. Davis-C. Patrick-G. Malone) 

2. MORE OR LESS HUDSON’S BAY AGAIN 
(The Masked Marauders) 

3. SEASON OF THE WITCH 
(Donovan Leitch) 

4. SATURDAY NIGHT AT THE COW 
PALACE (The Masked Marauders) 
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TR 190-1 

MICRO-MINI MUSIC 
BMI 

(201) 755-5249 


UNDERCOVER LOVER 


(PARRON BAITY) 


1. CLUB MIX (5:16) 

2. INSTRUMENTAL (5:11) 


^PET RECORD ^- 3 


• 0/023 



M F G. A* 



THAT SIDE 
STEREO 

33 1/3 RPM 


I AIN'T NEVER BEEN HAD 

(DARRON BAITY) 

1. CLUB MIX ((5:00) 

2. INSTRUMENTAL (5:01) 

Produced by DARRON BAITY 
gineered and Mixed by DARRON BAITY 
& THE ICEMAN 

Aground Vocals: KEVIN HICKS and 

EUGEN E B YROM < 

^ A P — BIG D & D.J. HOLLY ROCK ^ 


• 0/023 




1. PRECIOUS DECLARATION 

2. LISTEN 

3. MAYBE 

4. FULL CIRCLE 

5. BLAME 

6. DISCIPLINED BREAKDOWN 


® 1996 Atlantic Recording Corporation 
tor ttw Untied State and WEA 
rnttnuDow tfiC- for mv wonu 
outsida of Vm United State 
Al Rights Reaorvad. 

Printed Sn USA 


% All songs written by Ed Roland. All songs © 1996 Sugarfuzz Music, 

% Administered by Warner Chappell Music, BMI. ^ 

Q # 

V. ST-A-971045-A ^ 


' , ° C ' f »eUSRPUZA.N.Y.NY O ^ 





<t> 1996 Atlantic Recording Corporation 
for me United States and WEA 
International Inc. for me world 
outside of the United States 
AH Rights Reserved. 

Printed In U SA 


7. FORGIVENESS 

8. LINK 

9. GIVING 

10. IN BETWEEN 

11. CROWDED HEAD 

12. EVERYTHING 


Ail songs written by Ed Roland. All songs <g) 1996 Sugarfuzz Music, 
Administered by Warner Chappell Music, BMI. 


ST-A-971046-B 


SU.ER PLAZA, N.Y..N.V. 






dEMENTiA dRECOX 




wORXCUT 130 bPM 5.48 
wiTEOUT 119 bPM 4.24 


WRITTEN A rEmiXED: gYN cAMERON 
PUBLISHED: VILLA pALLAZZO mUSIC bMI 
PRODUCED: aLLAn dAY/gYN cAMERON 
aXECUTIVE PRODUCTION: MU aiMMONS 
^ rECORDED: rEfRAZE sTUDIO 
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tANZOUT 133 bPM 4.42 
niTEOUT 126 bPM 5.41 

WRITTEN & rEmIXED: gYN cAMERON 
PUBLISHED: viLLA pALLAZZO mUSIC bMi 
PRODUCED: aLLAn dAY/gYN cAMERON 
eXECUTIVE PRODUCTION: bILL siMMONS 
a . rECORDED: rEfRAZE STUDIO , 
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{"Voices inside my Head" 


1 . 

Cartoon Theme 

14 

2. 

Zero Minus Forty 

40 

3. 

Tdit it from the top 

10 

4. 

Once Upon a Time 

14 

S. 

Power 

10 

6 . 

The Brain Stopper 

37 

7. 

A Change ef Bodies 

42 

8 . 

The Idea 

17 

9. 

You Big Overgrown Chocolate-Dyke 

07 

10. 

Warning. Warning 

OB 

11 . 

Whets Happening 

16 

12. 

Bye Bye Kiddie 

07 

13. 

Malfunction 

76 

14. 

You Can say that/ Again 

02 

15. 

The Gorillas 

07 

16. 

The Jungle Explorer 

19 

17. 

Get Me Quite Here 

06 

19. 

Nobody Tricks Mother Kong 

14 

20. 

Another Short Cut 

03 

21. 

1 Gonna finish What 1 Started 

03 

22. 

Short Circuit 

28 

23. 

hftiat am 1 Doing 7 

07 

24. 

No intelligent Life on Earth 

16 


MJ182-A [PHI© 

Special Edition Dee-Jays 

Volume 3 

The Cartoon Accapellas 
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STEREO 

53 l /3 RPM 
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TO THE PEOPLE 


EO 

1/3RPMI ^ 
roduced by: J. Person 
xec. Producer: Ni-Deep 

© & ©1988 


SIDE A 

From "Person," to the People 
Project. 

Special Thanks: 

Kevin & Kevin 
Billy & Nita 


JESSE'S DREAM 7:05 

(J. Person) 

Recorded & Mixed at "Night Flight Studio" 
Fort Washington, MD (301) 567-3483 
MFG. & DIST. BY PROSPEROUS RECORDS 
ALL RIGHTS RESERVED 
(202)853-6913 • (301)336-1185 



PR-1016 
STEREO 
33 1/3 RPM 

Produced by: J. Person 
Exec. Producer: Ni-Deep 

© & ©1988 


SIDEB 

From "Person," to the People 
Project. 

Special Thanks: 

Kevin & Kevin 
Billy & Nita 


SWEET EXISTENCE 3:46 

(J. Person) 

Recorded & Mixed at "Night Flight Studio" 

Fort Washington, MD (301) 567-3483 
MFG. & DIST. BY PROSPEROUS RECORDS 
ALL RIGHTS RESERVED 
(202)853-6913 • (301)336-1185 



Produ 
P.C. 

For Game 
Productions 


DE A 
4263 
33 1/3 RPM 
© GAME 
1989 




(Preston C.) 


0f >DS • ALL B\< 



B 

4263 
33 1/3 RPM 
© GAME 
1989 


Produced by: 
P.C. & TV 
For Game 
Productions 


1. CANDY FREAK CLUB DUB 

(Preston C.) 




°ftDS . ALL 


PROPERTY OF: 

R OZ STATION 

MA6K 


PREVIEW COPY 


COPY 


PROMOTION 0| |Y The Johns 

p£. \ 


oc-ioi76Sl£u Balti 

(OC-101762-Ar^ 


•© 1982 Oz 
Magical Music 
Publishing 
(ASCAP) 


rnj^MarylarMoMBi§i 

Engineered by 
SANDY STO N E 


TIME: 5:17 


(( 


MICRO MAN’ ’ 

(Kim Dorell) 

KIM DORELL 



Marketed by DANCE-IT Promotions 
2219 Moorpark Avenue 
San Jose, California 95128 
(408) 294-4082 
(213) 854-0700 


/ 



OC-101762 


(OC-101762-B) 

© 1982 Oz 
Magical Music 
Publishing 
(ASCAP) 



Produced and 
Engineered by 
SANDY STONE 

TIME: 5:17 




‘ ‘MICRO MAN 

INSTRUMENTAL VERSION 

(Kim Dorell) 

KIM DORELL 


Marketed by DANCE- IT Promotions 
2219 Moorpark Avenue 
San Jose f California 95128 
(408) 294-4082 
(213) 854-0700 



718-692-2772 
Fax 7 1 8-677-07 1 4 


1. Radio Mix 4:16 

2. Club Mix 4:27 


MHE00I 
33.3 RPM 
Stereo 


3. Bonus Mix 4:20 
4. Instrumental 3:10 

Written by Kemis • Produced and Mixed by Phunky Soundmobb 
at Sample Kings Recording Studios NYC • Phunky Sound Music (BMI) 
Balli / Legand (ASCAP) • Kemis Music (ASCAP) 

Executive Producers: Carl “Kozee” Yacinthe and 
Richardo “Balli” Baldie • ©© 1997 Most Hye 
Entertainment, Inc. • All Rights Reserved. 




718 
Fax 7 


-692-2772 

8-677-0714 



MHE00 
33.3 RPM 
Stereo 


1. Reggae Mix 4:15 

2. Instrumental 4:14 

3. fkcapella 4:04 

Written by Kemis • Produced by Phunky Soundmobb & 
Most Hye Entertainment, Inc. • Mixed by Phunky Soundmobb 
at Sample Kings Recording Studios NYC 
Phunky Sound Music (BMI) • Balli / Legand (ASCAP) 

Kemis Music (ASCAP) • ©® 1997 Most Hye Entertainment, Inc. 

All Rights Reserved. 



TH£MR£SORDS 


© ® T986 

Abdur Razzaq Music 
ASCAP 

Time: 8:32 
Side 1 
0022 

F/W 23656 


Produced by 
Dennis Matthews 
& Dahlia Smythe 
for Theta Productions 


“DANGEROUS HEARTS” 

(Corazon en Peligro) 

(D. Matthews/D. Smythe) 

S/M 


) 



I 





© © 1986 

Abdur Razzaq Music 
ASCAP 

Time: 7:32 

Side 2 

0023 

F/W 23656 


Produced by 
Dennis Matthews 
& Dahlia Smythe 
for Theta Productions 


**i*M HERE f 0R YCU" 

(D. Matthews/D. Smythe) 

S/M 






•fi w? M 


: 

••• -- ‘ 




.■■■•■. ' 


Associate Producer: Sandy Spillman 
Featuring ERIK at the Paris Opera 
(“Haunted Seance Suite” by 
VemeLangdon; 

Brookledge-Music Co. A$CA£> 




RECORD CO. Presents 

DR. DRUID'S 
HAUNTED SEANCE 

STEREO 

ELECTRIC 
LEMON 
PLP-1911 
SIDE 1 
331/3 RPM 
TIME: 13:01 

1. INTRODUCTION 

2. MUSIC OF THE MIND 

3. AUDITORY TEST 

4. CONCENTRATION 

5. HYPNOTISM 

Executive Producer: Milt Larsen 
Producer: Verne Langdon 




' 





RECORD CO. Presents 

DR. DRUID'S 
HAUNTED SEANCE 


Haunted Seance Suite” by 
Verne Langdon; 

Brookledge Music Co. ASCAP) 


STEREO 

ELECTRIC 
LEMON 
PLP-1911 
SIDE 2 
331/3 RPM 
TIME: 16:25 

THE HAUNTED SEANCE 

Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Associate Producer: Sandy Spillman 





■■Ml 


wmm 


Black Eye Records 








voH-aaa 


PRODUCED & MIXED BY: 
SEETHRU 

EXEC. PRODUCER: 
TEDE 




BER 004 

BLACK EYE BABY 
MUSIC PUBLISHING, INC 


SIDE A 

“PHONE” 

(FEAT. ROB-IN-SPREE & 2 UNIQUE) 

1. RADIO 2. STREET 3. INSTRUMENTAL (3.26) 




QJ 

4 ? 

Of 

4 ? 




R 


CD 





PRODUCED & MIXED BY: 
SEETHRU 

EXEC. PRODUCER: 
TEDE 


SIDEB 




TED 004 

BLACK EYE BABY 
MUSIC PUBLISHING, INC 


“G’S” 

(VOCALS BY:CRYS, STEPHANIE & DARCEL) 


1. RADIO 2. INSTRUMENTAL 3. ACAPELLA (3.15) 




<V W( Blk 

*p /f . VI ) % • * 

tf h ^ { r e; c cd r o s tsffr 

Ulte #2686, NYC, NY ^ 



e sety. 



scott huston 


p h e n o m e 


number 


eij'i hashimoio 
jack wellbaufri 


i go am 







STEVEN WRIGHT 


PRO-A-2496 

PROMOTIONAL COPY 
NOT FOR SALE. 


33 1/3 RPM 






1. WE’LL BE TOGETHER 3:40 
(M. Quatro/P. QuatroJ 
UpFall Music, ASCAP 

2. PRELUDE IN AB CRAZY 5:08 
(M. Quatro) 

Lobek Music ASCAP, Little Bunny Publ. BMI 

Sanborn Publ. BMI 

3. NATURAL WAY 3:03 
M. Quatro/P. Quatro) 

JpFall Music, ASCAP 

4. TOMORROW 4:45 
(M. Quatro/P. QuatroJ 
UpFall Music, ASCAP 


^"y.P.O. box 1680 .He r,<Je<S ° < ' 



MICHAEL QUATRO 
INTO THE MIRROR 


WES 

KOA 14631 
Side Two 

® ©1980 Koala Record Co. 


1. GYPSY CARAVAN 5:15 
(M. Quatro) 

Lobek Music ASCAP, Little Bunny Publ. BMI 
Sanborn Publ. BMI 

2. COME AWAY 4:15 
(M. Quatro/P. Quatro) 

UpFall Music, ASCAP 

3. GYPSY CARAVAN 3:12 
(M. Quatro) 

Lobek Music ASCAP, Little Bunny Publ. BMI 
Sanborn Publ. BMI 

4. LULLABY (SLEEP WELL MY CHILDREN) 3:57 

(M. Quatro) 

A. Lobek Music ASCAP, Little Bunny Publ. BMI . 
0-* Sanborn Publ. BMI A? 




$ 






° 9 n y. f>o. Sox ,680. H."** 9 ' 






\\ e> 





STEREO 
33.3 RPM 
ER1196 


SIDE 1 


'V-.ii j \ 


WSimm-, 


1 . You Ain’t Got It 

Background vocals - Laticia Pitts 

Written by An-a Luv ■ Music by Corey McPherson 
Produced by Corey McPherson • Co-Produced by Juan Ecl< 

Executive Producer An-g Luv 
Published by Juan Eckard Pub. 

Recorded and mixed by Tim Turner at Prosound Audio 

Clemmons, NC 27012 
% (910)766-6526 


Mastered at Malibu Records 
High Point, NC 
s (910)869-1492 , 

C ^ace/lorsville Dr. • \N^° 




SIDE 


STEREO 
33.3 RPM 
ER1196 


Background 


Juan Eckard 


Written by An-g Luv • Music by Corey McPherson 
Produced by Corey McPherson- Co-Produced by Juan Eckard 

Executive Producer An-g Luv 
Published by Juan Eckard Pub. 


Recorded and mixed by Tim Turner at Prosound Audio 

Clemmons, NC 27012 
[910) 766-6526 


Mastered at Malibu Records 
7s - a High Point, NC ^0^ 

c ' • Se (910)869-1492 

C ^ace//orsville Dr. • \N'^ st0 ° 


EPOD9401 
33.3 RPM 
STEREO 


side 


0 


PUMP ME UP 


1 . Radio Mix 

2. Inst. Mix 






Songwriters: A. Armstead, C. Bellamy, Jr. 
Producer: A. Armstead for Epod Records 
A. Armstead: Keyboards, Drum Programs, Sax 

Q/£) 

° R o . oY\\V> 

Ending Studio, Mt. M* 


rtf'* 









EPOD9401 
33.3 RPM 
STEREO 


B side 


HP. . 


NO ONE IS GONNA' LUY U 

1 . Radio Mix 

2. Old School Remix 

3. Inst. Mix 




r<? o 


J/ b£ 


Songwriters: A. Armstead, C. Bellamy, Jr. 
Producer: A. Armstead for Epod Records 
A. Armstead: Keyboards, Drum Programs, Sax 






& 


S: 






6W 






an 


Pooky Looky Records 
Eve~Corrielious 



Side A 

1. 2nd Go A'Round (Radio Mix) 4: 11 

2. 2nd Go A'Round (Vocal Mix) 4:32 

(E. Cornelious, C. CrawfordJPooky Looky Music (ASCAP) 

Produced by Randy Friel 
Re-mixed by Neil Addison 
1988, Pooky Looky Records 


CC1235 



mm 


Pooky Looky Records 
Eve Cornelious 



1. 2nd Go A-Round (Instrumental) 4:40 
(E. Cornelious, C. Crawford) Pooky Looky Music (ASCAP) 


CC1235 


Produced by Randy Friel 
Remixed by Neil Addison 
1988, Pooky Looky Records 


AMERICAN ASSOCIATION 
OF RETIRED PERSONS 

1225 Connecticut Avenue, Northwest 
Washington, D.C., 20036 


331/3 RPM 
SIDE A 


COMPATIBLE STEREO 
AAVP#71286 




33i/ 3 RPM 
SIDE B 


COMPATIBLE STEREO 
AAVP#71286 




MSLP 885 


& mm 




BASS RIFFS 


& 


DRUM DROPS 




VOLUME ONE 



Dancefloor Distribution (USA) 

Tel: 201 -568-7066 • Fax: 201 -568-8699 





1 1 CI!EX>! jlUVIOM 


BASS RIFFS 

AND DRUM DROPS 


MSLP 885A 
SIDE ONE 
33 1/3 RPM 





VOLUME ONE 

SLY and ROBBIE 


Disc-tinct Music Inc. 

©&® 1995 
Executive Producer: 
Jeffrey Collins 


1 . GONNASTRAY 2. BAD COMPANY 
3. RUDE BOY 4. GIVE PRAISE 5. STARBEAT 
6. ROOTS MAN 7. TALKING TRASH 
8. INNA TENEMENT 9. LEGGO 
1 0. DREADLOCKS 

Produced by: Roy Cousins, Jammy and 
Bunny Lee for Vista Sounds 
Edits by Jeffrey Collins 


66e 'S699 • ALL RIGHTS 



’^CtfLOOR DISTR® U ^° 





I BASS RIFFS 

AND DRUM DROPS 

MSLP 885B 
SIDE TWO 
33 1 /3 RPM 

VOLUME ONE 

SLY and ROBBIE 

1 . TRAPPER 2. FEEL THE BASS 
3. CONTROLLER 4. MOSES 5. DRUM SESSION 
? 6. RIVER NILE 7. PRIDE OF JAVA 

% 8. HELL FIRE 9. JUMBO J> 

L % 1 0. WORLD CRISIS ^ 

3% Produced by: Roy Cousins, Jammy and A 

A Bunny Lee for Vista Sounds 

-Edits by Jeffrey Collins ^ 


Disc-tinct Music Inc. 

©8c© 1995 
Executive Producer: 
Jeffrey Collins 


ALL RIGHTS 


I II PffCT^jiunoN 
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Young Energeti 


■ SIDE A 
YS-5362-A 
33i/3 RPM 
STEREO 


I Am THE ONE (5:37) 

(Christopher Bell) 

Produced, Arranged A Mixed by: 

Spec & CB for lota Man Music 
Vocal Arrangement by CB $ Denise Renee 
Recorded at Interface Productions, New York, NY 
Recording Engineer: Walter HcJ 
Mixed at Sorcerer Sound, New York 
Mixing Engineer: Mario Sdvati 
Executive Producer: Michael Fauntieroy 
Copyright 1999 Y.E.S. Music 



Young Energetic Sounds 


©©1909 
Young Energetic j 
Sounds Music (ASCAf 
lota Man Music (BMi 


SIDEB 

YS-5362-B 


\ (Christopher Bell> . - 

1 . ACappella a.OOr*? 
2. Dub Mix (5:37) 

ftoduoed, Arranged by Spec & CB for lota Man Murtc 
Mix & Dub by Mario Salvatl 
Vocal Arrangement by CB & Denise Renee 
Recorded at Interface Productions, New York, NY 
Recording Engineer. Mario Salvo* 

Executive FYoducer: Michael Fauntleroy * 

W Copyright 1989 Y.E.S. Music 







ASPECTS OF THE NORTH 


E— 974 



NO EXPIRY 
DURATION: 2 8 '3 0" 


PGM 1 "WHO OWNS THE ARCTIC?” 


y % 


* \ 

'A, \ , 

c - >c. 


(CT-382 92) 



y o* 






SCR//o 


ASPECTS OF THE NORTH 




NO EXPIRY 
DURATION: 28'35" 


PGM 2 “THE IDEA OF ESKIMO.” 


o % 


% 

* V 


\ % 


c %> 
A 0 



(CT-38293) 


✓ 


r 


f * 


** v< 




A 




YOU GAVE 
ME A MOUNTAIN 

JOHNNY BUSH 


You Gave Me A Mountain — 3:58 

(M. Robbins) — Mojave Music/BMI 

She Still Conies Around 

(To Love What’s Left Of Me) — 2:26 


Record No 


STEREO 
SIDE A 


Until My Dreams Come True— 2:27 

(Dallas Frazier) — Blue Crest Music/BMI 

Darling, You Know I Wouldn’t Lie— 2:31 

(W. Kemp-R. Lane) — Tree Music/BMI 

Back From The Wine — 2:10 

(Kingston-Dycus) — Window/BMI 

It’s All Over (But The Crying)— 2:50 

(H. Williams Jr.) — Hastings Music Corp / 



YOU GAVE 
ME A MOUNTAIN 

JOHNNY BUSH 


Each Time — 2:09 

(R. Price) — Pamper Music/BMI 

Don’t You Ever Get Tired Of 
Hurting Me— 2:30 


Record No 


STEREO 
SIDE B 


3. Mama’s Hungry Eyes — 3:26 

(Merle Haggard) — Blue Book Music/BMI 

4. When The Grass Grows Over Me — 3:04 

(Don Chapel)— Glad Music/BMI 

5. Darkness On The Face Of The Earth — 2:27 

(W. Nelson)— Pamper Music/BMI 


DEW 


MAMA SANG A SONG 

LEROY VAN DYKE 


S 7019 A 
Side 1 


STEREO 
33 Vz LP 


ROCKING ALONE (IN AN OLD ROCKING CHAIR) 3H8 
MAMA SANG A SONG 3:19 
DADDY’S PLACE 2:32 
TOMORROW WE'LL RETIRE 2:57 
MOM AND DAD'S WALTZ 2:40 
FAMILY BIBLE 3:03 


^IVad,. 

N. J. 07105 





THAT SILVER HAIRED DADDY OF MINE 3:16 
MOTHER (A WORD THAT MEANS THE WORLD TO ME) 3:06 
AN OLD LOG CABIN FOR SALE 3:30 
I WONDER HOW THE OLD FOLKS ARE AT HOME 2:1? 

HOME 2:40 
THESE HANDS 2:52 



DEALERS 

CHOICE 




yCW MAKE IT 


LP— 990 






VxL./? 








- 




' 






EAKE IT TIEE 




'HARRIED 


L P—990 





RECORD 

TECHNOLOGY 

INCORPORATED 

TEST PRESSING 




SIDE 


ESP DISK' 

180 Riverside Drive 
New York, N. Y. 10024 

THE FUGS FIRST ALBUM 


Recorded in April and July 1965 in New York City 
Production supervised by Harry Smith. John Anderson, 
bass; Tuli Kupferberg, tambourine, maracas; Vinny Leary, 
guitar; Ed Sanders, tambourine, maracas; Pete Stampfel, 
guitar, fiddle, harmonica; Ken Weaver, drums; Steve Weber, 
guitar; Vocals by ALL THE FUGS 


1018 


SLUM GODDESS (K^paver) 

2. AH! SUNFLOWER, WEARY OF TIME 
(William Blake, Ed Sanders) 

3. SUPERGIRL (Tuli Kupferberg) 

4. SWINBURNE STOMP (A. C. Swinburne, Ed Sanders) 

5. I COULDN'T GET HIGH (Ken Weaver) 

All compositions copyright © 1965 
by UNITED INTERNATIONAL COPYRIGHT REPRESENTATIVES 

LTD. (ASCAP) 

© 1965, Broadside Records, New York, USA 

ESP-DISK’, 180 Riverside Dr., New York 10024 
(Esperanto) Mendu tiun diskon ce via 
loka diskvendejo au rekte de ESP. 
Eksterianda prezo: A $5.98. Pagu 
per internacia postmandato. 


■ M 


ESP DISK’ 

180 Riverside Drive 
New York, N.Y. 10024 

THE FUGS FIRST ALBUM 


Recorded in April and July 1965 in New York City 
Production supervised by Harry Smith. John Anderson, 
bass; Tuli Kupferberg, tambourine, maracas; Vinny Leary, 
guitar; Ed Sanders, tambourine, maracas; Pete Stampfel, 
guitar, fiddle, harmonica; Ken Weaver, drums; Steve Weber, 
guitar; Vocals by ALL THE FUGS 



ESP 1018 


1. HOW SWEET I ROAMED FROM FIELD TO FIELD 
(William Blake, Ed Sanders) 

2. SEIZE THE DAY (Tuli Kupferberg) 

3. I FEEL LIKE HOMEMADE SHIT (Ed Sanders) 

4. BOOBS A LOT (Steve Weber) 

5. NOTHING (melody traditional, words by Tuli Kupferberg) 

All compositions copyright © 1965 
by UNITED INTERNATIONAL COPYRIGHT REPRESENTATIVES 

LTD. (ASCAP) 


© 1965, Broadside Records, New York, USA 

ESP-DISK’, 180 Riverside Dr., New York IOC 
(Esperanto) Mendu tiun diskon ce via 
loka diskvendejo au rekte de ESP. 
Eksterlanda prezo: A $5.98. Pagu 
per internacia postmandato. 




^OOR PRODUCTS 



GAME 


SECRETS OF SUCCESSFUL DUCK CALLING 


By Johnny Stewart 

33 1/3 RPM Side 1 


wko, n 


PRODUCTS 



Album #301 


OOi IM 


SUM TIM 

{ucu~H M AKEBA 

Up & Down 

1 . Original Version 3:45 3. Instrumental 3:45 


Lyrics, melody & music written by Timmy Beale 
Produced by Timmy Beale for Slim Tim Productions 
Background & lead vocals by Makeba Charles 
Rap on (Old School Club Mix) by Timmy Beale 

(Old School Club Mix) contains sample from 'Heart Beat' 
performed by Taana Gardner, Kenix Music/Sugar Biscuit 
(ASCAP) from West East Records 

Special Thanks to WMYK 92.1 & WOWI 103JAM for your support! 

May god bless you! 

Executive Producer: Crip Luv & Smooth Dray 
Recording Engineer: Timmy Beale 
Mixing Engineers: Timmy Beale & Croy Wood 
Recording & Mastering Studio: Slim Tim Recordings 

© ® 1 994 Slim Tim Publishing 


11567 


SUM TIM 

Up & Down 

1 • Old School Club Mix 4:00 2 . Instrumental 4:00 


SIDE TWO 


iEl 


Lyrics, melody & music written by Timmy Beale 
Produced by Timmy Beale for Slim Tim Productions 
Background & lead vocals by Makeba Charles 
Rap on (Old School Club Mix) by Timmy Beale 

(Old School Club Mix) contains sample from "Heart Beat" 
performed by Taana Gardner, Kenix Music/Sugar Biscuit • 
(ASCAP) from West East Records 

Special Thanks to WMYK 92.1 & WOWI 103JAM for your support! 

May god bless you! 

Executive Producer: Crip Luv & Smooth Dray 
Recording Engineer: Timmy Beale 
Mixing Engineers: Timmy Beale & Croy Wood 
Recording & Mastering Studio: Slim Tim Recordings 

© © 1 994 Slim Tim Publishing 


11567 


MAT 



2215-A 


Side I 




DIPLOMAT 


SING ALONG WITH 
THE GRASSHOPPERS 


2215-B 



Side 2 


ALVIN’S HARMONICA 
BIG ROCK CANDY MOUNTAIN 
COUNTING SONG 

I’VE BEEN WORKING ON THE RAILROAD 
ROW, ROW, ROW YOUR BOAT 
I’M A YANKEE DOODLE DANDY 



SP-2878 

STEREO 


• A« 

33 1/3 R.P. M. 


1. Feelings (Morris Albert) 

2. Days of Wine and Roses 

3. Eine Klein 


SP-2878 

STEREO 



• B • 

33 1/3 R.P.M. 



TOP/! -8029 -A 



DANCE NOS. 1 AND 3 
PHILIP GLASS 

(The Philip Glass, Ensemble) 


\ 

II 



1. DANCE # 1 19:22 

Produced by Kurt Muhkacss and Philip Glass 
Dunvagen Music Publishers 
Music Composed and Arranged by Philip Glass 

@ 1980 Phi I i p Glass, 


© 1980 The Tomato Music Co., Ltd. 
Brooklyn Heights, NY* 

P rim; e d in l ) .. S ; A , 


STEREO 
SIDE A 


DANCE NOS. 1 AND 3 
PHILIP GLASS 

(The Philip Glass Ensemble) 

' 

! 

TOM- 8029 -B ! 

* 

L DANCE #3 18:38 

Produced by Kurt Munkacsi and Philip Glass 
Dunvagen Music Publishers v 
Music Composed and Arranged by Philip Glass 

® 1980 Phi 1 1 p Glass, 

© 1980 The Tomato Music Co 0 , Ltd„ 
Brooklyn Heights, N»Y, 

Pri nted in U.S-A. 



STEREO 
SIDE B 









Bronner- Shep 


m the LP 1 
/hat Good 
illion Dolla 


©cords, Inc 




SIDE I 

1 1 1 2 « 
>roduced b 

rnard Bron 


|l^|l 


ner- Shep Ep 


nn the LP 1 1 
fhat Good h 
llion Dollar 


ords, Inc., 





CLASSROOM 

MATERIALS 

COMPANY 


33V, RPM 
CM 1058 


SIDE 1 


1 . Starting and 
Stopping Places 

2. Walking 

3. Running 

4. Jumping 

5. Hopping 

6. Sliding 

7. Tip Toing 

8. Crawling 

9. Create own Movement 




DEVELOPING 


BODY 


SPACE 


PERCEPTION 


MOTOR 


SKILLS 


ALBUM 


2 


CLASSROOM 


MATERIALS 

COMPANY 


3BV4 RPM 

CM 1058 


1 . Starting and 
Stopping Places 

2. Pushing 

3. Pulling 

4. Walking Halfway 

5. Running Halfway 

6. Tip Toe Exercise 

7. Balance on One Foot 

8. Tight Rope 
Walker Exercise 


DEVELOPING 
BODY-SPACE 
PERCEPTION 
MOTOR SKILLS 


CLASSROOM 

MATERIALS 

COMPANY 


33 '/, RPM 
CM 1079 


ALBUM 3® 

SIDE 1 

1 . Identification of 
body parts 

2. Front — back 

3. Identification of 
right-left 

4. Moving right and left 

5. Right-left in 
relation to objects 






CLASSROOM 

MATERIALS 

COMPANY 


33yi RPM 
CM 1079 


DEVELOPING 
BODY-SPACE 
PERCEPTION 
MOTOR SKILLS 

ALBUM 3® 



1. Above — below 

2. Front-back; left-right 
of other people 

3. Identifying left and 
right of other people 



New York • Los Angeles • London 
PRESENTS 


33 1/3 RPM 
Stereo 


Side One 
SPECIAL 


TO 


TRIBUTE 


of 


p^pP L I C A B t f 



New York • Los Angeles • London 
PRESENTS 


33 1/3 RPM 
Stereo 


Side Two 
SPECIAL 


A TRIB UTE TO 

MAR VIN GA 



VIVE LA VIDA * Extended version 

(Live is life) 

—Opus, E.Pfleger— 







, cW OSOUP R OOU Crow 



PQSITIVO * Extended version 

(Positive) 

—Opus, E.Pfleger— 


^qPI A EJECUCIO N 




ESTEREO 

33 




tf 04 ooinaivus*^ 



SIDE A 


THE FUNK CHILDREN 




STEREO 
33 1/3 RPM 
IR01 


STEP IT UP 

1. rough mix 2. radio mix 
3 . instrumental mix 

EXECUTIVE PRODUCERS: J. James, <3. Wiggins, G. Turner, 0. Abramson, H. Williams 
Produced by Mistha Hassan for ILLKA300KEY PRODUCTIONS 
Recorded at NO MYSTERIES STUDIO, New York 
Engineered by Phil Palneon 
Publishers: ILLRABOOREY PUBLISHING 


® 1994 /luaboorey 





SIDE & 


STEREO 
33 1/3 RPM 
IROI 


YOU CANT BURN ME 

1. rough mix 
2. instrumental mix 

EXECUTIVE PRODUCERS: J. James, G. Wiggins, G. Turner, D. Abramson, H. Williams 
Produced by Mistha Hassan for ILLKAE300KEY PRODUCTIONS 
Recorded at NO MYSTERIES STUDIO, New York 
Engineered by Phil Pa i neon 
Publishers: ILLKABOOKEY PUBLISHING 


® ? 094 /LLKABOOREY RE c °^ 
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COMS 

1115 


SIDE 
STEREi 

THE 10th RUDY RAY MOORE ALBUM 
DOLEMITE IS JUST ANOTHER CRAZY NIGGER 

FIDO 

WORLDS BIGGEST DICK 
SOMEBODY'S LOST A DEAR FRIEND 
THE GREAT WHITE HOPE 
SHAKE AND BAKE 
BIG BLACK TIPPERS 
THE RESIGNATION OF A PRESIDENT 
SECOND THE MOTION with Lady Reed 

Conceived and Produced By 
R. R. Moore 
Assoc. Prod., T. Toney 



SIDE AA 
STEREO 

THE 10th RUDY RAY MOORE ALBUM 
LEMITE IS JUST ANOTHER CRAZY NIGGER 

MOLDER FROM MANCHESTER 
MY DUMB BROTHER 
LINDA BROADCLOTH 
WAITING FOR A TRAIN 
DOLEMITE'S RAP 
EASY, EASY BABY 


Conceived and Produced By 
R. R. Moore 
Assoc. Prod., T. Toney 




STEREO 
SIDE A 

Pub.: Snowbank Canada 
(CAPAC)-Mary Lou Music 
rrAPAn 

FUNKY MONKEY 

(Augusto Martelli) 


AUGUSTO MARTELLI AND THE 
REAL McCOY 

Arranged and Directed by Augusto Martelli 
Recorded at Mondial Sound Milan 
Engineer: Tony Paolillo 
Executive Producer: Aldo Pagani 
(C)@1977 E.F. Records 


EFD.l 

TIMING 

5:25 






STEREO 
SIDE B 

Pub.: Snowbank Canada 
(CAPAC)- Mary Lou Music 
(CAPAC) 


EFD.l 

TIMING 

3:23 


BLAME THE RECORD 

(Augusto Martelli) 

AUGUSTO MARTELLI AND THE 
REAL McCOY 

Arranged and Directed by Augusto Martelli 
Recorded at Mondial Sound Milan 
Engineer: Tony Paolillo 
Executive Producer: Aldo Pagani 
(C)(p)1977 E.F. Records 




BE YOURSELF 

(D, BURNStDE-W. NANCE) 


AVI 12-252 D 

(1 1 8-1 2252-A) 
Stage Productions 
\ Musi c-Eq u inox 
\ Music (BMI ) 
'TIME: 9:10 
BPM 129 


MASTERED 


Producer: Willie Nance for Stage Productions Ltd 


Arranger: Donald Burnside 


Mixed by Rick Gianatos 


' 9?9 *Vl Record 




ID . BURNS1DE-W. NANCE) 


AVI 12-252 D 

(1 18-122 52-BJ 

Stage Production 
Music-Eq uinox 
Music ( BMI ) 
TIME: 10:20 
BPM 125 


MASTERED 
WITH Q-MIX 


Producer: Willie Nance for Stage Productions Ltd 

• i'-i^tfSrSi-f/Sir w v'vPlptr. nji.- 

Arranger: Donald Burnside 
Mixed by Rick Gianatos 


Record Olstr 



RHYZE 


TCDv134-f J 'SIDE 1 

TCD-134-^S-A STEREO 

NOT FOR SALE BPM: 119 

33 1/3 RPM 6:15 

RHYZE TO THE TOP Intro: 19 

(from the "Rhyze to the Top" album, T-639) 
(Taylor-Anderson-Jackson-Holmes-McKnight-Barbee- 

Mentor-Hicks) 

PRODUCED EXCLUSIVELY BY PAUL L. KYSER 
For Outlook Productions 

> EXECUTIVE PRODUCER: OUTLOOK PRODUCTIONS 
Arranged & conducted by Paul L. Kyser 
Wanderick/Sil-Es Music, BMI 


<r) 1 981 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, 
New York, N.Y. • Printed in U S. A. 


C °^PORATION, 8 &aA 




RHYZE 


TCD-134t®J 
TCD-134*AM-C 
NOT FOR SALE 
33 1/3 RPM 


SIDE 2 
MONO 
BPM: 119 
6:15 
Intro : 19 

(from the "Rhyze to thg^Top" album, T-639) 
(Taylor-Anderson-Jackson-Holmes-McKnight-Barbee- 

Mentor-Hicks) 

PRODUCED EXCLUSIVELY BY PAUL L. KYSER 
For Outlook Productions 

EXECUTIVE PRODUCER: OUTLOOK PRODUCTIONS 
Arranged & conducted by Paul L. Kyser 
* Wanderick/Sil-Es Music, BMI 


@1981 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, 
New York, N.Y. • Printed in U.S.A. 
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1QT FOR SALE 

TOM TOM 

*y Ed bciakv 

Weymouth & Chris Frantz 

UH-OH, LOVE COMES TO TOWN (TALKING HEADS) 
THE GOOD THING (TALKING HEADS) 

3. AIR (TALKING HEADS) 

4. ONCE IN A LIFETIME (TALKING HEADS) 

© 19 77, 1978, 1979, 1980, 1982 Sire Records Company 

"Owoorshlp of this recording Is rotalnod by Winter 6m. Records. Inc. It Is leeood 
ts yev for sonHImi only breedcsst In the context el this program. Norsbroidcntts 
permitted without the sxpross wrltton coniont of Wsrntr Bras. Ricords." 




a Warner Communications Company 
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©1979 Warner 
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NOT FOR SALE 
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PPING WITH THE TO 

Interviewed by Ed Sda 
Produced by Tina Weymouth & 

1. WORDY RAPPINGHOOD 

2. ON, ON, ON, ON.,. 

3. LORELEI 

4. GENIUS OF LOVE 
® 1981, 1982 Sire Records Company 


"Ownership of this recording Is retslnod by Wsmor Bros. Rocords. Inc. It Is Isms* 
Is you lor i one-time only broidcsst Intho context ot this program. Merebroadcsit is 
permitted without tho express wrltton coruint o( Wirnsr Bros. Records.'* 


3 a Warner Communications Company ^ 
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Sings 

"DISCO-FEVER OF THE 
CHASSIDIC KIND" 


CHASSIDIC MEDLEY -9= 
ADONOLAM -3:io 

Produced and Arranged 
by 

Rick Tell 



Stereo 
Side 2 



PZ 
645751 




SINGER 


EDUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 60614 
FOR AUTOMATIC OR MANUAL PROJECTION 


Dewey Number 973.09 


SIDE 1 

FREDERICK DOUGLASS 


From the Series: 

Leading American Negroes 

Narrator 

William J. Griskey 

ALL RIGHTS RESERVED 


33 1/3 RPM TIME 14:50 


XTAC 97886 


A242-3RR 


RECORD NO. 


# 




SINGER 


EDUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 60614 

\ 

FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 15:00 XTAC 97887 

Dewey Number 973.09 


SIDE 2 

HARRIET TUBMAN 


From the Series: 

. Leading American Negroes 

Narrator 

William J. Griskey 

ALL RIGHTS RESERVED 


A242-3RR 


RECORD NO. 



FILMSTRIP NO. 


A242-6 




TEACHER'S GUIDE 
and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

FREDERICK DOUGLASS 

(A242-5) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 


svE 

TEACHER'S GUIDE 
and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

HARRIET TUBMAN 

(A242-6) 

From the Series 


LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 



SINGER 

■DUCATION * TRAINING PRODUCTS 


SOCIETY FOR VISUAL EDUCATION, INC. 

1345 DIVERSEY PARKWAY, CHICAGO,. ILL. 60614 


FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 14:20 XTAC 97831 


Dewey Number 973.09 



FILMSTRIP NO. 


A242-3 



ALL RIGHTS RESERVED 



RECORD NO. 

A242-2RR 



FILMSTRIP NO. 

A242-4 




TEACHER'S GUIDE 

and 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

BENJAMIN BANNEKER 

(A242-3) 


From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 


Syi ^' r "' 

TEACHER S GUIDE 

end 

READING SCRIPT 

FOR THE SOUND FILMSTRIP 

ROBERT SMALLS 

(A242-4) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 


Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 





FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 15:20 XTAC 97142 

Dewey Number 973.09 


RECORD NO. 

A242-1RR 



FILMSTRIP NO. 

A242-1 


SIDE 1 


MARY McLEOD BETHUNE 

From the Series: 

Leading American Negroes 


Narrator 

William J. Griskey 


ALL RIGHTS RESERVED 


SINGER 


EDUCATION 1 TRAINING PRODUCTS 



SOCIETY FOR VISUAL EDUCATION, INC 

1345 DIVERSEY PARKWAY, CHICAGO, ILL. 80614 

FOR AUTOMATIC OR MANUAL PROJECTION 

33 1/3 RPM TIME 13:50 XTAC 97287 

Dewey Number 973.09 
RECORD NO. FILMSTRIP NO. 


A242-1RR 



A242-2 


SIDE 2 

GEORGE WASHINGTON CARVER 



From the Series: 

Leading American Negroes 


Narrator 

William J. Griskey 



ALL RIGHTS RESERVED 



TEACHER'S GUIDE 
and 

READING SCRIPT 


FOR THE SOUND FILMSTRIP 

MARY MC LEOD BETHUNE 

(A242-1) 

From the Series 

LEADING AMERICAN NEGROES 

(A242SAR) 

Produced and Distributed by 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, 111. 60614 


Author - Russell L. Adams 
Consultant - David P. Ross, Jr. 


Reproduction of this Manual in whole or in part is forbidden 
without prior permission from Society For Visual Education, Inc. 
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Edmond F. Daniels 
JUST FRIENDS 






AVL 89097 




SIDE ONE 



1 . JUST FREINDS (4:56) 

2. ALL FALL DOWIM4:00) 

3. DANCING TO THE RYTHYtfl OF LOVE (4:04) 

Written by Edmond F. Daniels 
Arranged by Rick Hall & Edmond F. Daniels 

Produced by Thaddeus S, Wales, < 

Edmond F. Daniels and Rick Hall <y 


f.F. DANIElS 


90 ^ * 



<5 



Edmond F. Daniels 
JUST FRIENDS 


AVL 89097 




SIDE TWO 


1. IT'S YOUR BIRTHDAY (3:48) 

2. ALL FALL DOWN (Instrumental) (4:07) 

3. JUST FRIENDS (Instrumental) (4:055 

Written by Edmond F. Daniels 4 

Arranged by Rick Hall & Edmond F. Daniels 



Produced by Thaddeus S, Wales, 
Edmond F. Daniels and Rick Hall 
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SIDE A 


©@ 1993 Excellent 
Creator Publishing 

Booking Info: 
504-945-6988 


1. Alone (Pre) 

2. Just A Little Love 

3. Rock The Boot 

4. Alone (Outro) 




r<M- : 


Producers: Bray Holmes 
D.J. Fess for Full Pack Productions 
Ivan Vamado for 
.Way Down South Productions 


, 




IDE B 


Cooking Info: 
504-945-6988 

Alone (NTro) 

2. Alone In The Rain 

3. Free Style (Hip-Hop-pela mix) 

4. Won't Forget 

5. Rock The Boot Inst. 


Producers: Bray Holmes 
D.J. Fess for Full Pack Productions 
Ivan Varnado for 
Way Down South Productions 


owin' 1 Hn 



Arranged & Produced 
by: Claudio Barrelta 
for Oebonaire 
Productions, Inc. 
Executive Producer: 
Richee Joseph 


33 1/3 RRM 

©1991 

Richee Records. Inc. 
<E) Pro-noize music 
(ASCAP) 


* tc m, »- /♦. 


K.Y.B.E. The Brotherhood 

"On The Move” 


ON THE MOVE (Radio Version) 
ON THE MOVE (Radio Instrumental) 

Written by: Jevon J.D. & Evans G.J. 
Scratches by: D.J. ‘Louis the Lion" 

for the forthcoming L.P. 

Dist. by: RICHEE RECORDS, INC. 

915 N.W. 1st Ave., Overtown FL. 33136 
(305) 373-7601 


* G ls prohibited bx 


S(c UTIOH. 
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Arrayed * Produced 
by: Claudio Barrella 
for Oeboniire 
Productions. Inc. 
Executive Producer: 
Richee Joseph 


ON THE MOVE (Miami 608 
ON THE MOVE (Miami Bassame 

Written by: Jevon J.O. & Evans 6.J. . 
Scratches by: O.J. "Louis the Lion” 
Dist. by: RICHEE RECORDS. INC. 

915 N.W. 1st Ave., Overtown FL. 33136 
(305) 373-7601 


G ls ^OHIBITEO BV 


Sfc «r/o*. 
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:dom is through wisdom & we are thi 


Produced. Mixed and Arranged by 
|||||||r Liberty Production for Liberty Records:^ 
. -Recorded © the Music Factory Baltimore, ME 
' 0^-Produced tc Engineered by Frank E. Johns 
^distributed by: SYNCOLE & LIBERTY RECORD 

' la 301-589-9019/ 301-027-4894/ 410-788-2104 , s 



:dom is through wisdom & we are 


Produced, Mixed and Arranged by 
^-Liberty Production for Liberty Records:^ 
^corded © the Music Factory Baltimore.Me 
^Produced Sc Engineered by Frank E. Johns 
distributed by; SYNCOLE Sc LIBERTY RECORD 

= 5 ^ 301 — 589 — 901 9 / 301 - 927 — 4894 / 410 - 788 - 2104 ,^ 









JIM CHERRY 



7 22097 - 4383-1 ? 


% 

% 


AFTER THE STORM 

Written by Jim Cherry 
Produced by Jim Cherry and Mike Lore llo 
Recorded and Mixed at Mirror Image 
Mastered at Absolute Audio Inc. 

Executive Producers: Black Rose Productions Inc. 

Dr. Andrea, B. Reiter, Tito Batista, Barbara Batista 
and Stewart I. Rosenblum 
©1992 Reiter Records Ltd. 

©1992 One Hot Note 

Ip Music Inc./BMI , 

(BMG MUSIC PUBLISHING S.E. ASIA LTD.) ^0- 

^ Ending of this r***® ^ 
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RR4383 
33 1/3 RPM 
SIDE B 
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JIM CHERRY 

VICKI 
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/ 22097 - 4383-1 


NOW I KNOW 

Written by Jim Cherry and Victoria DeMatteo. 
Produced by Jim Cherry and Mike Lorello. 
Recorded at Mirror image. 

Mastered at aosoiuie Audio Inc. 

Executive Producers: Black Rose Productions Inc. 

Dr. Andrea 8. Reiter, Titc Bai.sla, Barbara Batista, 
and Stewan i Rosenbium. 

©1992 Reiter Records Ltd. 

©1992 One Hot Note 
Music nt 8 Ml 

^ (BMC MUSIC PUBLISHING S.E. ASIA LTD )^g>. 
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FULL FREQUENCY 
RANGE RECORDING 



REG. U.S. PAT. OFF. 

LONG PLAYING 
33 V 3 RPM 


I.Sky Slopes-Jeremy Stone-ASCAP 2:19 
2. Sky Slopes(Rhythm Only)-Jeremy Stone-ASCAP 4: 1 6 
3. Slow Mo-Jeremy Stone-ASCAP 1:19 
4. Olympian Fanfare-Jeremy Stone-ASCAP 3:15 
5. Hard Driving-Jeremy Stone-ASCAP 3:33 

Copyright ©Thomas J. Valentino Inc. .New York.New York 10036 
“All music recorded herein is copyrighted and may not be used 
commercially or re-recorded, synchronized, or performed 
Publicly without express written license." 

©1980 Thomas J. Valentino Inc. 

New York, New York 10036 




MONAURAL 


I.Hard Driving (Rhythm Only)-Jeremy Stone-ASCAP 3:33 
2. So Close To Each Other-Jeremy Stone-ASCAP 4:08 
3. The Right Time-Jeremy Stone-ASCAP 2:37 
4. Ebony Tower!-M. Colliccio-ASCAP 3:27 

Copyright© 1980 except selection No. 4-copyright© 1979 by 
Thomas J. Valentino Inc. -New York, New York 10036 
“All music recorded herein is copyrighted and may not be used 
commercially or re-recorded, synchronized or performed 
publicly without express written license.” 

©1980 Thomas J. Valentino Inc. 

New York, New York 10036 


6118-B 


REG. U.S. RAT. OFF. 


FULL FREQUENCY 
RANGE RECORDING 


LONG PLAYING 
33 Va RPM 








l. tin THv& 7:15 

7. Ttfrttz& THj'x 7:10 


All vocals by Maryland Sessions and Venom 
All music written & performed by E. Brown Jr. (Buckey) 
Writers: E. Brown Jr., Venom, Marilyn Sessions, AJ DeBravo 
Producers: E. Brown Jr. (Buckey) & Erick (Venom) Washington 
Executive Producer: Erick (Venom) Washington 
Publisher: Buckeytown Publishing - ASCAP 
Thanks to: Tony Galloway at Powr2xL Studios 
And Special Thanks to: Ray “Da Hit” Whitehead 

Contact Hitsteria Productions: 301-384-8815 

©® 1997 Silver City Records 
1107 



All vocals by Maryland Sessions and Venom 
All music written & performed by E. Brown Jr. (Buckey) 
Writers: E. Brown Jr., Venom, Marilyn Sessions, AJ DeBravo 
Producers: E. Brown Jr. (Buckey) & Erick (Venom) Washington 
Executive Producer: Erick (Venom) Washington 
Publisher: Buckeytown Publishing - ASCAP 
Thanks to: Tony Galloway at Powr2xL Studios 
And Special Thanks to: Ray “Da Hit” Whitehead 

Contact Hitsteria Productions: 301-384-8815 


©® 1997 Silver City Records 
1107 
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SIDE 1 

45 RPM 
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From the Warner Bros, album ATKINS (BSK 3659) 

WE GON' MAKE YOU FEEL GOOD 5:54 

(Ric Wyatt, Jr./ Larry McIntosh) 

Perren-Vibes Music, Inc. ASCAP/ 

Bull Pen Music, Inc. BMI 
® 1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
o the world outside of the U.S. 
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' 3 a Warner Communications Company 
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PROMOTIONAL COPY NOT FOR SALE 
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ATKINS 

PRODUCED BY FREDDIE PERREN FOR GRAND SUM PRODUCTIONS, INC. 


PRO-A- 1 047 
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SIDE 2 

45 RPM 
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From the Warner Bros, album ATKINS (BSK 3659) 

EASY STREET 3:10 

(Keni St Lewis) 

Bull Pen Music, Inc. BMI 
® 1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 
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a Warner Communications Company 
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ORIQJNAL CLASSICS, RE-WORKED, AND REWOUND VOL. 5 


A. EL MICHELS AFFAIR “WALK ON BY” 

J*DAVEY “DIRTY LOVE” 

B. DAZ-I-KUE FEAT. BEMBE SEGUE AND. COLONEL RED “SPOILED 

+ INSTRUMENTAL 

* 

UR1219233RPM 


1 . El Michels Affair “Walk On By” 

(Burt Bacharach / Hal David) Casa David / New Hidden Valley WB Music Corp. Music Co. ASCAP 
A What's That Production. Recorded at Soul Fire Studios. 

El Michels Affair appear courtesy of Truth & S_oul , 

2. J*Davey “Dirty Love” 

(Frank Zappa) Munchkin Music Co. ASCAP 

Vocals: Jack Davey, Brook D'Leau and Steve Bruner. Bass: Steve Bruner. 

All other instruments played by Brook D'Leau. 

Produced by Brook D'Leau. Mixed & Arranged by Brook D'Leau, Polyester & Fresh Chuck Daily. 
Mixed @ theAddic in Inglewood, CA and Shavonni's Den of Hits 


(«•») Ubiquity 

(p) 2006 Ubiquity Recordings, Inc. 

WWW.UBIQUITYRECORDS.COM 
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Side A 
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ORIQjNAL CLASSICS, RE-WORKED, AND REWOUND VOL. 5 


A. EL MICHELS AFFAIR “WALK ON BY” 

J*DAVEY “DIRTY LOVE” 

B. DAZ-I-KUE FEAT. BEMBESEGUE AND COLONEL RED “SPOILED” 

- + INSTRUMENTAL 

✓ v 

UR1219233RPM \ 





Side B 

i . Daz-I-Kue featuring Berrtbe Segue and Colonel Red “Spoiled” 

(JR Bailey / Michael Brandon / Ben E King) Nevv BgmJWysieV Smiling Clown Music Co. BMIA 
Daz-I-Kue ft Colonel Red & Bembe Segue. Produced by Daz-I-Kue (4 Bug In The Attic). 

Engineered & Mixed by Daz-I-Kue (4 Bugz In The Attic) @ Thy Lords Studio, London & Back-A-Yard (UK) 

1 . Daz-I-Kue featuring Bembe Segue and Colonel Red “Spoiled” 
(Instrumental) 


((<•>» Ubiquity 

(p) 2006 Ubiquity Recordings, Inc. 

WWW.UBIQUITYRECORDS.COM 



RECORDS 


National Youth for Christ Mass Choir of 
the Way of the Cross Churches, Inc. 

LIVE IN CHICAGO I 


©01989 Robertsong/ 
Jaguar Publishing (BMI) 



\ 

JAG-1 
SIDE ONE 
33 1/3 RPM 
STEREO 

1 • I'm So Grateful 
2. I'm So Grateful • remix 

Lead Vocals, Words & Music by Minister Chris Hairston 

Executive Producer: Bishop Alphonso D. Brooks 
Produced & Arranged by: Tony Robertson for Jaguar Productions 
Mixed, Engineered & Digitally Mastered By 
Larry The Doctor" Funk and Tony Robertson 
for Jaguar Productions 



1 Ezekiel 


RECORDS 


National Youth for Christ Mass Choir of 
the Way of the Cross Churches, Inc. 

LIVE IN CHICAGO I 


\ 


©01989 Robertsong/ 
Jaguar Publishing (BMI) 




JAG-1 
SIDE TWO 
33 1/3 RPM 


_ m *+ m • ■ • STEREO 

I* I m So Grateful/ • mstr* 

Words & Music by Minister Chris Hairston 

2* Oh How I Love Thee 

Words & Music by Minister Chris Hairston & Tony Robertson 
Lead Vocals by Bishop Alphonso 0. Brooks 

Executive Producer: Bishop Alphonso D. Brooks 
Produced & Arranged by: Tony Robertson for Jaguar Productions 
Mixed, Engineered & Digitally Mastered By 
Larry 'The Doctor” Funk and Tony Robertson 
for Jaguar Productions 



BDS-10005-12-RRR-1 

Side A 

Producers: 

Bruce Clarke & Scott Lockett 

Exc. Prod.: 

Brenda Norman 

Time: 6:27 



R.R.R.-1000A 

33 Vs RPM 

Mixed by Guy Ruvolo 
& Bruce Clarke 

Studio: 

Interface, Bayside, N.Y. 


BRENDA NORMAN 
“IS IT ALRIGHT” 








(Brenda Norman & Scott Lockett) 

Rashberry Music (B.M.I.) - R. Bailey Music (B.M.I.) 
Matclarlee Music (B.M.I.) 



Producers: 
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Studio: 

Interface, Bayside, N.Y. 


BRENDA NORMAN 
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Rashberry Music (B.M.I.) - R. Bailey Music (B.M.I.) 
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2. “YES I’M READY” ^ 

Barbara Mason ^ 

^Brenda Norman 

Jamie & Dandelion Music 
B.M.I. 
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Produced by 
Jim Pierce 
And 

Jack Gale 


R E C 0 R D S 

KITTY WELLS 

l.-lt Wasn’t God Who Made Honky Tonk Angels 

(J.D. Miller)/Peer International/BMI 

2.- Heartbreak, U.S.A. 

(Harlan Howard)/Pamper Music/BMI 

3. - Amigo’s Guitar 

(Kitty Wells; Roy Bntkin; John D. Loudermilk) 
Cedarwood Publishing Co./BMI 

4. - Making- Believe 

(Jimmy Work)/AcufT Rose; Opryland Music/BMI 

5.7Mommy For A Day 

(Harlan Howard/Buck Owens) Travis Music/BMI 
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6.- Long, Long TexaMToad 2:22 
(Dennis Linde)/Deimi5-Linde Music/BMI 
7.- If The Whole World Stops Loving 2:42 
(Ben Peters)/Shelby Singleton Music7BMI 
8.-Second Hand Rose 1:37 
(Harlan Howard)/Pamper Music/BMI 
8.-Peel Me A’Nanner 1:43 
(Bill Anderson )/Johnny -Bienstoclc Music/BMI 
10.- Jody And The Kid 3:00 
(Kris Kristofferson)/Buck Horn Music/BMI 
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KITTY WELLS 
ROYDRUSKY 

l.-Have I Told You Lately That I Love You 2:50 
(Scott Wiseinan)/Duehess Music/BMI 
2.-1 Walk The Line 2:30 
(J.R. Cash)/Slapich Music/BMI 
3.-Stowly 2:35 \ 

(Webb Pierce And T. Hill)/Cedarwood Publ M Co./BMI 


4,-Remember Me I’m The One Who Loves You 2:24 
(S. Hamblen)/Chappell Music/BMI 

5.-Seven Spanish Angels 2:53 
(E. Setser And Troy Seals) 

Warner Tamerlane Publ./W.B. Music Corp./BMI/ASCAP 

6.-Never Ending Song Of Love 2:46 
(Delaney Bramlett)/CBS Unart Catalog/BMI 

7.-My Happiness 2:37 

(Borney Bergantine And Betty Peterson)/Miller Music/ASCAP 

8. -As Long As I Live 2:43 iH 

(Roy Acuff)/Acuff-Kose/Opryland Music/BMI 
/0 9. -Walk Through This World With Me 2:36 

(Sandra Seamons Ana Kay Savage)/Glad Music Co./BMI 

10.- We Could 2:43 « 

(Felice Bryant)/House Of Bryant/BMI 
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MARILYN McCOO & BILLY DAVIS JR 
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0 1978 CBS Inc 

1. I THOUGHT IT TOOK A LITTLE TIME (BUT TODAY I 
FELL IN LOVE) 3:13 -M. Masser - P. Sawyer- 

2. STAY WITH ME 3:06 
-M. Masser - J. Goff i n- 

3. I GOT LOVE FOR YOU 3:11 -D. Bryant- 

4. SAVING ALL MY LOVE FOR YOU 3:30 / 

-M. Masser - J. Goffin- yr ^ 

^ 5. CARRY ME 4:55 

> -P. Mitchell - E. Shelby--^ 
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Pub: Tournesol 
(Canada) — 
My Kiss 
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(77-M-556) 
12” - 45 RPM 


COME, A LITTLE CLOSER 

(M. Hamilton— P. Tessier) 

GOLDIE ALEXANDER 

Arr, Mus Dir: Daniel Hetu 
Executive Producers: G. Gravel— P. Vincent 
Produced by: Pete Tessier 


0 1978 Amour Records Inc. 
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SIDE B 

Time: 6.22 

Pub: Tournesol 
(Canada)- 
My Kiss 


AM 18409 

(77-M-557) 
12” - 45 RPM 


COME, A LITTLE CLOSER 

(M. Hamilton) 

GOLDIE ALEXANDER 
INSTRUMENTAL 

Arr, Mus Dir: Daniel Hetu 
Executive Producers: G. Gravel— P. Vincent 
Produced by: Pete Tessier 

1978 Amour Records Inc. 
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Produced by: 
MOSES LIVINGSTON/ 
PREVERBE PRODUCTION 

45 RPM 


GUN MANJRIEND 

MOSES LIVINGSTON 


Write your lyrics (MAXI MILLION) 
Request to RAGAFUFFIN CREW 



ALL RIGHTS RESERVED 
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SIDE B 
45 RPM 


UNDER THE COVER 

MOSES LIVINGSTON/BASSLING MILLER 


(GOLDILOCKS/BLOOD BROTHE 


ALL RIGHTS RESERVED 
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L. FI 


Produce 

RANCIS 

and S. BENNETT 




SIDE A 



SHAKE YOUR TITIE 



Distributed By 

MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 

(718) 342-3569 



Produce fly 

l. FRANCIS 
and S. BENNETT 
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MUSIC MASTE 
833 Utica Avenue 
Brooklyn, N.Y. 
(718) 342-3569 
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I DON’T CARE 


GEORGE NOOKS 
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Distributed by: 
MUSIC MASTER 
817 Utica Avenue 
Brooklyn, N.Y. 11203 
Tel. (718) 342-3569 
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Bryan Thomas, 
L. Campbell 


JOE FRASER 
PRODUCTION 


NOTHINGS GONNA CHANGE Side One 
MY LOVE FOR YOU 

(MICHAEL MASSER/GERRY GOFFIN) 


\ DELROY WILSON 

COf? ®'N« T ss'tR ^ 




Prod, by: 

Bryan Thomas. 
L. Campbell 
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Bee Cat Records 
1201) 957-5122 



1. REMEMBER MA & PA 

(L. Creator) 

RULA BROWN 


2. VERSION 


M usicians: 

D. Halliburton, Franz Owens (Buzz), 
Lew Chang 


BROADCAST^ ^ 




Arranged & Produced by 
RULA BROWN 
Taken from the Album 
''PARTY ON THE BEACH 


DISCO 45 
BCR-022 

SIDE AA 


*• LOVE ME MOTHER 

(G . Shelton) 

red fox 

2 - REM EMBER MA & PA (Reggae) 

(L. Creator) 

rula brown 
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TDWDIS 



KEEP TRYING 



(J. RILEY) 



JIMMY RILEY 


au Rights 
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LOOK LIKE I FOOLED MYSELF 
(COPYRIGHT) 

BARBARA JONES 



Produced by 
Bunny Gemini 





TW D IS 
A Side 


World Enterprise Records Ltd. 
Marketed by. 4905 Church Ave./B'klyn, N.Y^ 

( 718 ) 282-7709 



Produced by 
Bunny Gemini 
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World Enterprise Records Ltd. 
Marketed by. 4905 Church Ave., B'klyn, N.Y. 
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WENDIS 3036 


Made in U.S.A. 


TROUBLED MAN 
(Delroy Wilson) 
Brooklyn, New York pelroY WILSON 
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Produced & Arranged By 
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Recorded at 
Ja m Studios 
Engineer: 

Bob Manchurin 
Remixed- Signal Sound 
Studios - Dick Roberts 
Peter Mercure Engineers 
Garvin III Music BMI 



Produced by 
Sundia 
Keyboards 
Rex Garvin 
(NR1471 1-1 
SIDE ONE 




Recorded at 
Jam Studios 
Engineer: 

Bob Manchurin 
Remixed- Signal Sound 
Studios - Dick Roberts 
Peter Mercure Engineers 
Garvin III Music BMI 



Produced by 
Sundia 
Keyboards 
Rex Garvin 
(NR1471 1-2) 
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SIDE A 


1. GOOD TIMES-GOOD DAY -2:35 

2. OLD MAN RIVER -3:12 . 

3. I'M SORRY- 3:29 

4. OLD BLACK MAGIC - 2:00 

5. PONGG - 3:08 

6. HARLEM NOC TURNE - 2:58 




SIDE B 



1. GIVE A LITTLE MORE- 2:18 

2. HAPPY -3:29 

3. TWO LONG AT THE FAIR-, 

4. SWEAR TO GOD -3:22 

5. DIRTY HANDS -2:21 

6. I WALK ALONE- 3:12 


